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CHAPTER I  -  INTRODUCTION

F o l k l o r e  ( a s  a  g e n e r a l  s u b j e c t )  i n c l u d e s  many d i f f e r e n t  k in d s  

of t r a d i t i o n a l  l i t e r a t u r e  such  a s  n u r s e r y  rhym es , s t o r i e s  t h a t  e x p l a i n  

o r  t e a c h ,  m y ths ,  l e g e n d s ,  s o n g s ,  s t o r i e s  of " l i t t l e  p e o p le "  and 

r o m a n t ic  t a l e s .  The em phas is  i s  on t h e  t r a d i t i o n a l  a s p e c t  of th e  

l i t e r a t u r e ;  t h a t  i s ,  m a t e r i a l  w hich  h a s  b een  handed  down b y w o r d  of 

mouth u n t i l  a  c o l l e c t o r  p u t s  t h e  m a t e r i a l  i n  p r i n t e d  fo rm .

More s p e c i f i c a l l y ,  i t  may be assumed t h a t  f o l k l o r e  has  " a  

p e rm a n en t  p l a c e  i n  c h i l d r e n ’ s l i t e r a t u r e  . . . s i n c e  a  s t o r y  w hich  h as  

l i v e d  f o r  h u n d re d s  of y e a r s  must p o s s e s s  a v i t a l i t y  w h ich  i s  im p er-  

i s h a b l e  and im m u ta b le ."  I t  i s  a l s o  t r u e  t h a t  many volum es of f o l k l o r e  

f o r  c h i l d r e n  a r e  p u b l i s h e d  e a c h  y e a r ,  and f o l k l o r e  fo rm s  a  b a s i c  p a r t  

of any c o l l e c t i o n  of l i t e r a t u r e  f o r  c h i l d r e n .

To s u p p o r t  t h e  a s su m p t io n  t h a t  f o l k l o r e  h a s  a  p l a c e  in  a 

c o l l e c t i o n  f o r  c h i l d r e n ,  two of t h e  b a s i c  g u id e s  f o r  work w i th  c h i l d r e n  

w ere  exam ined t o  d e te r m in e  w hat p r o p o r t i o n  of t h e  t o t a l  c o l l e c t i o n  

s u g g e s te d  was g iv e n  t o  f o l k l o r e .  One of t h e s e  a i d s ,  C h i l d r e n ' s  

C a t a lo g ,  recommends t h r e e  hun d red  n in e  books of f o l k l o r e ,  or a p p ro x ­

i m a te ly  se v en  p e r c e n t  of th e  t o t a l  number ( f i c t i o n  and  n o n - f i c t i o n )  of 

recommended books ( 4 2 7 4 ) .  S i m i l a r l y ,  t h e  se co n d  a i d ,  Books f o r  C h i l d r e n s

■'’L i l l i a n  H. S m ith ,  The U n r e l u c t a n t  Y e a rs  (New Y ork : V ik in g  
P r e s s ,  1 9 5 2 ) ,  p . 45 .

C h i l d r e n ' s  C a t a lo g  (New Y ork: H. W. W ils o n  C o . ,  1966) .

^Am erican L i b r a r y  A s s o c i a t i o n ,  Books f o r  C h i l d r e n ,  1960 -  
1965 ( (C h ic a g o :  A m erican  L i b r a r y  A s s o c i a t i o n ,  1 9 6 5 ) .

- 1-
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l i s t s  one h u n d red  t w e n ty - f o u r  books of f o l k l o r e  f rom  a  t o t a l  of 3068. 

T h is  r e p r e s e n t s  a p p r o x im a te ly  f o u r  p e r c e n t .  A l th o u g h  t h e  b a s i s  f o r  

t i t l e  s e l e c t i o n  o f  t h e s e  two a i d s  d i f f e r s  i n  t h a t  C h i l d r e n ’ s C a ta lo g  

h as  been  d e v e lo p e d  t o  s u g g e s t  a  w e l l - r o u n d e d  b a s i c  c o l l e c t i o n  w h i le  

Books f o r  C h i l d r e n  r e p r e s e n t s  books recommended by t h e  A m erican  

L i b r a r y  A s s o c i a t i o n  f o r  t h e  p e r i o d  1960 -  1965, i t  i s  c l e a r  t h a t  b o th  

c o n s id e r  f o l k l o r e  a b a s i c  p a r t  of t o d a y ' s  c o l l e c t i o n s  f o r  c h i l d r e n .

A u t h o r i t i e s  c i t e  a  number of r e a s o n s  f o r  t h e  i n c l u s i o n  of

f o l k l o r e  i n  a l i b r a r y  c o l l e c t i o n .  A rb u th n o t  s a y s  t h a t

f o l k l o r e  i s  som etim es c a l l e d  t h e  " m i r r o r  of a p e o p l e . "  I t  
r e v e a l s  t h e i r  c h a r a c t e r i s t i c  e f f o r t s  t o  e x p l a i n  and d e a l  w i th  
th e  s t r a n g e  phenomena of n a t u r e ;  t o  u n d e r s t a n d  and i n t e r p r e t  
th e  ways of human b e in g s  w i th  e a c h  o t h e r ;  and  t o  g iv e  e x p r e s s io n  
t o  deep u n i v e r s a l  e m o t io n s  -«  j o y ,  g r i e f ,  f e a r ,  j e a l o u s y ,  
w onder ,  t r i u m p h .^

O th e r  v a l u e s  d i s c u s s e d  by  G arvey^ a r e  t h e  s e n s e  of b e a u ty  t o  be 

fo u n d  i n  f o l k l o r e ;  t h e  s e n s e  of com pass ion  g a in e d  th r o u g h  r e a d in g  or 

h e a r i n g  i t ;  t h e  g row th  i n  human u n d e r s t a n d i n g ;  t h e  p r i d e  in  our l i t ­

e r a r y  h e r i t a g e  t h ro u g h  w h ich  we l e a r n  of o t h e r  c u l t u r e s ;  a nd , l a s t l y ,  

a  s e n s e  of p e r s o n a l  v a l u e s .  She goes on t o  n o t e  t h a t  f o l k l o r e  t a l e s  

" a r e  m o r a l ly  sound , f o r  w h i l e  th e y  do n o t  p r e a c h ,  t h e  m o ra l  i s  u s u a l l y  

i n h e r e n t  i n  th e  t a l e ,  and w h i le  th e y  a r e  n o t  t r u e ,  t h e y  a r e  p sycho ­

l o g i c a l l y  t r u e . " 6

4May H i l l  A r b u t h n o t ,  C h i ld r e n  and  Books (C h ic a g o :  S c o t t ,
Fo resm an , 1 9 5 7 ) ,  p .  230.

5Leone G a rv e y ,  "What i s  C h i l d r e n ' s  L i t e r a t u r e ? "  E le m e n ta ry  
E n g l i s h  (May 1964) p .  477 -  479 .

^G arvey , p .  479 .
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Sm ith  p o i n t s  o u t ,  " c h i l d r e n  may n o t  ■c o n s c i o u s ly  r e c o g n i z e  t h e i r  

s e a r c h  f o r - l a s t i n g  t r u t h ,  . . * b u t  t h e y  a r e  aware of t h e  i m p l i c a t i o n s  

b e n e a th  t h e  s u r f a c e  i n  t h e i r  r e a d i n g  t h a t  h e re  a r e  t r u t h s  t h e y  c a n  

h o ld  on t o . " ^

A n o th e r  v a lu e  w hich  m ig h t  b e  i n c lu d e d  i s  t h e  s t i m u l a t i o n  of 

im a g in a t io n .  M ost f o l k l o r e  c o n t a i n s  u n r e a l i s t i c  s i t u a t i o n s  w i t h  t h e  

e v e n t s  and s o l u t i o n s  h i g h l y  im p ro b a b le ,  th o u g h  b e l i e v a b l e .  T h is  

" e n la rg e m e n t  of l i f e "  may b e  u s e d  t o  s t i m u l a t e  c r e a t i v e  t h i n k i n g .

These r e a s o n s  a p p e a r  t o  j u s t i f y  th e  v a lu e  of u s in g  f o l k l o r e  

w i t h  c h i l d r e n  and th e y  a l s o  s u g g e s t  t h a t  t h e r e  i s  an  a p p l i c a t i o n  f o r  

e d u c a t io n  on t h e  e le m e n ta ry  l e v e l .  One of t h e  g o a l s  of e d u c a t i o n  

to d a y  i s  t o  t e a c h  c h i l d r e n  t h e  v a l u e s  n o te d  as  b e in g  i n h e r e n t  i n  

f o l k l o r e .  Sm ith  a g a in  n o t e s  t h a t  " t h e  im p r e s s io n s  of c h i ld h o o d  a r e  

l a s t i n g  and t h e  sum of i t s  i m p r e s s i o n s  i s  t h e  p a t t e r n  t a k e n  on by 

m a t u r i t y . " ®  The u se  of f o l k l o r e  i n  s c h o o l s ,  t h e n ,  c o u ld  e x p o se  a 

c h i l d  t o  t h e s e  i n h e r e n t  v a l u e s  and  p o s s i b l y  i n f l u e n c e  t h a t  c h i l d ' s  

g row th  and d e v e lo p m en t .

I t  w ould  a p p e a r ,  h o w e v e r ,  t h a t  f o l k l o r e  h a s  n o t  b e e n  u t i l i z e d

f o r  t h i s  p u r p o s e  t o  any g r e a t  e x t e n t  i n  r e c e n t  y e a r s ,  and W offo rd

o f f e r s  an  e x p l a n a t i o n  of why t h i s  may be t r u e  when she p o i n t s  ou t

a r a t h e r  c u r s o r y  s tu d y  . . . shows t h a t  e d u c a t i o n a l  l e a d e r s  
t e n d  t o  s h i f t  t h e i r  o p in io n  r e g a r d in g  th e  v a lu e  of f o l k l o r e  
i n  e d u c a t io n  w i th  e v e r y  g e n e r a t i o n .  The f a c t  t h a t  many 
p r e s e n t  day  p a r e n t s ,  t e a c h e r s  and l i b r a r i a n s  a r e  p r o d u c t s  
of s c h o o l s  w hich  have  s t r e s s e d  u t i l i t a r i a n  books  and n e g l e c t e d

7S m ith ,  p .  15 .
g

S m ith ,  p .  15.
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4

- f o l k l o r e  may a c c o u n t  f o r  t h e  ^ u r r e n t  l a c k  of i n t e r e s t  i n
f o l k l o r e  among t h e  c h i l d r e n .

