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Preface 
 
 The checklist that is presented here represents a bibliography collected over the course of three 
decades, at first as a personal project and then in connection with the Early Drama, Art, and Music 
(EDAM) project which was sponsored by the Medieval Institute of Western Michigan University from  
1976 to 2002. In its initial phase, the listing of items treating iconography was developed in order to 
ascertain the major scholarship in British art that might have relevance to the early drama of England. 
The focus was then on the York cycle and the visual milieu which surrounded the production of the 
plays in that city. As the project continued, the listing of iconography was expanded since a 
bibliography was required for the EDAM handbook, Drama and Art (1977). In its present form, 
however, the checklist should not be construed as a formal bibliography which attempts to cover all 
the most vital scholarship. It is a list which has grown, a little like Topsy, as individual entries have 
been noted on 3x5 cards and included in the “Recent Publications” section in The Early Drama, Art, 
and Music Review (formerly EDAM Newsletter). Nor, I should add, has it been possible to check the 
entries for absolute completeness of citation in every case. If errors are found in this list, they should 
be called to my attention. Nevertheless, since it is a list that has been useful to quite a number of 
researchers from this country and abroad who have used it at the Early Drama, Art, and Music office 
over the years, I feel that it can serve as a convenient source of information for both advanced scholars 
and graduate students. 
 A word seems necessary concerning the final section of the current checklist. The index of 
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publications issued under the aegis of the EDAM project by Medieval Institute Publications was 
prepared for the EDAM web site by Timothy Carlsen. Rather than introduce those items dealing with 
iconography into their appropriate places in the iconographic listing, I have decided that the entire 
index should be kept intact and reproduced in a separate section. The articles and books in the EDAM 
Monograph and Reference Series also will provide many additional references to scholarship beyond 
the items listed in the checklist, as will items in the EDAM Newsletter and its successor, The Early 
Drama, Art, and Music Review. 
 In creating the checklist I am indebted to a large number of persons and institutions. Perhaps my 
greatest debt is to the Warburg Institute library and its remarkable catalogue, but I am also most 
deeply indebted to the library at my own institution, to the British Library, and to the libraries of the 
University of Michigan. Occasional visits to other collections such as the library of the Society of 
Antiquaries, the Bodleian Library, the Cambridge University Library, and the University of Minnesota 
Library have also been invaluable. Many scholars have submitted references and offprints, and to 
them I am most grateful.  
 
 Clifford Davidson 
  
 
 
 
 ICONOGRAPHY: VARIOUS TOPICS 
 
AGES OF MAN 
 
Paul Archambault. “The Ages of Man and the Ages of the World: A Study of Two Traditions,” Revue 

des études augustiniennes 12 (1966): 193–228. 
 
Burrow, J. A. The Ages of Man: A Study in Medieval Writing and  Thought. 1986.  
 
Dal, Erik, and Povl Skårup. The Ages of Man and the Months of the Year. Copenhagen, 1980.  
 
Gaffney, Phyllis. “The Ages of Man in Old French Verse Epic and Romance,” Modern Language 

Review 85 (1990): 570–82. 
 
Hinkle, William. “The Cosmic and Terrestrial Cycles on the Virgin Portal of Notre-Dame,” Art 

Bulletin 49 (1967): 287–96. 
 
Jones, John Winter. “Observations on the Origin of the Division of Man’s Life into Stages,” 

Archaeologia 35 (1853): 167–89.  
 
McPherson, David. “ Exact Numbers in the Ages of Man: A Debate in Renaissance England,” Ben 

Jonson Journal 1 (1994): 77–103.  
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Nelson, Alan H. “‘Of the Seuen Ages’: An Unknown Analogue of The Castle of Perseverance,” 

Comparative Drama 8 (1974): 125–38. 
 
Piggot, John, Jr. “Notes on the Polychromatic Decoration of Churches, with special reference to a wall 

painting discovered in Ingatestone Church,” Transactions of the Essex Archaeological Society 4 
(1879): 138–43. 

 
Riché, Pierre, and Danièle Alexandre-Bidon. L’Enfance au Moyen Age. Paris, 1994. 
 
Rushforth, Gordon McN. “The Wheel of the Ten Ages of Life in Leominster Church,” Proceedings of 

the Society of Antiquaries (1914): 47–60.  
 
Sears, Elizabeth. The Ages of Man. Princeton University Press, 1986. 
 
Standen, Edith A. “The Twelve Ages of Man,” Metropolitan Museum of Art Bulletin 12 (1954): 241–

48. 
 
__________. “The Twelve Ages of Man: A Further Study of a Set of Early Sixteenth-Century Flemish 

Tapestries,” Metropolitan Museum Journal 2 (1969): 127–68. 
 
Waller, J. G. “Christian Iconography and Legendary Art: The Wheel of Human Life, or the Seven 

Ages,” Gentleman’s Magazine n,s, 39 (1953): 494–503. 
 
 
ALLEGORY 
 
Anderson, M. D. The Medieval Carver. Cambridge University Press, 1935. 
 
Bann, Stephen. The True Vine: On Visual Representation and the Western Tradition. Cambridge 

University Press, 1989. 
 
Bloomfield, Morton, ed. Allegory, Myth, and Symbol. Harvard University Press, 1981. 
 
Brumble, H. David, III. “Peter Brueghel the Elder: The Allegory of Landscape,” Art Quarterly n.s. 2 

(1979): 125–39.  
 
Chavannes-Mazel, Claudine A. “The Twelve Ladies of Rhetoric in Cambridge (CUL MS Nn. 3. 2),” 

Transactions of the Cambridge Bibliographical Society 10, pt. 2 (1992): 139–55. 
 
Daniélou, Jean. From Shadows to Reality: Studies in the Biblical Typology of the Fathers. London, 

1960.  
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Davenport, W. A. Fifteenth-Century English Drama. D. S. Brewer, 1982. 
 
Davidson, Clifford. Visualizing the Moral Life. AMS Press, 1989. 
 
Eisenbichler, Konrad, and Amilcare A. Iannucci, eds. Petrarch’s Triumphs: Allegory and Spectacle. 

Dovehouse, 1990. 
 
Happé, Peter. “The Vice: A Checklist and an Annotated Bibliography,” Research Opportunities in 

Renaissance Drama 22 (1979): 17–35. 
 