R e c e n t  t r e n d s  i n  e d u c a t io n  s i g n a l  a  p o s s i b l e  change  i n  a t t i t u d e  

f o r  more s t r e s s  i s  p l a c e d  on i n d i v i d u a l i z e d  l e a r n i n g  t h a n  e v e r  b e f o r e .  

T he re  i s  l e s s  e m p h a s is  on r o t e  l e a r n i n g  and more on p rog ram s d e s ig n e d  

t o  s t i m u l a t e  i n d i v i d u a l  d i s c o v e r i e s  by  th e  c h i l d .  T hese  t r e n d s  o f f e r  

g r e a t  p o s s i b i l i t i e s  f o r  t h e  u s e  of f o l k l o r e  w i t h  c h i l d r e n  on an  i n d i ­

v i d u a l  a s  w e l l  a s  a  group b a s i s .  The t e a c h e r  o r  l i b r a r i a n  c o u ld  choose  

m a t e r i a l  f o r  an  i n d i v i d u a l  c h i l d  w h ich  f i t s  h i s  p a r t i c u l a r  n e e d s  a t  

t h a t  g iv e n  p e r i o d  i n  h i s  s o c i a l  deve lopm en t o r  m a t e r i a l  c o u ld  be  chosen  

which w ould  b e n e f i t  t h e  g roup  a s  a w h o le .

I n  o r d e r  t o  u t i l i z e  t h e s e  p o s s i b i l i t i e s ,  i t  i s  n e c e s s a r y  f o r  

e d u c a t o r s  and l i b r a r i a n s  a l i k e  t o  know more a b o u t  t h e  f o l k l o r e  w h ich  i s  

p r e s e n t l y  a v a i l a b l e .  L i s t e d  below  a r e  some q u e s t i o n s  w h ich  sh o u ld  be 

a sk ed  t o  f a c i l i t a t e  s e l e c t i o n  of f o l k l o r e  f o r  s p e c i f i c  p u r p o s e s .

1) A re  t h e r e  i n h e r e n t  v a lu e s ?  I f  s o ,  w hat a r e  t h e y  and w h ich  
s t o r i e s  have  w h ich  v a lu e s ?

2) What k in d s  of s t o r i e s  a p p e a r  m ost f r e q u e n t l y ?  A re  t h e r e  
m a jo r  and m in o r  g ro u p s  of g e n e r a l l y  s i m i l a r  s t o r i e s  w hich  
can  be i d e n t i f i e d ?  What a r e  t h e s e  g ro u p s?

3) A re  t h e r e  p a r a l l e l  m o t i f s ;  t h a t  i s ,  s t o r i e s  whose p l o t  
l i n e s  a r e  s i m i l a r ,  d i f f e r i n g  on ly  i n  d e t a i l s ?  Do t h e s e  
s t o r i e s  have  v a lu e s  w h ich  would  make them u s e f u l  f o r  
r e p e t i t i o n  of a c o n c e p t?

4) Who o r  w ha t  a r e  t h e  m a jo r  c h a r a c t e r s ?  I s  t h e  f a c t  t h a t  t h e  
main c h a r a c t e r  i s  m a le ,  f e m a le ,  a n im a l ,  young o r  o ld  s i g n i ­
f i c a n t  in  c h o o s in g  a s to r y ?

Q
A z i l e  W o ffo rd ,  Book S e l e c t i o n  f o r  Schoo l  L i b r a r i a n s  (New 

York; H. W. W ils o n  C o . ,  1 9 6 2 ) ,  p .  109 .
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5) I s  t h e  p l o t  l i n e  s im ple  or s o p h i s t i c a t e d ?  A re  c e r t a i n  k in d s
of s t o r i e s  more a p t  t o  be  one o r  t h e  o th e r ?

6) Can t h e  s t o r i e s  be  i d e n t i f i e d  a s  t o  c o u n t r y  of o r i g i n ?

The o n ly  t o o l  p r e s e n t l y  i n  e x i s t e n c e  w hich  would  e n a b le  a  t e a c h e r  

o r  l i b r a r i a n  t o  f i n d  th e  answ ers  t o  t h e s e  q u e s t i o n s  i s  E as tm an ’ s In d ex  

t o  F a i r y  T a l e s  . . T h is  book and  i t s  s u p p le m e n ts ^ * ’ "^  a r e  p r i n c i p a l l y

an in d e x  t o  t i t l e s  of s p e c i f i c  s t o r i e s  p u b l i s h e d  i n  a g roup  of b o o k s ,  

e n d in g  w i t h  m a t e r i a l s  p u b l i s h e d  p r i o r  t o  1952. A l th o u g h  p a r a l l e l  m o t i f s  

a r e  i n d i c a t e d  and t h e r e  a r e  e n t r i e s  u n d e r  v a r i o u s  s u b j e c t  h e a d in g s ,  t h i s  

i s  n o t  t h e  p r im e  f u n c t i o n  of th e  i n d i c e s .  The f a c t  t h a t  books p u b l i s h e d  

s in c e  1952 a r e  n o t  i n c lu d e d  l i m i t s  u s e ,  s i n c e  many of t h e  books w hich  a r e  

in c lu d e d  a r e  now o u t  of p r i n t  and t h e r e  a r e  many new e d i t i o n s  of f o lk lo re  

w hich  a r e  i n c lu d e d  i n  more r e c e n t l y  e s t a b l i s h e d  l i b r a r y  c o l l e c t i o n s .

I t  i s  o n ly  w i t h i n  th e  p a s t  f i v e  y e a r s  t h a t  l i b r a r i e s  have  been  

e s t a b l i s h e d  i n  many e le m e n ta ry  s c h o o l s  i n  t h e  U n i t e d  S t a t e s .  T h is  i s  

due t o  t h e  i n f u s i o n  of f e d e r a l  fu n d s  from  t h e  " N a t i o n a l  D efense  E d u c a t io n  

A c ts "  and  th e  " E le m e n ta ry  and S eco n d a ry  E d u c a t io n  A c t s . "  T h is  means t h a t  

many of t h e s e  l i b r a r i e s  c o u ld  n o t  have  t h e  m a t e r i a l s  in d ex e d  in  E astm an , 

t h u s  new t o o l s  m ust be d e v e lo p e d .

T h is  r e s e a r c h e r  b e l i e v e s  t h a t  t h e r e  a r e  p o s i t i v e  v a lu e s  in  

u s in g  f o l k l o r e  in  s c h o o l s .  S in c e  no t o o l s  or r e s e a r c h  c o u ld  be l o c a t e d

*®Mary H. E as tm an , In d ex  t o  F a i r y  T a le s  . . . (B o s to n :  Faxon ,
1 9 2 6 ) .

**Mary H. E as tm an , In d ex  t o  F a i r y  T a le s  . . . F i r s t  Supplem ent 
(B o s to n :  F axon , 1 9 3 7 ) .

•*-^Mary H. E as tm an , In d ex  t o  F a i r y  T a le s  . . . Second Supplem ent 
(B o s to n :  F ax o n ,  1 9 5 2 ) .
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t o  im plem ent such  u s e ,  i t  seemed p e r t i n e n t  t o  e x p lo r e  on a s m a l l  s c a l e  

t o  d i s c o v e r  i f  f o l k l o r e

1) c a n  be c l a s s i f i e d  by  c a t e g o r y  and  i d e n t i f y  th e  c a t e g o r i e s ,

2) h a s  v a lu e s  w hich  c a n  be  i d e n t i f i e d ,  and i d e n t i f y  them ,

3) c o n t a i n s  p a r a l l e l  v e r s i o n s  w h ich  m ig h t  be u s e f u l ,

4) -has any o t h e r  s i m i l a r i t i e s  such  a s  s u b j e c t  t r e a t m e n t ,  
c h a r a c t e r i s t i c s ,  o r  e v e n t s  w hich  seem r e l e v a n t  and  i d e n t i f y  
them .
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CHAPTER I I  -  Method of R e s e a rc h

B ecau se  no s t u d i e s  c a t e g o r i z i n g  f o l k l o r e  f o r  c h i l d r e n  h av e  b e e n  

p u b l i s h e d  r e c e n t l y ,  i t  was d e c id e d  t o  u s e  t h e  c o n t e n t  a n a l y s i s  method 

t o  d e te r m in e  th e  k i n d s  of f o l k l o r e  w h ich  a r e  b e in g  p u b l i s h e d  f o r  c h i l ­

d r e n .  One a p p ro a c h  t o  c o n te n t  a n a l y s i s  h a s  b een  d e f i n e d  a s  a  q u a n t i t a ­

t i v e  a n a l y s i s  c o n c e rn e d  w i th  i d e n t i f y i n g  e le m e n ts  of s t y l e  o r  s u b j e c t  

and t h e n  making g e n e r a l i z a t i o n s . '* '  T h i s  r e s e a r c h  i s  b a s e d  on an a d a p ­

t a t i o n  of t h i s  t e c h n i q u e  and e n u m e ra te s  i n d i v i d u a l  f o l k t a l e s  by 

c a t e g o r i e s ,  p a r a l l e l  m o t i f s ,  c h a r a c t e r i s t i c s  and c o u n t r i e s  of o r i g i n .

The f o l l o w i n g  d e f i n i t i o n s  a r e  o f f e r e d  f o r  t h e s e  t e r m s .

The. te rm  " c a t e g o r y '1 i s  d e f i n e d  i n  t h i s  s tu d y  to mean t h o s e  b r o a d  

c l a s s e s  i n t o  w hich  th e  s t o r i e s  f a l l ,  e . g . ,  s t o r i e s  a b o u t  a n im a ls ,  s t o r i e s  

w i t h  t h e  e le m e n t  of m a g ic ,  and s i m i l a r  g e n e r a l  g r o u p in g s .  I t  i s  p o s s i b l e  

t o  d i v i d e  each  of t h e s e  g e n e r a l  o r  m a jo r  c a t e g o r i e s  i n t o  s m a l l e r  g ro u p s  

o r  s u b - c a t e g o r i e s " .  T hese  r e p r e s e n t  s t o r i e s  w hich  have i n  common 

s i m i l a r i t i e s  beyond t h e  b ro ad  c l a s s i f i c a t i o n ,  e . g . ,  humorous s t o r i e s  

a b o u t  a n im a ls ,  m arv e lo u s  s t o r i e s  a b o u t  a n im a l s .

A " p a r a l l e l  'm o t i f "  i s  a dom inan t  i d e a  or p l o t  a p p e a r in g  i n  two 

or more s t o r i e s  of a m ajor  c a te g o r y  w i t h  o n ly  m ino r  changes  in  d e t a i l .

A " l a b e l "  h as  b een  a t t a c h e d  t o  t h e s e  s t o r i e s  (by  t h i s  r e s e a r c h e r )  so

t h a t  t h e y  may be i d e n t i f i e d  as  b e in g  v e r s i o n s  of a p a r a l l e l  m o t i f ,  e . g . ,

t h e  " R u m p e l s t i l t s k i n  M o t i f "  c o v e r in g  a l l  s t o r i e s  h a v in g  n a m e -g u e s s in g

as  a c e n t r a l  i d e a .  A ppendix  B (Page 89) l i s t s  a l l  p a r a l l e l  m o t i f s  i n  th e

^-Lecture by  D r .  L a u r e l  G r o t z i n g e r ,  March 12 , 1968.
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s t o r i e s  exam ined  i n  t h i s  s t u d y .

" C h a r a c t e r i s t i c "  a s  u s e d  in  t h i s  p a p e r  i s  d e f i n e d  t o  mean a 

d i s t i n g u i s h i n g  f e a t u r e  o r  q u a l i t y  of t h e  s t o r y .  C h a r a c t e r i s t i c s  may be 

t h i n g s  ( s u c h  as  p e o p l e ,  o b j e c t s  o r  e n c h a n tm e n t)  o r  t h e y  may be p e r s o n a l  

a t t r i b u t e s  ( s u c h  a s  g r e e d ,  c l e v e r n e s s  o r  f o o l i s h n e s s ) .

" C o u n t ry  o f  o r i g i n "  i s  an  ambiguous t e r m  s i n c e  i t  i s  im p o s s ib le  

t o  s t a t e  p o s i t i v e l y  t h e  c o u n t r y  from  w hich  a  s t o r y  o r i g i n a l l y  came. 

However, t h e  c o m p i le r s  of t h e  i n d i v i d u a l  b o o k s  exam ined  have  done c o n ­

s i d e r a b l e  r e s e a r c h  and  have i d e n t i f i e d  a  c o u n t r y  of o r i g i n  f o r  each  

s t o r y .  The d e s i g n a t i o n s  t h e y  have  made have  b e e n  a c c e p te d  i n  t h i s  s t u d y .

S e l e c t i o n

The r e s e a r c h  p r o j e c t  beg an  w i t h  t h e  d e c i s i o n  t o  examine f o l k l o r e  

p u b l i s h e d  d u r in g  th e  y e a r s  1952 -  1967. T h i s  d e c i s i o n  was i n f l u e n c e d  by 

two f a c t s :  f i r s t ,  t h e  Eastm an volumes c o v e r  t h e  p e r i o d  p r i o r  t o  1952; 

and s e c o n d ly ,  many e le m e n ta r y  l i b r a r i e s  have  b e e n  e s t a b l i s h e d  i n  r e c e n t  

y e a r s .  The f o l k l o r e  i n  t h e s e  c o l l e c t i o n s  w ou ld  p r o b a b l y  be made up 

p r i m a r i l y  of m a t e r i a l s  p u b l i s h e d  s in c e  1952.

The p r o j e c t  was f i r s t  l i m i t e d  t o  t h o s e  books  recommended by one 

of t h e  t h r e e  b a s i c  s e l e c t i o n  a i d s  f o r  work w i t h  c h i l d r e n .  The a i d s  were 

ch o sen  a s  b e in g  w id e ly  a c c e p t e d  s e l e c t i o n  t o o l s  f o r  work w i t h  c h i l d r e n ;  

t h e r e f o r e  t h e  books l i s t e d  i n  them would  be t h e  books  a p p e a r in g  i n  m ost 

c o l l e c t i o n s .  T hese  a i d s  a r e :

A m erican  L i b r a r y  A s s o c i a t i o n .  Books f o r  C h i l d r e n ,  1960-1965 . 
C h icag o :  A m erican  L i b r a r y  A s s o c i a t i o n ,  1965.

A m erican  L i b r a r y  A s s o c i a t i o n .  Books f o r  C h i l d r e n ,  1965-1966 . 
C h ic a g o :  A m erican  L i b r a r y  A s s o c i a t i o n ,  1966 .

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



9

C h i l d r e n ’ s C a t a l o g .  New York: H. W. W ils o n  C o . , 1966. '

C h i l d r e n ' s  C a t a l o g ,  1967 s u p p le m e n t . New Y ork: H.W. W ilson  
C o . , 1967.

G a v e r ,  Mary V. E le m e n ta ry  Schoo l L i b r a r y  C o l l e c t i o n  . . . 
N ew ark :B ro -D ar t  F o u n d a t io n ,  1965.

G av e r ,  Mary V. E le m e n ta ry  S choo l  L i b r a r y  C o l l e c t i o n  . . .
Newark: B r o - D a r t  F o u n d a t io n ,  1967.

As a s t a r t ,  e a c h  book i n  t h e  f o l k l o r e  c a t e g o r y  of C h i ld re n * s  

C a ta lo g  was l i s t e d  on a  f i l e  c a r d  w i th  t h e  f o l l o w i n g  i n f o r m a t io n :

(1 )  f u l l  b i b l i o g r a p h i c  c i t a t i o n ,  (2) a key t o  t h e  s e l e c t i o n  a i d ,

(3 )  t h e  c o u n t r y  f ro m  w h ich  th e  s t o r y  o r i g i n a t e d  i f  t h i s  i n fo r m a t io n  

was i n c lu d e d  i n  t h e  a n n o t a t i o n  a p p e a r in g  i n  t h e  a i d ,  and  (4) t h e  

number of s t o r i e s  i n  t h e  book .

The f o l k l o r e  c a t e g o r i e s  of th e  o t h e r  two s e l e c t i o n  a id s  w ere 

t h e n  checked  a g a i n s t  t h e  e x i s t i n g  c a rd  f i l e .  I f  a  c a r d  had a l r e a d y  

been  p r e p a r e d  f o r  a t i t l e ,  a  n o t a t i o n  was added  w h ic h  i n d i c a t e d  th e  

second  or t h i r d  re c o m m e n d a t io n .3 I f  no c a r d  had  b e e n  p r e v i o u s l y  p r e ­

p a r e d ,  i t  was assum ed t o  be a new t i t l e  and  a c a r d  was made. The c a rd  

f i l e  was a l s o  c h e c k e d  a g a i n s t  t h e  in d ex  of e a ch  of t h e  a i d s  t o  d e t e r ­

mine i f  th e  book  was in c lu d e d  i n  an a i d  u n d e r  a n o t h e r  c l a s s i f i c a t i o n  

num ber. T h is  was n e c e s s a r y  b e c a u s e  th e  a i d s  a r e  a l l  a r r a n g e d  by  th e  

Dewey Decimal C l a s s i f i c a t i o n  System  and t h e  same c l a s s i f i c a t i o n  number 

i s  n o t  a lw ays g iv e n  t o  a s p e c i f i c  book.

The r e s u l t s  of t h i s  p r e l i m i n a r y  s t e p  r e v e a l e d  a p p ro x im a te ly  

f o u r  hundred  books  w h ich  w ere recommended by a t  l e a s t  one of t h e  a i d s .

^ "CC" was u s e d  f o r  C h i l d r e n ' s  C a t a l o g .

3 "G" was u s e d  f o r  t h e  G aver works and "ALA” was u se d  f o r  Books
f o r  C h i l d r e n . 11
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B ecause  of t h i s  l a r g e  number of t i t l e s  and  t h e  i m p o s s i b i l i t y  of ex am in in g  

a l l  of them , t h e  s tu d y  was t h e n  l i m i t e d  t o  an  a n a l y s i s  of th o s e  books 

w hich  w ere recommended by a l l  t h r e e  of t h e  s e l e c t i o n  a i d s ,  a t o t a l  of 

f i f t y - o n e  t i t l e s .  The b a s i s  f o r  t h i s  d e c i s i o n  may be  open t o  q u e s t i o n  

s in c e  such  a  s m a l l  sample c a n n o t  be c o n s id e r e d  r e p r e s e n t a t i v e .  However, 

i t  was f e l t  t h a t  t h e  e x a m in a t io n  of books  w h ich  m ig h t  be c o n s id e r e d  t o  

be " t h e  b e s t "  by  v i r t u e  of recom m enda tions  i n  t h r e e  m a jo r  s e l e c t i o n  a i d s  

would be a  f a i r  way t o  l i m i t  t h e  scope  of t h e  r e s e a r c h .

F u r t h e r  e x a m in a t io n  of t h e  sam ple  l i s t  o f  books i n d i c a t e d  t h a t  

t h e r e  w ere tw e lv e  books  w hich  sh o u ld  be e l i m i n a t e d  from  t h i s  s tu d y  

be c au se  of t h e i r  g e n re  or q u a n t i t y .  F a b l e s ,  n u r s e r y  rhym es, and le g e n d s  

were e x c lu d e d  b e c a u s e  of g e n re  s in c e  t h e y  d i d  n o t  le n d  th e m s e lv e s  t o  t h e  

k in d  of a n a l y s i s  w h ich  was p l a n n e d .  H ero  t a l e s  f rom  t h e  M idd le  Ages and 

f o l k l o r e  f rom  t h e  U n i t e d  S t a t e s  w ere b o t h  e x c lu d e d  b e c a u s e  t h e r e  w ere so 

few books ( se v e n )  t h a t  t h e i r  i n c l u s i o n  c o u ld  n o t  be c o n s id e r e d  even  

s l i g h t l y  r e p r e s e n t a t i v e .

The f i n a l  s e l e c t i o n  t o  be examined i n  t h e  r e s e a r c h  p a p e r  numbered 

t h i r t y - n i n e  books  c o n t a i n i n g  f o u r  hun d red  f i f t y - t w o  s t o r i e s .  The co m p le te  

l i s t  of books  a p p e a r s  i n  A ppendix  A (page  8 7 ) .