Keenan, Hugh T., ed. Typology and English Medieval Literature. AMS, 1992. 
 
Kurtz, Barbara Ellen. The Play of Allegory in the Autos Sacramentales of Pedro Calderon de la Barca. 

Catholic University of American Press, 1991. 
 
Mann, Jill. “Allegorical Buildings in Mediaeval Literature,” Medium Aevum 63 (1994): 191–210. 
 
Tuve, Rosamund. Allegorical Imagery. Princeton University Press, 1966. 
 
Weld, John . “Repertory of Medieval French Allegorical Plays,” Research Opportunities in 

Renaissance Drama 12–14 (1969–70). 
 
 
ANIMALS AND BIRDS 
 
Alkaaoud, Elizabeth Furlong. “What the Lyon ment: Iconography of the Lion in the Poetry of Edmund 

Spenser.” diss. Rice University, 1984. 
 
Anderson, M. D. Animal Carvings in British Churches. Cambridge University Press, 1938. 
 
__________. The Medieval Carver. Cambridge University Press, 1935. 
 
André, J. L. “Notes on Symbolic Animals in English Art and Literature,” Archaeological Journal 48 

(1891): 210–40. 
 
Baird, Lorrayne Y. “‘Christus gallinaceus’: A Chaucerian enigma; or the Cock as Symbol for Christ in 

the Middle Ages,” Studies in Iconography 9 (1983): 19–30. 
 
__________. “Priapus Gallinaceus: The Role of the Cock in Fertility and Eroticism in Classical 

Antiquity and the Middle Ages,” Studies in Iconography 7–8 (1981-82): 81–111. 
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Bath, Michael. The Image of the Stag: Iconographic Themes in Western Art. Baden-Baden, c.1992. 
 
Berchtold, Jaques. Des Rats et des Ratieres. Droz, 1992. 
 
Bradley, Dennis R. “Goats and Monkeys,” Notes and Queries, n.s. 32 (1985): 51–53. 
 
Brion, M. Animals in Art. New York, 1959. 
 
Bulard, Marcel. Le Scorpion. Paris: E. de Boccard, 1935. 
 
Clark, Willene B., ed. and trans. The Medieval Book of Birds: Hugh of Fouilloy’s Aviarium. MRTS, 

1992. 
 
__________ and Meradith T. McMunn. Beasts and Birds of the Middle Ages. University of 

Pennsylvania Press, 1989. 
 
Claxton, Ann. “The Sign of the Dog: An Examination of the Devonshire Hunting Tapestries,” Journal 

of Medieval History 14 (1988): 127-79. 
 
Collins, Arthur H. Symbolism of Animals and Birds. New York: McBride, Nast, 1913. 
 
Druce, George C. “The Amphisbaena and Its Connexions in Ecclesiastical Art and Architecture,” 

Archaeological Journal 67 (1910): 287ff. 
 
___________. “Animals in English Wood Carvings,” Walpole Society 3 (1914): 57–73. 
 
___________. “The Elephant in Medieval Legend and Art,” Archaeological Journal 76 (1919): 1–73. 
 
___________. “The Symbolism of the Crocodile in the Middle Ages,” Archaeological Journal 66 

(1909): 311ff.  
 
Eden, P. T., ed. Theobald ‘Physiologus.’ Brill, 1972. 
 
Evans, E. P. Animal Symbolism in Ecclesiastical Architecture. London: Heinemann, 1896. 
 
Friedmann, Herbert. A Bestiary for St. Jerome: Animal Symbolism in European Religious Art. 

Smithsonian, 1980. 
 
___________. The Symbolic Goldfinch. 1946. 
 
George, Wilma, and B. Yapp. The Naming of beasts: Natural History in the Medieval Bestiary. 

Duckworth, 1991. 
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Godfredsen, Lise. “Jagten: den lukkede have,” Konsthistorisk Tidskrift 59 (1990): 17–24. [Unicorn] 
 
Hicks, Carola. Animals in Early Medieval Art. Edinburgh University Press, 1993. 
 
Hirst, Joseph. “On the Religious Symbolism of the Unicorn,” Archaeological Journal 41 (1884): 

230ff. 
 
Hoeinger, F. D., and O. Kaplan. “A Survey of Early Biological Books in Toronto,” Renaissance and 

Reformation 3 (1967), 2ff. 
 
Jacobsen, Michael A., and Vivian Jean Rogers-Price. “The Dolphin in Renaissance Art,” Studies in 

Iconography 9 (1983): 31–56. 
 
Janson, H. W. Apes and Ape-Lore in the Middle Ages and the Renaissance. London: Warburg 

Institute, 1952. 
 
Jones, Malcolm. “Folklore Motifs in Late Medieval Art III: Erotic Animal Imagery,” Folklore 102 

(1991): 192–219. 
 
__________ and Charles Tracy. “A Medieval Choirstall Desk-End at Haddon Hall: The Fox Bishop 

and the Geese-Hangman,” Journal of the British Archaeological Association 144 (1991): 107–15. 
 
Klingender, Francis. Animals in Art and Thought to the End of the Middle Ages. Routledge and Kegan 

Paul, 1971. 
 
London, H. S. “The Greyhound as a Royal Beast,” Archaeologia 97 (1959), 139–63. 
 
McCulloch, Florence. Medieval Latin and French Bestiaries, revised ed. University of North Carolina 

Press, 1962. 
 
Merrill, Boynton, Jr. A Bestiary. University Press of Kentucky, 1976. 
 
Pfeffer, Wendy. The Change of Philomel: The Nightingale in Medieval Literature. Peter Lang, 1985. 
 
Rogers, Nicholas. “The Botdrager and some other helmed lions,” The Coat of Arms n.s. 5 (Winter 

1983–84): 221–25. 
 
Rombouts, E., and A. Welkenhuysen, eds. Aspects of the Medieval Animal Epic. Louvain, 1975. 
 
Rowland, Beryl. Animals with Human Faces: A Guide to Animal Symbolism. George Allen and 

Unwin, 1974. 
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Sillar, Frederick C., and Ruth Mary. The Symbolic Pig. Edinburgh and London, 1961. 
 
Speake, George. Anglo-Saxon Animal Art and Its Germanic Background. Clarendon Press, 1979. 
 