C a t e g o r i z a t i o n

I n  o r d e r  t o  a n a ly z e  t h e  m a t e r i a l ,  a  f i l e  c a r d  was p r e p a r e d  f o r  

e a ch  s t o r y  a s  t h e  books  were r e a d .  The i n f o r m a t io n  on t h e s e  c a r d s  

i n c lu d e d  (1) t h e  t i t l e  of t h e  s t o r y ,  (2 )  t h e  a n th o lo g y  or book i n  w hich  

i t  was l o c a t e d ,  (3 )  t h e  c o u n t r y  of o r i g i n  f o r  t h e  s t o r y .  A s h o r t  anno­

t a t i o n  n o t in g  p l o t  l i n e  and c h a r a c t e r i s t i c s  or t r a i t s  was made.
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S t i t h  Thompson’ s M o t i f - I n d e x  of F o l k  L i t e r a t u r e 4 was exam ined  

f o r  g u id a n c e  i n  a s s i g n i n g  m a jo r  c a t e g o r y  h e a d in g s .  T h e re  a r e  t w e n ty -  

s i x  m a jo r  h e a d in g s  and  a  v a r y i n g  number of s u b -h e a d in g s  i n c lu d e d  i n  h i s  

l i s t .  As t h e  f i l e  c a r d s  a c c u m u la te d  and  w e re  compared t o  h i s  l i s t  of 

m a jo r  h e a d in g s ,  i t  became obv io u s  t h a t  t h e  f o l k l o r e  b e in g  exam ined  f e l l  

p r i m a r i l y  w i t h i n  f i v e  of h i s  m ajo r  h e a d i n g s .  I t  was d e c id e d  t o  u s e  

t h e s e  f i v e  c a t e g o r i e s  f o r  t h i s  s t u d y .  They a r e :  A n im a ls ,  M ag ic , M a r v e l s ,  

T e s t s ,  W ise and F o o l i s h .  F o r  th o s e  s t o r i e s  w hich  d id  n o t  r e a d i l y  f i t  

i n t o  t h e s e  c l a s s i f i c a t i o n s ,  a  f i n a l  c a t e g o r y  l a b e l e d  " M is c e l l a n e o u s ” was 

e s t a b l i s h e d  by  t h i s  r e s e a r c h e r .

The f i l e  c a r d s  w ere  s o r t e d  i n t o  t h e s e  m a jo r  c a t e g o r i e s .  A 

f u r t h e r  c o m p a r iso n  w i t h  Thompson’ s s u b - g r o u p in g s  f o r  t h e  f i v e  c a t e g o r i e s  

c h o se n  r e v e a l e d  t h a t  n o t  a l l  of t h e s e  s u b - g r o u p in g s  w ere  a p p l i c a b l e .

Those t h a t  w ere  c h o s e n  a p p e a r  i n  T a b le  1 w h ic h  o u t l i n e s  t h e  m ajor  

c a t e g o r i e s  and  s u b - c a t e g o r i e s .  The s u b - c a t e g o r i e s  in  t h e  " m i s c e l l a n e o u s "  

c a t e g o r y  have  b e e n  a s s i g n e d  by  t h i s  r e s e a r c h e r .

TABLE 1 

CATEGORY GROUPINGS

I .  ANIMALS
A . S im ple  o r  humorous s t o r i e s
B . P o u rq u o i  s t o r i e s
C . Anim al s t o r i e s  c o n t a i n i n g  

e le m e n ts  of t h e  m arv e lo u s
D. Anim al s t o r i e s  c o n t a i n i n g  

a s p e c t s  of c l e v e r  o r  f o o l i s h  
b e h a v io r

^ S t i t h  Thompson, M o t i f - I n d e x  of F o l k  L i t e r a t u r e ,  volume A-C 
(B loom ing ton :  I n d i a n a  U n i v e r s i t y  P r e s s ,  1 9 5 5 ) ,  p .  29 -3 5 .
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I I .  MAGIC
A . T r a n s f o r m a t io n
B . D ise n ch a n tm e n t
C . Magic o b j e c t s
D. Magic powers

I I I .  MARVELS
A . O th e rw o rld  a d v e n tu r e s
B . E x t r a o r d i n a r y  o c c u r r e n c e s

IV . TESTS
A . I d e n t i t y
B. M a r r ia g e
C. P ro w e ss
D. O th e r

V. WISE AND FOOLISH
A . W ise  and unw ise  c o n d u c t
B . C le v e rn e s s
C. F o o ls

V I .  MISCELLANEOUS
A . C um ula t ive
B . P o u rq u o i
C. Humorous
D. G e n e ra l

P la c e m e n t  of s t o r i e s  i n  s p e c i f i c  c a t e g o r i e s  was p a r t i a l l y  

a r b i t r a r y .  An e f f o r t  was made t o  group l i k e  s t o r i e s  t o g e t h e r  w her­

e v e r  p o s s i b l e ,  b u t  o f t e n  t h e r e  was a m ix t u r e  of s e v e r a l  e le m e n ts  and 

a c h o ic e  of c a t e g o r i e s  o r  s u b - c a t e g o r i e s  h ad  t o  be made. The 

r e s e a r c h e r  a t t e m p te d  t o  d e te rm in e  t h e  m ost  im p o r ta n t  f a c t o r  and p l a c e  

t h e  s t o r i e s  a c c o r d i n g l y .

Each of t h e  s u b -g ro u p in g s  was a l s o  a n a ly z e d  t o  d e te rm in e  how 

f r e q u e n t l y  c e r t a i n  c h a r a c t e r i s t i c s  a p p e a r e d .  F o r  ex am p le ,  when i t  

became o b v io u s  t h a t  m agic  o b j e c t s  p l a y e d  a n  im p o r ta n t  p a r t  i n  many 

s t o r i e s ,  t h i s  became a c h a r a c t e r i s t i c  w h ich  was c o u n te d .  T h is  c o u n t in g  

of c h a r a c t e r i s t i c s  was done i n  an  e f f o r t  t o  d e te rm in e  w h ich  c a t e g o r y  

of s t o r i e s  had  w hich  c h a r a c t e r i s t i c s  so  t h a t  a  t e a c h e r  o r  l i b r a r i a n
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c o u ld  e a s i l y  f i n d  a  number of s t o r i e s  s h a r i n g  a p a r t i c u l a r  c h a r a c t e r i s t i c  

in  w hich  he was i n t e r e s t e d .  Not a l l  of t h e  c h a r a c t e r i s t i c s  c o u n te d  

a p p e a r  i n  each  of t h e  m a jo r  or s u b - c a t e g o r i e s .  Those w hich  do a p p e a r  

in  a p p ro x im a te ly  f i v e  p e r c e n t  of t h e  s t o r i e s  in  t h a t  c a t e g o r y  were 

l i s t e d .  As th e  s t o r i e s  w ere a n a ly z e d ,  i f  a c h a r a c t e r i s t i c  a p p e a re d  i t  was

c o u n te d :  th u s  one s t o r y  may be r e p r e s e n t e d  by  f o u r  or f i v e  c h a r a c t e r i s t i c s .

Each of t h e  s t o r i e s  in  th e  s u b - c a t e g o r i e s  was a l s o  a n a ly z e d  t o

d i s c o v e r  i f  th e  m ain  c h a r a c t e r  were a  b o y ,  g i r l ,  y o u n g e s t  c h i l d ,  man,

woman or a n im a l .  T hese  e le m e n ts  were c o u n te d  i n  an e f f o r t  t o  d e te rm in e  

i f  t h e r e  were any i d e n t i f i a b l e  p a t t e r n s  w h ich  m ig h t  be u s e f u l .

The d a t a  i n  t h e  f o l l o w i n g  c h a p t e r s  a r e  o rg a n iz e d  a c c o r d in g  t o  

t h e  s i x  m ajor  c a t e g o r i e s  and t h e i r  d i v i s i o n s .  Each c h a p t e r  exam ines 

t h e  c a t e g o r i e s  and s u b - c a t e g o r i e s  shown i n  T a b le  1 . A c o n c lu d in g  

c h a p te r  i n d i c a t e s  t r e n d s  and sum m arizes t h e  d a t a .
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CHAPTER I I I  -  ANIMALS

One of t h e  m ajo r  c a t e g o r i e s  i n t o  w h ich  th e  s t o r i e s  c a n  be 

p l a c e d  i s  t h a t  of a n im a ls .  T a l e s  w h ich  have a n im a ls  a s  t h e  main 

c h a r a c t e r  o r  as  an  im p o r ta n t  c h a r a c t e r  i n  t h e  s t o r y  w ere  p l a c e d  w i t h i n  

t h i s  c a t e g o r y .  I n  e x a m in in g  t h e  s t o r i e s ,  i t  became e v i d e n t  t h a t  t h e r e  

w ere f o u r - s u b - c a t e g o r i e s :  (1 )  s im p le  o r  humorous s t o r i e s  a b o u t  a n im a ls ,  

(2 )  ’’p o u rq u o i"  o r  e x p la n a to r y  t a l e s ,  (3 )  a n im a l  s t o r i e s  c o n t a i n i n g  

e le m e n ts  of th e  m a rv e lo u s ,  and (4) an im a l  s t o r i e s  com bined w i t h  a s p e c t s  

of c l e v e r  o r  f o o l i s h  b e h a v i o r .  I t  i s  n o t  p o s s i b l e  t o  d i s c u s s  e a c h  of 

t h e  f i f t y - f o u r  s t o r i e s  i n  t h i s  c a t e g o r y ,  b u t  a  few  e xam ples  w i l l  be  

g iv e n  t o  i l l u s t r a t e  th e  s u b - c a t e g o r i e s .  A l l  s t o r i e s  w hich  h av e  been  

p l a c e d  i n  t h i s  group a r e  l i s t e d  in  T a b le  2 w h ich  a p p e a r s  a t  t h e  end 

of t h i s  c h a p t e r .

SIMPLE OR HUMOROUS STORIES ABOUT. ANIMALS

’’S im ple or humorous’’ d e s c r i b e s  t h o s e  s t o r i e s  w hich  s h a r e  th e  

common e le m e n ts  of a  s im p le  p l o t  l i n e  and a humorous p o r t r a y a l  of 

e v e n t s .  P r o t a g o n i s t s  a r e  i n t r o d u c e d ,  a c t i o n  o c c u r s  t o  move t h e  s t o r y  

a lo n g ,  and  t h e r e  i s  a  s a t i s f a c t o r y ,  o f t e n  hum orous ,  c l i m a x .  T h e re  i s  

l i t t l e  d e s c r i p t i v e  m a t e r i a l .

’’F o u r  F r i e n d s ’’ ( 3 2 ) 1 i s  one exam ple .  F o u r  a n im a ls  i n  t h i s  t a l e  

a r e  d i s m is s e d  by  t h e i r  m a s t e r s  f o r  b e in g  o ld  and  u s e l e s s ,  so  t h e y  d e c id e

^•The number which a p p e a r s  i n  p a r e n t h e s i s  a f t e r  e a c h  s t o r y  t i t l e  
r e p r e s e n t s  t h e  number g iv e n  t h e  a n th o lo g y  o r  book from  w h ich  t h e  s t o r y  
came. See A ppendix  A f o r  c o m p le te  i n f o r m a t i o n .