Theobald. Physiologus, ed. P. T. Eden. 1972. 
 
Topsell, Edward. The Fowles of Heauen, or History of Birdes, ed. T. P. Harrison and F. D. Hoeniger. 

University of Texas Press, 1972. 
 
_____________. The History of Four-Footed Beasts, revised John Rowland. London, 1607. 
 
Varty, Kenneth. Reynard the Fox: A Study of the Fox in Medieval English Art. New York: Humanities 

Press, 1967. 
 
Wentersdorf, Karl. “Animal Symbolism in Shakespeare’s Hamlet: The Imagery of Sex Nausea,” 

Comparative Drama 17 (1983–84): 348–82. 
 
White, T. H., trans. The Bestiary. G. P. Putnam’s Sons; reprint of 1954 edition. 
 
Wittkower, Rudolf. “Marvels of the East: A Study in the History of Monsters,” Journal of the 

Warburg and Courtauld Institutes 5 (1942): 159–97. 
 
Yapp, W. Brunsdon. “Animals in Art: The Bayeau Tapestry as an Example,” Journal of Medieval 

History 13 (1987): 15–73. 
 
___________. “Birds in Continental Manuscripts in the Bodleian Library: MSS. Douce 62 and Lat. 

liturg. f.3,” Bodleian Library Journal 13 (1990): 283–89. 
 
 
ARBOR BONAE AND ARBOR MALA; TREES OF LIFE; GARDEN 
 
Arber, Agnes. Herbals: Their Origin and Evolution: A Chapter in the History of Botany 1470–1670. 

Cambridge University Press, 1987. 
 
Bedaux, Jean Baptist. “Fruit and Fertility: Fruit Symbolism in Netherlandish Portraiture of the 

Sixteenth and Seventeenth Centuries,” Simiolus 17 (1987): 150–66. 
 
Crisp, F. Mediaeval Gardens, 2 vols. 1979. 
 
Dronke, Peter. “Arbor Caritas,” in Medieval Studies for J. A. W. Bennett, ed. P. L. Heyworth. 

Clarendon Press, 1981. Pp. 207–53. 
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ASTROLOGY/SIGNS 
 
Brown, Robert, Jr. “On a German Astronomico-Astrological Manuscript, and on the Origin of the 

Signs of the Zodiac,” Archaeologia 47 (1883): 337–60. 
 
Capp, B. Astrology and the Popular Press English Almanacs 1500–1800. Brill, 1979. 
 
Murray, Mary Charles. “The Christian Zodiac on a Font at Hook Norton: Theology, Church, and Art,” 

The Church and the Arts 28 (1992): 87–97. 
 
 
CASTLE OF VIRTUE/SIEGE 
 
Axton, R. Rev. of M. Fifield, The Castle in the Circle. Medium Aevum 37 (1968): 226–27. 
 
Cornelius, Roberta D. The Figurative Castle. Bryn Mawr, 1930. 
 
Davidson, Clifford. Visualizing the Moral Life. AMS Press, 1989. 
 
Fifield, Merle. The Castle in the Circle. Ball State University, 1967. 
 
Loomis, Roger Sherman. “The Allegorical Siege in Art of the Middle Ages,” American Journal of 

Archaeology n.s. 23 (1919): 255ff. 
 
 
CHURCH–SYNAGOGUE 
 
Edwards, Lewis. “Some English Examples of the Mediaeval Representations of Church and 

Synagogue,” Transactions of the Jewish Historical Society of England 18 (1958): 63–75. 
 
Figueroa, Gregory. The Church and the Synagogue in St. Ambrose. 1949. 
 
Liebeschütz, Hans. Synagoge und Ecclesia. Heidelberg: Lambert Schneider, 1983. 
 
Lutz, Gerhard. “Die Darstellungen von Ecclesia und Synagoge und das geistliche Spiel in späten 

Mittelalter,” Poz½anskie Towarzystwo Przyjacio» Nauk, no. 109 (1991): 45–52. 
 
Schauch, Margaret. “The Allegory of Church and Synagogue,” Speculum 14 (1939): 448–64. 
 
Seiferth, Wolfgang. Synagogue and Church in the Middle Ages. New York, 1970. 
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Singer, Charles. “Allegorical Representation of the Synagogue in a Twelfth Century Illuminated MS. 
of Hildegard of Bingen,” Jewish Quarterly Review n.s. 5 (1915): 267–88. 

 
 
COKAIGNE 
 
Bonner, Campbell. “Dionysiac Magic and the Greek Land of Cockaigne,” Transactions and 

Proceedings of the American Philological Association 41 (1910), 175ff. 
 
Davidson, Clifford. “The Sins of the Flesh in the Fourteenth- Century Middle English ‘Land of 

Cokaygne’,” Ball State University Forum, 11, no. 4 (1970) 21–26. 
 
Frank, Ross H. “An Interpretation of Land of Cokaigne (1567) by Pieter Breugel the Elder,” Sixteenth 

Century Journal 20 (1991): 299–329. 
 
Garbaty, T. J. “Studies in the Franciscan ‘Land of Cokaygne’ in the Kildare MS.,” Franziskanische 

Studien 45 (1963): 139–53. 
 
 
COLORS AND COLOR SYMBOLISM 
 
Allen, Don Cameron. “Symbolic Color in the Literature of the Renaissance,” Philological Quarterly 

15 (1936): 81–92. 
 
Chambers, John David. Divine Worship in England in the Thirteenth and Fourteenth Centuries. 

London, 1877. 
 
Devisse, H., with J. M. Courtes. The Image of the Black in Western Art, vol. 2. Harvard University 

Press, 1979. 
 
Heather, P. J. “Colour Symbolism,” Folk-Lore, 60 (1949), 165–83, 209–16, 266–76, 316–31. 
 
Hope, William St. John, and E. G. Cuthbert F. Atchley. English Liturgical Colours. SPCK, 1918. 
 
Legg, J. Wickham. Notes on the History of the Liturgical Colours. London, 1882. 
 
Munro, J. H. “The Medieval Scarlet and the Economics of Sartorial Splendour,” in Cloth and Clothing 

in Medieval Europe: Essays in Memory of Professor E. M. Carus-Wilson, ed. B. B. Harte and K. 
G. Pontin. London, 1983. Pp. 13–70. 

 
 
THE CREED AND THE PATER NOSTER 
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Anderson, M. D. History and Imagery in British Churches. John Murray, 1971. Pp. 261–62. 
 
Bühler, Curt. “The Apostles and the Creed,” Speculum 28 (1935): 335–59. 
 
Caviness, Madeline H. “Fifteenth Century Stained Glass for the Chapel of Hampton Court, 

Herefordshire: The Apostles’ Creed and Other Subjects,” Walpole Society 42 (1966–67): 35ff. 
 
Challis, T. “The Creed and Prophets Series in the East Window of Beverley Minster,” Journal of 

Stained Glass 18, no. 1 (1983–84): 15–31. 
 
Ermyte, Richard. The Pater Noster. 1967. 
 
Forsyth, William H. “A ‘Credo’ Tapestry: A Pictorial Interpretation of the Apostles’ Creed,” 

Metropolitan Museum of Art Bulletin, n.s. 21 (1963): 240–51. 
 
Friedman, L. J. Text and Iconography for Joinville’s Credo. Cambridge, Mass., 1958. 
 
Gordon, James D. “The Articles of the Creed and the Apostles,” Speculum 40 (1965): 634–40. 
 
Houghton, F. T. S. “Astley Church and Its Stall Paintings,” Birmingham Archaeological Society 

Transactions 51:19–28. 
 
Jaye, Barbara, ed. and trans. The Pilgrimage of Prayer: The Texts and Iconography of the Exercitium 

super Pater Noster. Salzburg University, 1990. 
 
Johnston, Alexandra F. “The Plays of the Religious Guilds of York: The Creed Play and the Pater 

Noster Play,” Speculum 50 (1975): 55–90. 
 
Mezey, Nicole. “Creed and Prophets Series in the Visual Arts, with a Note on Examples in York,” 

EDAM Newsletter 2, no. 1 (Nov. 1979): 7–10. 
 
Travis, Peter W. “The Credal Design of the Chester Cycle,” Modern Philology 73 (1976): 229ff.. 
 
Wood, D. T. B. “‘Credo’ Tapestries,” Burlington Magazine 24 (1914): 247–54, 309–16. 
 
Wright, Stephen K. “The York Creed Play in the Light of the Innsbruck Playbook of 1391,” Medieval 

and Renaissance Drama in England 5 (1991): 27–53. 
 
 
DAUGHTERS OF GOD 
 
Baldwin, S. W., and James W. Marchand. “A Dramatic Fragment of the Four Daughters of God from 
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Medieval Spain,” Neophilologus 72 (1988): 376–80. 
 
Chew, Samuel C. The Virtues Reconciled: An Iconographic Study. University of Toronto Press, 1947. 
 
Johnston, Alexandra F. “The Parliament of Heaven in Performance: The English Medieval Tradition,” 

Atti del IV Colloquio, ed. M. Chiabò et al. Viterbo, 1983. Pp. 373–78. 
 
Klinefelder, Ralph A. “The Four Daughters of God: A New Version,” Journal of English and 

Germanic Philology 52 (1953): 90ff. 
 
Mazouer, Charles. “Dieu, justice et miséricorde dans le ‘Mistere du Viel Testament’,” Le Moyen Age 

91 (1985): 53–73. 
 
Meredith, Peter, and Lynette Muir. “The Trial in Heaven in the ‘Eerste Bliscap’ and other European 

Plays,” Dutch Crossing 22 (1984): 84–92. 
 
Runnalls, Graham. “The Procès de Paradis Episode in Vérard’s Edition of Mystère de la Vengeance,” 

Atti del IV Colloquio, ed. M. Chiabò et al. (1983): 25–34. 
 
Streitman, Elsa. “Two Dutch Dramatic Explorations of ‘the Quality of Mercy’,” Atti del IV Colloquio, 

ed. M. Chiabò et al. (1983): 179–201. 
 
Thomson, W. G. “An Old English Embroidery of Justice and Peace,” Burlington Magazine 16 (1909): 

227–28. 
 
Traver, Hope. The Four Daughters of God. Bryn Mawr, 1907.  
 
DEADLY SINS AND CORRESPONDING VIRTUES 
 
Barasch, Moshe. Gestures of Despair in Medieval and Early Renaissance Art. New York University 

Press, 1976. 
 
Bayer, Marjorie Nice. “The Humble Profile of the Regal Chariot in Medieval Miniatures,” Gesta 29 

(1990): 25–30. 
 
Bergström, I. “The Iconographical Origins of Spes by Pieter Brueghel the Elder,” Nederlands 

Kunsthistorish Jaarboek (Bussom) 7 (1956): 56–63. 
 
Bloomfield, Morton. Incipits of Latin Works on the Virtues and Vices. 1979. 
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Lafond, Jean. “Les Vitraux,” in La cathedrale de Coutances, ed. P. Colmet Daage. Paris, 1933. Pp. 82–

99. 
 
Lazar, Moshe. Le Jugement Dernier. Paris, 1970. 
 
Leigh, David J. “The Doomsday Mystery Play: An Eschatological Morality,” Modern Philology 67 

(1970): 211–23. 
 
Ljungman, Ulrika. “Där ord blev sten: Del studie av romanska dopfuntars ikonografi,” Iconographisk 

Post, 1993:1,1–20. [Apocalypse on fonts.] 
 
Lewis, Suzanne. “The Apocalypse of Isabella of France: Paris, Bibl. Nat. Manuscript Fr. 13096,” Art 
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Bulletin 72 (1990): 224–60. 
 
__________. “The English Gothic Illuminated Apocalypse, lectio divina, and the Art of Memory,” 

Word and Image 7 (1991): 1–32. 
 
__________. Reading Images: Narrative Discourse and Reception in the Thirteenth-Century 

Illuminated Apocalypse. Cambridge University Press, 1995. 
 
Meyvaert, Paul. “An Apocalypse Panel on the Ruthwell Cross,” Medieval and Renaissance Studies 9 

(1982). 
 
McDonald, William C. “Benheim’s Song on the Signs before Doomsday,” Fifteenth-Century Studies 5 

(1982): 151–66. 
 
McGinn, Bernard. “Awaiting an End: Research in Medieval Apocalypticism 1974-81,” Medievalia et 

Humanistica n.s. 11 (1982): 263–89. 
 