14
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t o  l i v e  t o g e t h e r  i n  t h e  woods.; They come upon a house  where r o b b e r s  a r e  

d i v i d i n g  t h e i r  l o o t ,  and b y  fo rm in g  a py ram id  and  each  m aking  d i s t i n c ­

t i v e  so u n d s ,  t h e  f o u r  " u s e l e s s "  a n im a ls  f r i g h t e n  th e  r o b b e r s  away. They 

l i v e  t h e i r  l i v e s  " h a p p i l y  e v e r  a f t e r . "

A second  exam ple  of a humorous a n im a l  s t o r y  i s  "The Fox and t h e  

W olf"  (7 )  i n  w hich  t h e  f o x  e a t s  an  e n t i r e  tu b  of b u t t e r  w h ich  t h e  two 

a n im a ls  have  f o u n d .  He i s  d e t e c t e d  when he becomes g r e a s y  w h i l e  s i t t i n g  

n e a r  t h e  f i r e .  T h is  l i t t l e  h o m ily  on g r e e d  i s  s u b t l y  and  a m u s in g ly  done .

"Once a Mouse" (9 )  i s  th e  l a s t  i l l u s t r a t i o n  o f f e r e d .  A h e r m i t  

s a v e s  a  mouse from  d e a th  on s e v e r a l  o c c a s io n s  by m aking t h e  mouse a 

b i g g e r  a n im a l .  F i n a l l y ,  a s  a t i g e r ,  t h e  mouse becomes v e r y  c o n c e i t e d  

and th e  s t o r y  ends a b r u p t l y  a s  t h e  h e r m i t  r e t u r n s  t h e  mouse t o  mouse 

fo rm .

The f i r s t  of t h e  s p e c i a l  " p a r a l l e l  m o t i f  " ’’d e s i g n a t i o n s  i s  fo u n d  

in  th e  an im a l  s t o r i e s .  T h i s  p a r a l l e l  m o t i f  h a s  b e e n  l a b e l e d  t h e  " 

"C ockroach  M o t i f "  and  t h e r e  a r e  two s t o r i e s  w h ich  s h a re  t h i s  dom inan t  

i d e a .  From P e r s i a  t h e r e  i s  " M i s t r e s s  C ockroach"  (24)  and  from  P u e r t o  

R ico  t h e r e  i s  " P e re z  and M a r t in a "  ( 8 ) .  B o th  r e l a t e  th e  m a r r i a g e  of a 

c o c k ro a c h  t o  a mouse and t h e  s u b s e q u e n t  d e a th  of t h e  m ouse. The geo ­

g r a p h ic  d i v e r s i t y  makes one wonder how th e  s t o r y  t r a v e l l e d  f rom  P e r s i a  

t o  P u e r t o  R ic o .

POURQUOI STORIES

" P o u rq u o i"  s t o r i e s  a r e  th o s e  s t o r i e s  w h ich  e x p l a i n  some phenomena 

of n a t u r e  and  a r e ,  i n  t h e  m a in ,  an im a l  s t o r i e s  a s  w e l l .  The few  w hich  

a r e  n o t  w i l l  be d i s c u s s e d  i n  C h a p te r  V I I I ,  M is c e l l a n e o u s  S t o r i e s .  T he re
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a r e  o n ly  t h r e e  s t o r i e s  i n  t h i s  s u b - c a t e g o r y  w h ich  a r e  n o t  from  A f r i c a .

Two of t h e s e  a r e  from  Norway and th e  t h i r d  i s  f rom  E n g la n d .  One of 

th e  N orw egian  s t o r i e s  i s  a good i l l u s t r a t i o n  of t h e  " p o u rq u o i"  t a l e .

I n  "Why th e  B e a r  i s  Stumpy T a i l e d "  ( 1 5 ) ,  t h e  fo x  t a l k s  t h e  b e a r  i n t o  

" f i s h i n g "  by  p u t t i n g  h i s  t a i l  th ro u g h  th e  i c e .  The b e a r  l o s e s  most of 

h i s  t a i l  when he t r i e s  t o  b r e a k  l o o s e ,  and t h i s  i s  "why th e  b e a r  h a s  a 

stumpy t a i l . "

The b a la n c e  of t h e  s t o r i e s  in  t h i s  s u b - c a t e g o r y  a r e  from  A f r i c a  

and d e a l  p r i m a r i l y  w i t h  A n a n s i2 t h e  s p id e r  and why he h a s  v a r i o u s  

a t t r i b u t e s  o r  t h e  s t o r i e s  d e a l  w i t h  o th e r  ju n g le  d w e l l e r s  and t h e i r  

l i v e s .  The c h a r a c t e r s  v a ry  and may in c lu d e  d o n k e y s ,  f r o g s  or hawks b u t  

t h e y  a r e  s im p le ,  fu n n y  e x p l a n a t i o n s  of why an a n im a l  b e h a v e s  o r  lo o k s  

l i k e  he d o e s .  Many c o n t a i n  g e n t l e  m oral g u id a n c e ,  b u t  i t  i s  i n h e r e n t  

in  th e  p l o t ,  n o t  b r o u g h t  ou t by  d i d a c t i c  d i a l o g u e .

T h e re  a r e  t h r e e  p a r a l l e l  m o t i f s  t o  be fo u n d  i n  t h i s  s u b - c a t e g o r y .  

The s t o r y  l i n e ;  of e a ch  i s  v e r y  s i m i l a r ;  i t  i s  o n ly  i n  d e t a i l s  t h a t  th ey  

d i f f e r .  Two of t h e  m o t i f s  d e s ig n a t e d  a s  th e  "W a is t  M o t i f "  and th e  " B a ld  

M o t i f "  e x p l a i n  p h y s i c a l  a t t r i b u t e s  of A n a n s i  t h e  s p i d e r .  T here  a r e  two 

v e r s i o n s  of e a c h  a p p e a r in g  i n  th e  m a t e r i a l  exam ined . (See A ppendix  B)

The t h i r d  m o t i f  h a s  been  l a b e l e d  th e  "Wisdom M o t i f " .  T h e re  a r e  

a l s o  two v e r s i o n s  of t h i s  e x p l a i n i n g  how th e  w o r ld  g o t  wisdom th ro u g h  

A n a n s i ’ s g r e e d .  A n a n s i  h a s  " a l l  wisdom" i n  a p o t  w h ich  he t r i e s  t o  h i d e .  

H is  son g i v e s  him a d v ic e  on how t o  h id e  t h e  p o t .  T h i s  e v id e n c e  t h a t  a l l

‘‘Anansi. i s  a  p o p u la r  c h a r a c t e r .  He a p p e a r s  a s  a  s p i d e r  or a s  a 
man. He may be f o o l i s h  o r  c l e v e r  and i s  t h e  m ain  c h a r a c t e r  in  many of 
th e  A f r i c a n  and H a i t i a n  t a l e s .  Any l a t e r  m e n t io n  of A n a n s i  r e f e r s  t o  
t h i s  c h a r a c t e r .
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wisdom i s  n o t  i n  h i s  p o t  a n g e rs  A n a n s i  so  much he th ro w s  th e  p o t  t o  

t h e  g round  where i t  b r e a k s .  T h a t  i s  how th e  w o r ld  g o t  "w isdom ."

ANIMAL STORIES CONTAINING 
ELEMENTS OF THE MARVELOUS

There  a r e  on ly  s i x  s t o r i e s  w h ich  c o n t a i n  t h e  im probab le  or 

i n c r e d i b l e  e le m e n t  w hich  i d e n t i f i e s  t h i s  t h i r d  s u b - c a t e g o r y  of an im a l  

s t o r i e s .  T here  i s  a l s o  a  w id e r  v a r i a n c e  i n  c o u n t r y  of o r i g i n  w i t h  

S c o t l a n d ,  Norway, Z e e la n d  and  Hungary r e p r e s e n t e d .  T h e re  i s ,  a s  w e l l ,  

a g r e a t e r  d e g re e  of s o p h i s t i c a t i o n  w i t h  s t o r y  l i n e s  t h a t  a r e  more 

c o m p l ic a te d  t h a n  any s t o r i e s  d i s c u s s e d  so  f a r .  I n  t h e s e  s t o r i e s  t h e r e  

a r e  s e v e r a l  e p i s o d e s  w h ich  c o m p r ise  t h e  whole  i n  c o n t r a s t  t o  th e  s im p le  

i s o l a t e d  e v e n ts  of t h e  p r e v i o u s  s t o r i e s .

From H ungary , f o r  exam p le ,  comes "The M ir a c u lo u s  S ta g "  (7 )  i n  

w h ich  t h e  s t a g  l e a d s  t h e  h u n t e r s  f a r  from  t h e i r  hom es. Some of th e  

h u n t e r s  d e c id e  t o  rem a in  in  t h e  new l a n d  and th e  s t o r y  ends w i th  t h e  

c a p t u r e  of f a i r i e s  who become w iv e s  f o r  t h e  h u n t e r s .  T h is  s t o r y  i s  

d e s ig n e d  t o  e x p l a i n  t h e  b e g in n in g  of t h e  Hun and M agyar c o u n t r i e s .

A n o th e r  exam ple of t h e  more co m p lic a ted -  p l o t  l i n e  i s  d e m o n s t ra te d  

by  a s t o r y  from  Norway, " K a r i  W oodencoat"  ( 6 ) .  T h i s  s t o r y  c o u ld  w e l l  

be  i n c lu d e d  i n  a  d i f f e r e n t  c a t e g o r y  b e c a u s e  of th e  v a r i o u s  a d v e n tu r e s ,  

b u t  was p l a c e d  h e re  b e c au se  of t h e  B lu e  B u l l ’ s im p o r ta n c e  th ro u g h o u t  

t h e  a c t i o n .  I n  t h e  s t o r y ,  t h e  w ic k e d  s te p m o th e r  d e c l a r e s  th e  b u l l  m ust 

be k i l l e d .  The g i r l ,  K a r i ,  b e f r i e n d s  t h e  b u l l  and r u n s  away w i th  him 

t o  t h e  f o r e s t .  B ecause  she d oes  n o t  obey th e  b u l l ’ s i n s t r u c t i o n s ,  he 

m ust f i g h t  t r o l l s  w i t h  v a r y i n g  numbers of h e a d s .  A f t e r  t h i s  e p i s o d e ,
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K a r i  becomes a m aid  i n  a  c a s t l e  and i s  m i s t r e a t e d  by  t h e  p r i n c e ,  b u t  

a g a in ,  t h e  b u l l  comes t o  h e r  a i d .  She i s  f i n a l l y  r e c o g n i z e d  b y  th e  

g o ld e n  shoe w hich  she  had  l o s t .  T h is  l a s t  t o u c h  h a s  o v e r to n e s  of t h e  

" C i n d e r e l l a "  them e. I t  i s  i n t e r e s t i n g  t o  n o te  t h a t  t h e  b u l l  i s  u s e d  

h e re  r a t h e r  t h a n  t h e  f o x  o r  b e a r  which would  o r d i n a r i l y  be  e x p e c te d  

in  a N orw egian  s t o r y .