__________. Visions of the End. 1979. 
 
Nelson, Philip. “A Doom Reredos,” Transactions of the Historic Society of Lancashire and Cheshire 

70 (1919 [for 1918]): 67–71. 
 
Otaka, Yorio, and Hideka Fukui, eds. Apocalypse. Osaka: Dai Nippon Printing Co. for The Center for 

Anglo-Norman Research, Otemae Women’s College, 1981. 
 
Ovitt, George. “Christian Eschatology and the Chester ‘Judgment’,” Essays in Literature 10 (1983): 3–

16. 
 
Patrides, C. A., and Joseph A. Wittreich, Jr., eds. The Apocalypse in Renaissance Thought and 

Literature. Cornell University Press. 
 
Perry, Mary Phillips. “On the Psychostasis in Christian Art,” Burlington Magazine 22 (1912–13): 94–

105, 208–18. 
 
Rogers, Nicholas. “The Particular Judgement: Two Earlier Examples of a Motif in Jan Mostaert’s Lost 

Self-Portrait,” Oud Holland (1983):125-27. 
 
Rouse, E. Clive. “Wall-Paintings in St. Andrew’s Church, Pickworth, Lincolnshire,” Journal of the 

British Archaeological Association 13 (1950): 24–33. 
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Scharf, George. “Observations on a Picture in Gloucester Cathedral and Some Other Representations of 

the Last Judgement,” Archaeologia 36 (1855): 458ff. 
 
Stoke, W. “Tidings of Doomsday,” Revue celtique 4 (1879–80): 245–57. 
 
Twycross, Meg. “‘With what body shall they come?’: Black and White Souls in the English Mystery 

Plays,” in Langland, the Mystics and the Medieval Religious Tradition: Essays in Honor of S. S. 
Hussey, ed. Helen Phillips. D. S. Brewer, 1990. Pp. 271–86. 

 
__________. “More Black and White Souls,” Medieval English Theatre 13 (1992): 52–63. 
 
Walsh, Sr. Mary Margaret. “The Judgment Plays of the English Cycles,” American Benedictine Review 

20 (1969): 378–94. 
 
Wayment, Hilary G. “Echo Answers ‘Where’: The Victorian ‘Restoration’ of the Great West Window 

at Fairford,” Journal of the British Society of Master Glass Painters 17 (1980-81): 18–27. 
 
West, George A. “The Last Judgment in Medieval English Mystery Plays.” Diss, University of 

Nebraska, 1972. 
 
Whitaker, Muriel A. “‘Pearl’ and Some Illuminated Apocalypse Manuscripts,” Viator 12 (1981): 183–

96. 
 
Williams, John. The Illustrated Beatus. Harvey Miller, 1994. 
 
 
THE TRINITY 
 
Anon. “A Representation of the Holy Trinity,” Gentlemen’s Magazine (Jan. 1788): pl. I; see also for 

another example: Gentleman’s Magazine, Sept. 1824, 209–13. 
 
Blunt, Anthony. “Blake’s ‘Ancient of Days’: The Symbolism of the Compasses,” Journal of the 

Warburg Institute 2 (1938-39): 53–63. 
 
Evans, H. F. Owen. “The Holy Trinity on Brasses,” Transactions of the Monumental Brass Society 13 

(1982): 208–23. 
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Friedman, John B. “The Architect’s Compass in Creation Miniatures of the Later Middle Ages,” 
Traditio 30 (1974): 419–29. 

 
Haastrup, Ulla, ed. Kristusfremstillinger. Copenhagen: G. E. C. Gad, 1980. 
 
Heimann, Adelheid. “The Six Days of Creation in a Twelfth Century MS,” Journal of the Warburg 

Institute 1 (1938–39): 269–75. 
 
__________. “Three Illustrations from the Bury St. Edmunds Psalter and Their Prototypes,” Journal of 

the Warburg and Courtauld Institutes 29 (1966): 46–56.  
 
__________. “Trinitas Creator Mundi,” Journal of the Warburg Institute 2 (1938-39): 42–52. 
 
Hildburgh, W. L. “Studies in Medieval English Alabaster Carvings: II. ‘A Table of the Holy Trinity’,” 

Journal of the British Archaeological Association 17 (1954): 11–23. 
 
Kilström, Bengt Ingmar. “Nådastolen och Helga Lekamenskulten,” Iconographisk Post 1993:1, 21–28. 
 
Morey, C. R. “Christus Crucifer,” Art Bulletin 4 (1921): 177ff. 
 
Muir, Lynette. “The Trinity in Medieval Drama” Comparative Drama 10 (1976): 116–29. 
 
Murray, C. “The Christian Orpheus,” Cahiers Archéologique 26 (1977): 19–27. 
 
Nees, Lawrence. “Image and Text: Excerpts for Jerome’s ‘De Trinitate’ and the Maiestas Domini 

Miniatures of the Gundohinus Gospels,” Viator 18 (1987): 1–21. 
 
Rice, Eugene. “St Jerome’s ‘Vision of the Trinity’: An Iconographical Note,” Burlington Magazine 125 

(1983): 151–55. 
 
Rosenthal, Jane. “Three Drawings in an Anglo-Saxon Pontifical: Anthropomorphic Trinity or 

Threefold Christ?” Art Bulletin 63 (1981): 547–62. 
 
Smit, J. W. “The Triumphant Horseman Christ,” in Festschrift für Christine Mohrmann. Utrecht 1973. 

Pp. 172–90. 
 
van der Meulen, Jan. “A Logos-Creator at Chartres and Its Copy,” Journal of the Warburg and 

Courtauld Institutes 29 (1966): 82–100. 
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__________ and Nancy Waterman Price. The West Portal of Chartres Cathedral, I: The Iconography 

of Creation. University Press of America, 1981. 
 
 
HEAVEN 
 
Ferrari-Barassi, Elena. “Representations of Paradise in Seventeenth-Century Italian Art,” RIdIM/RCMI 

Newsletter 18 (1993): 9–14. 
 
Iversen, Gunilla. “Superna agalmata: Angels and the Celestial Hierarchy in Sequences and Tropes,” in 

Liturgy and the Arts in the Middle Ages, ed. Eva Louise Lillie and Nils Holger Petersen. Museum 
Tusculanum Press, University Of Copenhagen, 1996. Pp. 95–133. 

 
Lehman, Karl. “The Dome of Heaven,” Art Bulletin 27 (1945): 1–27. 
 
McDannell, Colleen, and Bernhard Lang. Heaven: A History. Yale University Press, 1988. 
 
O’Connor, David. “York and the Heavenly Jerusalem: Symbolism in the East Window of York 

Minister.” Medieval Europe 1992, Art and Symbolism 7. York Archaeological Trust, 1992. Pp. 
67–92. 

 
Rastall, Richard. The Heaven Singing: Music in Early English Religious Drama, 2 vols. Boydell and 

Brewer, 1996– . 
 
Russell, Jeffrey Burton. A History of Heaven: The Singing Silence. Princeton University Press, 1997. 
  
 
ANGELS 
 
Anderson, M. D. “Angelic Orchestras,”  in Design for a Journey. Cambridge University Press, 1940. 

Pp. 58–68. 
 
Anderson, M. D. The Medieval Carver. Cambridge University Press, 1935. 
 
Cameron, H. K. “Flemish Brasses to Civilians in England,” Archaeological Journal 139 (1982): 420–

40. 
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Cave, C. J. P., and L. E. Tanner, “A Thirteenth-Century Choir of Angels in the North transept of 
Westminister Abbey and the Adjacent Figures of Two Kings,” Archaeologia 84 (1935): 63ff. 

 
Daniélou, Jean. The Angels and Their Mission, trans. David Heimann. Westminister, Maryland: 

Christian Classics, 1976. 
 
Davidson, Gustav. Dictionary of Angels. Free Press, 1967. 
 
Gee, E. A. “The Roofs of All Saints, North Street, York,” York Historian 3 (1980): 3–6. 
 
Hughes, Robert. Heaven and Hell in Western Art. c.1968 
 
Keck, David. Angels and Angelology in the Middle Ages. Oxford University Press, 1997. 
 
Moore, John R. “The Tradition of Angelic Singing in English Drama,” Journal of English and 

Germanic Philology 22 (1923): 89ff. 
 
Patrides, C. A. Premises and Motifs in Renaissance Thought. Princeton University Press, 1982. Chap. 

1: “On Orders of Angels.” 
 
Peterson, E. The Angels in the Liturgy. New York: Herder and Herder, 1964. 
 
Pollack, Rhoda-Gale. “Angelic Imagery in the English Mystery Cycles,” Theatre Notebook 29 (1975): 

124ff.  
 
Prideaux, Edith K. “The Carvings of mediaeval musical instruments in Exeter Cathedral Church, 

Archaeological Journal 72 (1915): 1–36. 
 
Landsberger, Franz. “The Origin of the Winged Angel in Jewish Art,” Hebrew Union Annual 20 

(1947): 228–54. 
 
Randall, Richard H. “Thirteenth Century Altar Angels,” Record of the Art Museum, Princeton 

University 18 (1959): 2–16. 
 
Sheingorn, Pamela. “The Te Deum Altarpiece and the Iconography of Praise,” Early Tudor England: 

Proceedings of the 1987 Harlaxton Symposium, ed. Daniel Williams. Boydell, 1989. Pp. 171–82. 
 
Strandmose, Ellen Toft. “Triumvæggens Mikel Dragedraaeber—et romansk motif,” Iconographisk Post 

1997:1, 14–27. 
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Suso, Carmen Rodrigues. “The Nursing Madonna with Musical Angels in the Iconography of the 

Kingdom of Aragon,” RIdM/RCMI Newsletter 12, no. 1 (1987): 11–19. 
 
Wilson, Peter Lamborn. Angels. New York: Pantheon, 1980. 
 
 
DEVILS 
 
Ashley, Kathleen. “The Guiler Beguiled: Christ and Satan as Theological Tricksters in Medieval 

Religious Literature,” Criticism 24 (1982): 126–37. 
 
__________. “The Specter of Bernard’s Noonday Demon in Medieval Drama,” American Benedictine 

Review 30 (1979): 205–21. 
 
__________. “Titivillus and the Battle of Words in Mankind,” Annuale Medievale 16 (1975): 128–50. 
 
Ayrton, M. Tittivullus. 1953. 
 
Baird, J. L. “The Devil in Green,” Neuphilologische Mitteilungen 69 (1968): 575-78. 
 
Bamberger, Bernard J. Fallen Angels. 1952. 
 
Bilson, John. “On a Sculptured Representation of Hell Cauldron, recently Found at York,” Yorkshire 

Archaeological Journal 19 (1906–07): 435–45. 
 
Bomke, Wilhelm. Die Teufelsfiguren der mittelenglischen Dramen. Peter Lang, n.d. 
 
Boulnois, Lucette. “Démons et tambours au désert de Lop: Variations Orient-Occident,” Médiévales, 

22–23 (1992): 91–115. 
 
Brown, John. “The Devils in the York Doomsday,” in Evil on the Medieval Stage, ed. Meg Twycross. 

Lancaster, 1992. Pp. 26–41. 
 
Carus, Paul. The History on the Devil and the Idea of Evil. 1900. 
 
Cauthen, I. B. “‘The Foule Flibbertigibbet’ ‘King Lear,’ III, iv, 113, IV, i, 60,” Notes and Queries 206 

(1958): 98–99. 

Davidson, Iconography: A Checklist 104



 
Collins, Marie. “An Early Sixteenth-Century Comment on Audience Reaction to the Impersonation of 

Devils,” Notes and Queries n.s. 31 (1984): 162–63. 
 
Cox, John D. “The Devil and Society in the English Mystery Plays,” Comparative Drama 28 (1994–

95): 407–38. 
 
__________. “Devils and Vices in English Non-Cycle Plays: Sacrament and Social Body,” 

Comparative Drama 30 (1996): 188–219. 
 
Divett, Anthony W. “An Early Reference to Devils’ Masks,” Medieval English Theatre 6 (1984): 28–

30. 
 
Doob, Penelope B. R. Nebuchadnezzar’s Children: Conventions of Madness in Middle English 

Literature. Yale University Press, 1974. 
 
DuBruck, Edelgard. “Thomas Aquinas and Medieval Demonology,” Michigan Academician 7 (1974): 

167ff. 
 