ANIMAL STORIES WITH ASPECTS 
OF CLEVER OR FOOLISH BEHAVIOR

C le v e r  or f o o l i s h  b e h a v io r  i s  a p o p u la r  theme f o r  an im a l  s t o r i e s .  

T here  a r e  tw e n ty -o n e  s t o r i e s  i n  t h i s  s u b - c a t e g o r y  and  a l l  f e a t u r e  f o o l ­

i s h  b e h a v io r  by one c h a r a c t e r .  There  i s  f r e q u e n t l y  o f f s e t t i n g ,  c l e v e r  

b e h a v io r  b u t  t h i s  i s  n o t  a lw a y s  t r u e .  The c o u n t r i e s  of o r i g i n  f o r  t h e s e  

s t o r i e s  show a  w ide  r a n g e :  P e r s i a ,  J a m a ic a ,  H a i t i ,  A f r i c a ,  P a k i s t a n ,  

Germany, and Norway. W h ile  t h e r e  i s  o n ly  one s t o r y  e a c h  from  Germany 

and  Norway, t h e  o t h e r  c o u n t r i e s  have from  two t o  s i x  e n t r i e s .

An example of c l e v e r  v e r s u s  f o o l i s h  b e h a v i o r  i s  t h e  w ell-know n 

s t o r y  from  Germany, "The Wolf and th e  Seven L i t t l e  K id s "  ( 3 6 ) .  T h is  i s  

t h e  f a m i l i a r  s t o r y  of t h e  f o o l i s h  young g o a ts  who do n o t  do a s  t h e i r  

m o th e r  t e l l s  them . They a r e  e a t e n  by a  w o lf  and f i n a l l y ,  t h e y  a re  

r e s c u e d  by t h e i r  m o th e r .

I n  a d i f f e r e n t  v e i n ,  t h e  Norwegian s t o r y ,  "The C a t  on th e  D ovre -  

f e l "  (4) i s  a  humorous s t o r y  of a man who c l e v e r l y  u s e s  h i s  p e t  b e a r  

t o  f r i g h t e n  th e  t r o l l s  by  c a l l i n g  i t  a  " k i t t y " .  The t r o l l s  a r e  

f o o l i s h  enough t o  b e l i e v e  t h i s  and  n e v e r  r e t u r n .

There  a r e  f o u r  s t o r i e s  from  P a k i s t a n  w hich  c o n t a i n  t h e  j a c k a l
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a s  t h e  a n im a l  who d i s p l a y s  c l e v e r n e s s .  I n  one of t h e s e  f o u r ,  "The C le v e r  

J a c k a l  and  How He O u tw i t t e d  t h e  T i g e r "  ( 3 2 ) ,  t h e  t i g e r  w is h e s  t o  e a t  t h e  

Brahm in who h a s  r e l e a s e d  him from  a  t r a p .  The j a c k a l  i s  c l e v e r  enough 

t o  t r i c k  t h e  t i g e r  b a c k  i n t o  t h e  t r a p  and  t h e  B rahm in  i s  s a v e d .  T h i s  

p a r t i c u l a r  s t o r y  h a s  a  v a r i a n t  w hich  i s  e n t i t l e d  "T he  B rahm in , t h e  T i g e r  

and t h e  Seven  J u d g e s "  ( 7 ) .  I n  t h i s  v e r s i o n ,  t h e  human i s  t h e  c l e v e r  one 

who t r i c k s  t h e  t i g e r  b a c k  i n t o  h i s  c a g e ,  b u t  t h e  s t o r y  l i n e  i s  

e s s e n t i a l l y  t h e  same. These  two s t o r i e s  have b e e n  l a b e l e d  "Brahmin 

M o t i f "  i n  A ppend ix  B.

F o u r  of t h e  s i x  A f r i c a n  s t o r i e s  i n  t h i s  s u b - c a t e g o r y  d e a l  w i t h  

A n a n s i ,  t h e  s p i d e r  who i s  by  f a r  t h e  c h a r a c t e r  a p p e a r in g  m ost f r e q u e n t l y  

i n  t h e  A f r i c a n  s t o r i e s  s e l e c t e d  f o r  t h i s  a n a l y s i s .  "How S p id e r  H e lped  

A F ish e rm a n "  (2 )  i s  a t a l e  i n  w hich  A n a n s i  comes o u t  t h e  l o s e r .  He 

w a n ts  t o  t r i c k  t h e  f i s h e r m a n  o u t  of f i s h ,  b u t  t h e  f i s h e r m a n  o u ts m a r t s  

him and makes A n a n s i  do a l l  t h e  w ork . He does  n o t  f a r e  w e l l  i n  a n o th e r  

p a r a l l e l  m o t i f  w i th  two v e r s i o n s .  I n  "Why S p i d e r  L i v e s  i n  Dark C o rn e rs "

(2) and  " A n a n s i  P l a y s  Dead" ( 1 1 ) ,  A n a n s i  t h i n k s  he h a s  a  way t o  o b t a i n  

f o o d .  He a s k s  t o  be b u r i e d  n e a r  t h e  g a rd e n  when he " d i e s "  ( a s  he p r e ­

t e n d s  t o  d o ) .  H is  r e l a t i v e s  n o t i c e  t h e  l o s s  of f o o d  a f t e r  h i s  " b u r i a l "  

s o  t h e y  make a  beesw ax or gum man (d e p e n d in g  on t h e  v e r s i o n )  t o  c a p tu r e  

t h e  t h i e f .  A n a n s i  i s  f o o l i s h ,  f i g h t s  w i t h  t h i s  "man” , g e t s  " s t u c k "  and 

i s  c a u g h t  t h e  n e x t  m o rn in g .  The r i d i c u l e  w h ich  f o l l o w s  t h i s  c a p tu r e  i s  

t h e  r e a s o n  why he now l i v e s  i n  d a rk  c o r n e r s .  T hese  two s t o r i e s  have 

b e e n  l a b e l e d  t h e  "Food M o t i f " .

A n a n s i  a p p e a r s  a g a in  i n  two J a m a ica n  t a l e s  i n  w h ic h  he i s  once 

s u c c e s s f u l  and  once u n s u c c e s s f u l .  I n  "A n a n s i  and t h e  A l l i g a t o r  Eggs"
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(31) he is  a b le  t o  o u tw i t  t h e  a l l i g a t o r  and g e t  a  r i d e  home feom th e  

i s l a n d  on w hich  he h as  b e e n  m arooned. I n  " B a n d a le e "  ( 3 1 ) ,  however, 

th e  l a n d  t u r t l e  r e a l i z e s  A n a n s i  i s  t r y i n g  t o  t r i c k  him i n  a r a c e ,  and 

t u r n s  t h e  t a b l e s ,  t r i c k i n g  A n a n s i .

The s t o r i e s  from  H a i t i  and P e r s i a  w hich  make up th e  b a la n c e  of 

t h i s  s u b - c a t e g o r y  a r e  s i m i l a r  in  t h a t  t h e y  a r e  humorous s t o r i e s  of 

a n im a ls  who do som eth ing  c l e v e r  or f o o l i s h .

CHARACTERISTICS OF ANIMAL STORIES

C h a r a c t e r i s t i c s  (w h ich  have been  d e f i n e d  i n  t h i s  p a p e r  t o  mean 

d i s t i n g u i s h i n g  f e a t u r e s  o r  q u a l i t i e s  of th e  s t o r i e s )  a p p e a r in g  in  a n im a l-  

s t o r i e s  a r e  l i m i t e d  in  q u a n t i t y  d u e /  u n d o u b t e d l y , t o  th e  s im p le r  s t o r y  

l i n e s .  O nly  s i x  c h a r a c t e r i s t i c s  a p p e a r  f r e q u e n t l y  enough t o  be c o u n te d .  

" F o o l is h n e ss '*  a p p e a r s  m ost f r e q u e n t l y ,  in  a t o t a l  of tw e n ty - s e v e n  t a l e s .  

"G reed"  and  " c l e v e r n e s s "  a r e  t i e d  f o r  second  p l a c e ;  b o th  a p p e a r  n i n e t e e n  

t i m e s .  " T r i c k s "  a r e  a f a c t o r  in  n in e  s t o r i e s  and  th e  l a s t  two c h a r a c ­

t e r i s t i c s  a r e  " c o n c e i t ” and "m a g ic a l  e v e n t s " ,  b o t h  a p p e a r in g  s i x  t im e s .

A main c h a r a c t e r  in  a l l  f i f t y - f o u r  s t o r i e s  i s ,  of c o u r s e ,  an 

a n im a l .  T h e re  a r e  a  few i n s t a n c e s  ( t e n )  when a human s h a r e s  prom inence  

w i th  an a n im a l ,  and in  th e  m a j o r i t y  of t h e s e  c a s e s ,  th e  human i s  a man 

( e i g h t  t i m e s ) .  (See  T a b le  5)

T he re  a r e  f i f t e e n  c o u n t r i e s  r e p r e s e n t e d  by  an im a l  s t o r i e s :

A f r i c a  h as  t h e  m o s t ,  f o l lo w e d  by J a m a ic a  and H a i t i .  The o t h e r  c o u n t r i e s  

have o n ly  one o r  two s t o r i e s .
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TABLE 2 

ANIMAL STORIES

T i t l e s
C o u n try  
Of O r i g in

S im p le ,  humorous s t o r i e s ^ a b o u t  a n im a ls  
The Fox and th e  W olf (7)
F o u r  F r i e n d s  (32)
The K ing  of th e  A nim als  (13)
The King* s Drum (12)
The K l i n g ,  K l in g  B i r d  (31)
The L a r k ,  t h e  Wolf and t h e  Fox (15)
Once A Mouse . . . (9)
P e r e z  and M a r t in a  (8)
M i s t r e s s  C ockroach  (24)

P o u r q u o i  s t o r i e s
A n a n s i ’ s H a t - s h a k in g  Dance (11)
The B e a r  and th e  Fox Who Made a  B e t  (5) 
The Donkeys Ask f o r  J u s t i c e  (12)
The Fox a s  S hepherd  (5)
F r o g ’ s W ives Make N diba  P u d d in g  (12) 
How S p id e r  Got a B a ld  Head (2)
How S p id e r  Got a T h in  W a is t  (2)
How t h e  W orld  Got Wisdom (2)
The M agic Amber (18)
M rs .  Mag and Her N e s t  (35)
Nyame’ s W e l l  (11)
O k ram an 's  M ed ic in e  (11)
O sebo’ s Drum (11)
Two F e a s t s  f o r  A n an s i  (11)
The W edding of th e  Hawk (12)
Why th e  Chameleon Shakes H is  Head (12) 
Why S p id e r  L iv e s  in  C e i l i n g s  (2 )
Why Wisdom i s  Found Everyw here (11)