Dyke, W. “Decorations in Distemper in Stanton Harcourt Church,” Archaeological Journal 2 (1846). 
 
Fein, Susanna Greer. “A Thirteen-Line Alliterative Stanza on the Abuse of Prayer from the Audelay 

MS,” Medium Aevum 63 (1994): 61–74. [On Titivillus] 
 
Freccero, John. “The Sign of Satan,” Modern Language Notes 80 (1965): 11ff. 
 
Gokey, Francis X. The Terminology for the Devil and Evil Spirits in the Apostolic Fathers. 1961. 
 
Green, A. “Beneficent Spirits and Malevolent Demons: The Iconography of Good and Evil in Ancient 

Assyria and Babylonia,” in Visible Religion: Annual for Religious Iconography 3 (1984). 
 
Hammerstein, Reinhold. Diabolus in Musica. Heidelberg, 1974. 
 
Happé, Peter. “The Devil in the Interludes, 1550–1577,” in Evil on the Medieval Stage, ed. Meg 

Twycross. Lancaster,1992. Pp. 42–56. 
 
__________. “Devils in the York Cycle: Language and Dramatic Technique,” Research Opportunities 

in Renaissance Drama 37 (1998): 79–98. 
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__________. “Devils’ Languages in Some Corpus Christi Plays,” in Tudor Theatre, ed. André 

Lascombes, 3 vols. Peter Lang, 1996. 3: 43-60. 
 
__________. “‘The Vice’ and the Popular Theatre, 1547-80,” in Poetry and Drama 1570-1700: Essays 

in Honour of Harold F. Brooks, ed. A. Coleman and A. Hammond. London, 1981. Pp. 13–31. 
 
Higgins, Sydney. “Paying the Serpent: Devil, Virgin, or Mythical Beast?” European Medieval Drama 2 

(1998): 207–14. 
 
Hughes, R. Heaven and Hell in Western Art. 1968. 
 
Jesus-Marie, Bruno de, ed. Satan. Sheed and Ward, 1952. 
 
Jordan, Louis. “Demonic Elements in Anglo-Saxon Iconography,” in Sources of Anglo-Saxon Culture, 

ed. Paul E. Szarmach. Medieval Institute Publications, 1986. Pp. 283–317. 
 
Kelly, Henry Ansgar. The Devil at Baptism: Ritual, Theology, and Drama. Cornell University Press, 

1985. 
 
Koonce, B. G. “Satan the Fowler,” Mediaeval Studies 21 (1959): 176–84. 
 
Lancashire, Ian. “The Corpus Christi Play of Tamworth,” Notes and Queries 224 (1979): 508–12. 

[Devil with chains] 
 
Larner, Christina, ed., intro. Alan Macfarlane. Witchcraft and Religion: The Politics of Popular Belief. 

Basil Blackwell, 1986. 
 
Lazar, Moshe. “Les Diables: Serviteurs et bouffons,” Treteaux 1 (1978): 51–69. 
 
Levron, Jacques. Le Diable dans l’Art. Paris, 1935. 
 
Mellinkoff, Ruth. “Demonic Winged Headgear,” Viator 16 (1985): 367-81. 
 
__________. The Devil at Isenheim: Reflections of Popular Belief in Grünewald’s Masterpiece. 

University of California Press, 1988. 
 
Murphy, John L. Darkness and Devil: Exorcism and King Lear. Ohio University Press, 1984. 
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Nelson, Alan H. “The Temptation of Christ; or, The Temptation of Satan,” in Medieval English 
Drama: Essays Critical and Contextual, ed. Jerome Taylor and Alan H. Nelson. University of 
Chicago Press, 1972. Pp. 218–29. 

 
Nyborg, Ebbe. Fanden på vaeggen. Wormianum, 1978.  
 
Parkin, David, ed. The Anthropology of Evil. Basil Blackwell, 1986. 
 
Paull, Michael. “The Figure of Mahomet in the Towneley Cycle,” Comparative Drama 6 (1972): 187–

205. 
 
Paxson, James. “The Nether-Faced Devil and the Allegory of Parturition,” Studies in Iconography 19 

(1998): 139–76. 
 
Peters, Edward. The Magician, the Witch, and the Law. University of Pennsylvania Press, 1982. 
 
Petzold, Ruth, and Paul Neubauer, eds. Demons: Mediators between This World and the Other. Peter 

Lang, 1998. 
 
Prager, Carolyn. “‘If I be Devil’: English Renaissance Response to the Proverbial and Ecumenical 

Ethiopian,” Journal of Medieval and Renaissance Studies 17 (1987): 257–79. 
 
Pahvel, Martin. “Faustus’ Wish to Become a Demon,” Neuphilologische Mitteilungen 91 (1990): 477–

81. 
 
Robertson, D. W. “Why the Devil Wears Green,” Modern Language Notes 69 (1954): 470–72. 
 
Russell, Jeffrey B. The Devil: Perceptions of Evil from Antiquity to Primitive Christianity. Cornell 

University Press, 1977. 
 
__________. Lucifer: The Devil in the Middle Ages. Cornell University Press, 1984. 
 
__________. Satan: The Early Christian Tradition. Cornell University Press. 
 
Schneweis, Emil. Angels and Demons According to Lactantius. 1944. 
 
Sharman, Julian. A Cursory History of Swearing. 1884; rpt. 1968. 
 
Soule, Leslie Wade. “Subverting the Mysteries: The Devil as Anti-Character,” European Medieval 

Davidson, Iconography: A Checklist 107
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Spalding, Thomas Alfred. Elizabethan Demonology. London: Chatto and Windus, 1880. 
 
Spelman, Sir Henry. The History and Fate of Sacrilege. London, 1888. 
 
Spivack, Bernard. Shakespeare and the Allegory of Evil. New York: Columbia University Press, 1958. 
 
Taylor, Andrew. “‘To pley a pagyn of þe devyl’: turpiloquium and the scurrae in Early Drama,” in Evil 

on the Medieval Stage, ed. Med Twycross. Lancaster,1992. Pp. 162–74. 
 
Turpin, Pierre. “Devils Blowing Horns and Trumpets,” Notes and Queries,12th ser. 5 (1919): 186–87. 
 