E lem en ts  of t h e  M arve lous
The D a u g h te r  of King Ron (28)
K a r i  W oodencoat (6)
K nurrem urre  (22)
The M ir a c u lo u s  S ta g  (7)
The Revenge of t h e  S e r p e n t  (18)
The S e a l  C a tc h e r  and  th e  Merman (7)

S c o t l a n d
P a k i s t a n
H a i t i
A f r i c a
J a m a ic a
P o la n d
I n d i a
P u e r t o  R ico  
P e r s i a

A f r i c a
Norway
A f r i c a
N orway
A f r i c a
A f r i c a
A f r i c a
A f r i c a
K orea
E n g la n d
A f r i c a
A f r i c a
A f r i c a
A f r i c a
A f r i c a
A f r i c a
A f r i c a
A f r i c a

S c o t l a n d
N orway
Z e e la n d
H ungary
K orea
S c o t l a n d
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TABLE 2 -  C ontinued

ANIMAL STORIES

C o u n try
T i t l e s  Of O r i g i n

C le v e r  o r  f o o l i s h  b e h a v io r
A n a n s i  and  th e  A l l i g a t o r  Eggs (31) J a m a ic a
A n a n s i  and  th e  E le p h a n t  Go H u n t in g (11) A f r i c a
A n a n s i  P l a y s  Dead (11) A f r i c a
B a n d a le e  (31) J a m a ic a
The B ra h m in ,  th e  T i g e r  and

t h e  Seven  Ju d g e s  (7 ) I n d i a
The C a t  on th e  D o v r e fe l  (4 ) Norway
The C h ie f  of th e  W ell  (13) H a i t i
The C l e v e r  J a c k a l  and How He

O u t w i t t e d  th e  T i g e r  (32) P a k i s t a n
The C oconu t  T h ie v e s  (14) A f r i c a
The Crow and  th e  Sparrow  (3 2 ) P a k i s t a n
The F a r m e r ' s  Old H orse  (32) P a k i s t a n
The F is h e rm e n  (12) A f r i c a
How S p i d e r  H e lp e d  a F is h e rm a n A f r i c a
The Monkey, th e  T i g e r  and t h e

J a c k a l  F a m ily  (32) P a k i s t a n
Ruba an d  t h e  S to r k  (24 ) P e r s i a
Sw eet M is e r y  (13) H a i t i
The T a i l l e s s  J a c k a l  (24 ) P e r s i a
The T i g e r  i n  t h e  P a l a n q u i n  (32 ) P a k i s t a n
What S h o u ld  I  do ,  What S h o u ld n ’ t  I do (24) P e r s i a
Why S p i d e r s  L ive  in  Dark C o r n e r s  (2 ) A f r i c a
The W olf and  t h e  Seven  L i t t l e  K ids (36) Germany
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TABLE 3

CHARACTERISTICS OF ANIMAL STORIES

Number of
C h a r a c t e r i s t i c _________________________A p p e a ra n c e s

F o o l i s h n e s s  27

G reed  19

C l e v e r n e s s  19

T r i c k s  9

C o n c e i t  6

M a g ic a l  e v e n t s  6

Main c h a r a c t e r  a s  an
an  an im a l  54
Human (man) 8
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CHAPTER IV -  MAGIC

M agic a s  a  m a jo r  c a t e g o r y  i s  d i f f i c u l t  t o  d i s t i n g u i s h  s i n c e  

e le m e n ts  of m agic a r e  f r e q u e n t l y  i n c lu d e d  i n  o t h e r  k in d s  of s t o r i e s .

F o r  t h i s  p a p e r ,  an a t t e m p t  was made t o  i n c l u d e  s t o r i e s  i n  t h i s  

c a t e g o r y  w h ich  seemed t o  have  m ag ica l  e le m e n ts  a s  a  main them e . Where 

t h i s  r e s e a r c h e r  f e l t  t h a t  some o t h e r  theme was p re d o m in a n t ,  t h e  s t o r i e s  

were p l a c e d  in  a n o th e r  c a t e g o r y  even  th o u g h  t h e y  c o n ta in e d  m a g ic a l  

e le m e n ts .  The m a g ic a l  e le m e n t  v a r i e s  f rom  s t o r y  t o  s t o r y  s i n c e  t h e  

magic may t a k e  t h e  fo rm  of a  p e r s o n ’ s a b i l i t y  t o  change p e o p le  or 

e v e n t s ,  o r  i t  may t a k e  t h e  fo rm  of an o b j e c t  w i t h  th e  a b i l i t y  t o  

p e rfo rm  m a g ic a l  f e a t s .

T here  a r e  s i x t y - s i x  ’’m agic’* s t o r i e s  w h ic h  have b e e n  p l a c e d  in  

th e  f o l l o w i n g  s u b - c a t e g o r i e s :  (1 )  t r a n s f o r m a t i o n ,  (2) d i s e n c h a n tm e n t ,

(3) magic o b j e c t s  and  (4 )  m agic  p o w e rs .  Exam ples which i l l u s t r a t e  

t h e s e  s u b - c a t e g o r i e s  w i l l  be  g iv e n ,  and a  c o m p le te  l i s t i n g  o f  a l l  

s i x t y - s i x  s t o r i e s  in  t h e  m agic  c a t e g o r y  w i l l  be  found  i n  T a b le  4 a t  th e  

end of t h e  c h a p t e r .

TRANSFORMATION

T r a n s f o r m a t i o n ,  o r  t h e  c h a n g in g  of fo rm  or s u b s t a n c e ,  do es  n o t  

a p p e a r  f r e q u e n t l y .  T here  a r e  o n ly  seven  s t o r i e s  ab o u t  t h i s  a s p e c t  of 

magic a l t h o u g h  s e v e r a l  d i f f e r e n t  c o u n t r i e s  a r e  r e p r e s e n t e d  ( A f r i c a ,  

I r e l a n d ,  S c o t l a n d  and  G r e a t  B r i t a i n ) .  The c o n t e n t  of t h e  s t o r i e s  v a r i e s  

c o n s i d e r a b l y .  One ex am p le ,  ” S t .  Cuddy and  t h e  G ray Geese”  (2 9 )  h a s  a
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s im p le  p l o t  l i n e  i n  w hich  a woman and h e r  g e e se  a r e  t r a n s f o r m e d  i n t o  

s to n e  b e c a u s e  t h e y  a r e  g r e e d y .

I n  c o n t r a s t ,  t h e  A f r i c a n  s t o r y ,  "The E l e p h a n t ' s  T a i l "  (11) has  

a more in v o lv e d  p l o t .  I n  an  a t t e m p t  t o  g e t  t h e  t a i l  of t h e  queen  of 

t h e  e l e p h a n t s ,  K o f i  must u s e  f o u r  magic eggs t o  a v o id  c a p t u r e .  A l th o u g h  

he i s  s u c c e s s f u l  and i s  aw arded  a  second  w i f e K o f i ’ s f i r s t  w i f e  becomes 

so j e a l o u s  t h a t  she  d e s t r o y s  t h e  " j u j u "  w hich  g i v e s  K o f i  m agic  pow er .

K o f i  becomes an  e a g l e  and  c a n n o t  resume human fo rm  b e c a u s e  t h e  " j u j u "  

i s  d e s t r o y e d .  T h i s  s t o r y  c o u ld  a l s o  be p l a c e d  i n  t h e  "m agic  o b j e c t s "  

s u b - c a t e g o r y ,  b u t  i t  was p l a c e d  h e re  b e c a u s e  of t h e  t r a n s f o r m a t i o n  

a s p e c t .

T h e re  i s  a p a r a l l e l  m o t i f  w i th  two v e r s i o n s  p r e s e n t  i n  t h i s  

s u b - c a t e g o r y .  I t  h a s  been  d e s ig n a t e d  "The R agw ort M o t i f " .  "The F i e l d  

of R agw ort"  (22)  t e l l s  of a dw arf  who i s  c a p t u r e d  by  a  man and made to 

r e v e a l  t h e  w h e re a b o u ts  of h i s  t r e a s u r e .  The dw arf  t e l l s  t h e  man t h a t  

th e  t r e a s u r e  i s  b u r i e d  u n d e r  one s p e c i f i c  p l a n t  of r a g w o r t ,  t h e n  t r a n s ­

form s t h e  w hole f i e l d  i n t o  r a g w o r t  th u s  s a v in g  h i s  t r e a s u r e .  I n  t h e  

second  v e r s i o n ,  "The F i e l d  of B o l i a u n s "  ( 3 5 ) ,  t h e  man t i e s  a g a r t e r  t o  

t h e  p l a n t ,  b u t  t h e  L e p rac a u n  t h e n >makes g a r t e r s  a p p e a r  on e v e r y  p l a n t  

a g a in  p r e v e n t i n g  t h e  s e a r c h  f o r  h i s  t r e a s u r e .

DISENCHANTMENT

D ise n c h a n tm e n t  i s  one of th e  more p o p u l a r  them es i n  t h e  s t o r i e s  

exam ined , a p p e a r in g  t h i r t y  t i m e s .  A l th o u g h  many o t h e r  a s p e c t s  a r e  

p r e s e n t  i n  t h e s e  s t o r i e s ,  t h e y  were p l a c e d  i n  t h i s  s u b - c a t e g o r y  when 

i t  was f e l t  t h a t  t h e  d i s e n c h a n tm e n t  was t h e  end  r e s u l t  of t h e  p l o t
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a c t i o n .  The d i s e n c h a n tm e n t  s t o r i e s  come f rom  a v a r i e t y  of c o u n t r i e s :  

Germany, S c o t l a n d ,  I t a l y ,  S p a in  and P e r s i a  a r e  a l l  r e p r e s e n t e d  w i th  

some s t o r y  i n v o l v i n g  t h e  t r i a l s  w hich  one of t h e  c h a r a c t e r s  must e n d u re  

in  o r d e r  t o  r e l e a s e  a n o th e r  c h a r a c t e r  from  a s p e l l  c a s t  by  an  e v i l  

p e r s o n .

One d i f f e r e n t  and i n t e r e s t i n g  s t o r y  i s  "The Pumpkin C h i ld "  (24 )  

from  P e r s i a .  I n  t h i s  t a l e ,  a  woman w a n ts  a  c h i l d  and i s  s u r p r i s e d  t o  

r e c e i v e  a pum pkin i n s t e a d .  She c a r e s  f o r  i t  w e l l ,  how ever ,  and th e  

pumpkin f i n a l l y  i s  " d i s e n c h a n t e d " .  I t  becomes a  b e a u t i f u l  g i r l  when 

a  p r i n c e  m a r r i e s  t h e  "pum pk in" .