Walker, D. P. Unclean Spirits: Possession and Exorcism in France and England in the Late Sixteenth 

and Early Seventeenth Centuries. University of Pennsylvania Press, 1981. 
 
Wall, J. Charles. Devils. London, 1904. 
 
Wenzel, Siegfried. “The Three Enemies of Man,” Mediaeval Studies 29 (1967): 47ff. 
 
West, Robert Hunter. The Invisible World: A Study of Pneumatology in Elizabethan Drama. Athens: 

University of Georgia Press, 1939. 
 
Williams, Peter N. “Satan and his Corpus: Cultural Symbolism in the English Mystery Plays.” Diss., 

University of Delaware, 1976. 
 
Withington, Robert. “Braggart, Devil, and ‘Vice’: A Note on the Development of Comic Figures in the 

Early English Drama,” Speculum (1936): 124–29. 
 
 
PURGATORY 
 
Easting, Robert. ed. St. Patrick’s Purgatory. EETS, o. s. 298 (Oxford, UP, 1991. 
 
LeGoff, Jacques. The Birth of Purgatory, trans. Arthur Goldhammer. University of Chicago Press, 

1984; translation of La naissance du purgatoire (Paris, 1981); rev. Speculum 59 (1984), 179ff. 
 
Newman, Barbara. “Hildegard of Bingen and the ‘Birth of Purgatory’,” Mystics Quarterly 19 (1993): 
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Abou-El-Haj, Barbara. “Santiago de Compostela in the Time of Diego Gelmírez,” Gesta 36 (1997): 

165–79. 
 
Bedford, R. P. “An English Set of the Twelve Apostles in Alabaster,” Burlington Magazine 42 (1923): 

130–34. 
 
Cameron, H. K. “Attributes of the Apostles on the Tournai School of Brasses,” Transactions of the 

Monumental Brass Society 13 (1983): 283–303. 
 
Cheetham, Francis W. “A Medieval English Alabaster Figure of St. Paul,” Norfolk Archaeology 35 

(1970): 143–44. 
 
Crosby, S. McK. The Apostle Bas-Relief at St.-Denis. Yale University Press, 1972. 
 
Del Villar, Mary. “The Staging of the Conversion of St. Paul,” Theatre Notebook 25, no. 2 (1970–71): 

64ff. 
 
Dvornik, Francis. The Idea of Apostolicity in Byzantium and the Legend of the Apostle Andrew. 

Dumbarton Oaks Studies, 4. Cambridge: Harvard University Press, 1958. 
 
Luba, Eleen. The Illustration of the Pauline Epistles in French and English Bibles of the Twelfth and 

Thirteenth Centuries. Clarendon Press, 1982. 
 
Kantorowicz, Ernst. “The Baptism of the Apostles,” Dumbarton Oaks Papers 9–10 (1956): 205–51. 
 
Kessler, Herbert L. “Scenes from the Acts of the Apostles on Some Early Christian Ivories,” Gesta 18 

(1979): 109–19. 
 
Leyser, K. “Frederick Barbarossa, Henry II and the Hand of St. James,” English Historical Review 256 

(1975): 481–506. 
 
Rouse, E. Clive. St. James’s Church, Stoke Orchard, Gloucestershire: Notes on the Church and Its 

Wall Paintings. N.p., n.d. [St. James] 
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Myers, Joan. Santiago: Saint of Two Worlds. University of New Mexico Press, 1991. 
 
Sparrow, W. Shaw, ed. The Apostles in Art. London: Hodder and Stoughton, 1906. 
 
Taylor-Mitchell, Laurie. “Images of St. Matthew Commissioned by the Arte del Cambio for Orsan 

Michele in Florence: Some Observations on Conservatism in Form and Patronage,” Gesta 31 
(1992): 54–72. 

 
Toubert, Hélène. “Un nouveau témoin de la tradition illustrée des Actes des Apôtres: les fresques 

romanes découvertes à l’abbaye de Nonantola,” Cahiers de Civilisation Médiévale 30 (1987): 227–
44. 

 
Wilson, Christopher. “The Original Setting of the Apostle and Prophet Series from St. Mary’s Abbey, 

York,” in Studies in Medieval Sculpture, ed. F. H. Thompson, Society of Antiquaries Occasional 
papers, n.s. 3. London, 1983. Pp. 100–21. 

 
Wright, Stephen K. “The York Creed Play in the Light of the Innsbruck Playbook of 1391,” Medieval 

and Renaissance Drama in England 5 (1991): 27–53. 
 
 
EVANGELISTS 
 
Ameisenowa, Zofja. “Animal Headed Gods, Evangelists, Saints and Righteous Men,” Journal of the 

Warburg and Courtauld Institutes 12 (1949): 21–45. 
 
Werner, Martin. “On the Origin of Zoanthropomorphic Evangelist Symbols: The Early Christian 

Background,” Studies in Iconography 10 (1984-86): 1–35. 
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Abou-el-Haj, Barbara. The Medieval Cult of Saints. Cambridge University Press, 1994. 
 
Adair, John. The Pilgrim’s Way. New York, 1978. 
 
Alexander, Jonathan. “The Pulpit with the Four Doctors at St. James, Castle Acre, Norfolk,” in 

England in the Fifteenth Century, ed. Nicholas Rogers. Paul Watkins, 1994. Pp. 198–206. 
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and the Two Flemish Illuminators of MS 3384, 8E in the Copenhagen Royal Library,” Sacris 
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“Catalogue of the Emblems of Saints,” Archaeological Journal 1 (1844): 53ff. 
 
Caxton, William, trans.: Voragine de, Jacobus. The Golden Legend (Legenda Aurea): or Lives of the 
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Saints. Reprint AMS Press, 1976. 
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Burlington Magazine 125 (1983): 356–59. 
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Davies, J. G. “A Fourteenth Century Processional for Pilgrims in the Holy Land,” Hispania Sacra 41 
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Farmer, David Hugh. The Oxford Dictionary of Saints. Oxford: Clarendon Press, 1978. 
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In preparing this reprint for ScholarWorks at WMU in 2014, corrections were made to the formatting of
the 2002 bibliography. The bibliography has been paginated and page references added to the table of contents.
The page breaks and the occasionally eccentric alphabetization of the 2002 bibliography have been retained. 
One misleading duplicate entry has been removed, and one date of publication and two author's names have
been corrected. 
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