T h is  c o n c e p t  of one of th e  c h a r a c t e r s  b e i n g  w i l l i n g  t o  m arry  

w hat a p p e a r s  t o  be a s t r a n g e  o b j e c t  ( f r e q u e n t l y  an a n im a l)  w i t h  th e  

s u b s e q u e n t  r e l e a s e  of t h e  e n c h a n te d  p e r s o n  i s  c e n t r a l  t o  a g r e a t  

number of s t o r i e s  i n  t h e  books a n a ly z e d .  I t  i s  n o t  l i m i t e d  t o  any 

p a r t i c u l a r  c o u n t r y  and  i t  v a r i e s  i n  t h a t  i t  i s  som etim es a g i r l  who 

m a r r i e d  th e  s t r a n g e  o b j e c t ,  and som etim es ( l e s s  f r e q u e n t l y )  i t  i s  a 

man.

" S p in ,  W eave, W ear" (28) from  S c o t l a n d  i s  q u i t e  s i m i l a r  t o  t h e  

" R u m p e l s t i l t s k i n  M o t i f "  t o  be  d i s c u s s e d  i n  C h a p te r  VI a l t h o u g h  i t  

c a n n o t  be i n c l u d e d  i n  t h a t  theme f o r  t h e r e  i s  no g u e s s i n g  of i d e n t i t y .

I t  does  i n c l u d e  t h e  b r a g g i n g  b e h a v io r  and  n e c e s s i t y  f o r  s p in n in g  w hich  

i s  t y p i c a l  of a  R u m p e l s t i l t s k i n  s t o r y .  I n  t h i s  v e r s i o n ,  th e  young 

woman g e t s  h e lp  f rom  two w i t c h e s  who p u t  h e r  u n d e r  a  s p e l l  w hich  does 

n o t  a l l o w  h e r  t o  s p e a k .  E v e n t u a l ly  she  i s  r e l e a s e d  b y ; a  young l a i r d  

who lo v e s  h e r .

A s t o r y  w h ic h  com bines  th e  m agic  f a c t o r  and th e  s a c r i f i c e  of
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s i b l i n g s  f o r  e a ch  o t h e r  h a s  been  p l a c e d  h e r e .  A s b j o r n s e n ’ s t a l e  of 

"The Twelve W ild  Ducks" (5 )  t e l l s  of a  s i s t e r  who goes  t o  s e a rc h  f o r  

h e r  tw e lv e  e n c h a n te d  b r o t h e r s .  When she  f i n d s  them she l e a r n s  t h a t  th e  

s p e l l  can  be b ro k e n  p r o v id i n g  she makes a s u i t  of  c l o t h i n g  f o r  each  

b r o t h e r  w i t h o u t  s p e a k in g  a w ord . She b e g in s  h e r  t a s k ,  t h e n  m a r r i e s  

a k in g  and h a s  c h i l d r e n ,  s t i l l  r e m a in in g  s i l e n t .  Even when she i s  

a c c u s e d  of k i l l i n g  h e r  c h i l d r e n  who have b e e n  h id d e n  by  a  j e a lo u s  

q u een ,  she  does n o t  sp e a k .  J u s t  a s  she  i s  a b o u t  t o  be k i l l e d ,  h e r  

b r o t h e r s  come t o  h e r  r e s c u e .  S in c e  she  h a s  f i n i s h e d  a l l  th e  s u i t s  

e x c e p t  f o r  one s l e e v e ,  t h e  ducks a r e  " d i s e n c h a n t e d "  a l th o u g h  one 

b r o t h e r  i s  m i s s i n g  an  arm, p resu m ab ly  f rom  t h e  u n f i n i s h e d  s l e e v e .

S u r p r i s i n g l y ,  t h e r e  was o n ly  one v e r s i o n  of "Snow W hite  and 

t h e  Seven D w arfs"  (22) and t h e r e  was o n ly  one of " S l e e p i n g  B eau ty"

(30) in  t h e  m a t e r i a l  c o v e re d .  S in c e  t h e s e  a r e  two b e t t e r  known 

f o l k t a l e s ,  a t  l e a s t  in  t h e  U n i te d  S t a t e s ,  one w ould  e x p e c t  them t o  

a p p e a r  f r e q u e n t l y ,  b u t  t h i s  was n o t  t h e  c a s e .

T h e re  a r e  two p a r a l l e l  m o t i f s  in  t h e  d i s e n c h a n tm e n t  sub­

c a t e g o r y .  The f i r s t  h as  been  l a b e l e d  "The G i a n t  M o t i f "  and i t  a p p e a r s  

in  two s t o r i e s  w i t h  th e  same t i t l e :  "The G i a n t  Who Had No H e a r t  I n  

H is  Body" (4 )  and  ( 2 3 ) .  S in ce  one of t h e s e  books  i s  by  A sb 'jornsen

(4) i t  seems r e a s o n a b le  t o  co n c lu d e  t h a t  M a n n in g -S a n d e rs  (23) u s e d  t h i s  

a s  t h e  s o u rc e  f o r  h e r  s t o r y .  The s t o r i e s  a r e  t h e  same in  a lm o s t  e v e ry  

d e t a i l .  The p l o t  l i n e  i s  a long  in v o lv e d  s t o r y  a b o u t  a g i a n t  who 

p l a c e s  a s p e l l  on p e o p le .  A y o u n g e s t  son  ( a i d e d  by  t h r e e  a n im a ls  he 

h as  p r e v i o u s l y  b e f r i e n d e d )  and a p r i n c e s s  f i n a l l y  d i s c o v e r  th e  w here ­

a b o u ts  of t h e  g i a n t ' s  h e a r t .  They b r e a k  t h e  egg  w h ich  c o n ta in s  i t  and
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a l l  a r e  r e l e a s e d  f rom  t h e i r  s p e l l s .

The se co n d  p a r a l l e l  m o t i f  h a s  b e e n  l a b e l e d  "The Hedgehog M o t i f "  

and a l s o  a p p e a r s  t w i c e :  once a s  "The Hedgehog Who Became a P r in c e "  (15)  

and once a s  "A bout t h e  Hedgehog . . . "  ( 6 ) .  A c h i l d l e s s  c o u p le  l o n g in g  

f o r  a baby  f i n a l l y  have  a  hedgehog s o n .  A f t e r  some y e a r s ,  t h e  son goes  

o f f  t o  s e e k  h i s  f o r t u n e ,  and m ust  c a l l  upon h i s  f e l l o w  hedgehogs t o  make 

t h e  k i n g  f u l f i l l  a  p ro m is e .  A l l  ends  h a p p i l y  when th e  hedgehog m a r r i e s  

t h e  p r i n c e s s  and i s  r e l e a s e d  from  h i s  s p e l l .

MAGIC OBJECTS

M agic o b j e c t s  p l a y  an im p o r ta n t  p a r t  i n  many of th e  s t o r i e s  e n ­

com passed  by  t h i s  s t u d y .  The o b j e c t s  v a r y  i n  q u a n t i t y ,  s i z e  and p h y s i c a l  

a p p e a ra n c e  b u t  t h e y  a r e  a lw ays an  im p o r ta n t  p a r t  of t h e  a c t i o n .  Some 

of t h e  m agic  o b j e c t s  a p p e a r in g  i n  t h e s e  s t o r i e s  a r e  f i d d l e s ,  b e l t s ,  

s p e a r s ,  b e l l s  and c a p s ;  how ever, e a c h  s e r v e s  t o  h e lp  t h e  main c h a r a c t e r  

o u t  of a p r e d i c a m e n t .  There^asre tw e n ty  s t o r i e s  a b o u t  o r  i n c l u d in g  m agic 

o b j e c t s .  One exam ple  i s  " P r i n c e  L o a f"  ( 2 3 ) .  I n  t h i s  s t o r y ,  a  boy h e lp s  

a  g i a n t  who g i v e s  t h e  boy a b e l t  w hich  c a n  make th e  w e a r e r  i n v i s i b l e .

T h e 'b o y  u s e s  t h e  b e l t  when he goes  t o  a  p a r t y  f o r  th e  g i a n t s .  W hile 

t h e r e  he s t e a l s  a  m agic  l o a f  w h ich  makes money. The money he o b ta in s  

e n a b le s  him t o  m arry  a p r i n c e s s .

A n o th e r  example i s  "The Coming o f  F in n "  ( 7 ) ,  an  I r i s h  s t o r y .

On A l l  H a l lo w ’ s Eve a  s t r a n g e r  comes t o  C o n n 's  house  and  i s  t o l d  of an 

og re  who comes e a c h  y e a r  on t h i s  day  and  r a v a g e s  t h e  c o u n t r y s i d e .  The 

s t r a n g e r  o f f e r s  t o  r i d  them of t h e  o g r e ,  and  a f t e r  a t e r r i b l e  b a t t l e ,  

k i l l s  t h e  og re  w i t h  h i s  magic s p e a r .
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A s t o r y  from  I r e l a n d ,  "The T h ree  G o lden  Eggs" (2 0 )  i n c l u d e s  

t h r e e  magic, o b j e c t s .  A w ic k e d  queen  h as  an  u g l y  d a u g h te r  and  a 

b e a u t i f u l ,  sw ee t  s t e p - d a u g h t e r .  When th e  Queen h e a r s  t h a t - a  p r i n c e  i s  

coming t o  v i s i t  them , sh e  t r i e s  t o  h id e  h e r  s t e p - d a u g h t e r .  However, 

t h e  P r i n c e  s e e s  t h e  b e a u t i f u l  g i r l  and  f a l l s  i n  lo v e  w i t h  h e r .  T h i s  

a n g e rs  t h e  s te p - m o th e r  so  much sh e  t r a n s f o r m s  him f i r s t  i n t o  a  dog, 

t h e n  l a t e r  i n t o  a  hawk. The g i r l  i s  g iv e n  t h r e e  magic o b j e c t s  by  an  

o ld  woman and t h e y  a r e  u s e d  t o  b r e a k  th e  e rc h a n tm e n t .

T he re  a r e  t h r e e  p a r a l l e l  m o t i f s  t o  be  found  i n  t h e  s t o r i e s  of 

t h i s  s u b - c a t e g o r y .  One, w h ich  h a s  been  d e s i g n a t e d  "The F r e d d i e  M o t i f "  

h as  two v e r s i o n s :  " F r e d d i e  and H is  F i d d l e "  (22 )  and " L i t t l e  F r e d d ie  

W ith  H is  F i d d l e ” ( 5 ) .  The p l o t  d e a l s  w i t h  a  k in d  b u t  dumb b o y .

F r e d d i e ’ s k in d n e s s  t o  o t h e r s  i s  rew arded  by  t h e  g i f t  of a m agic  f i d d l e .  

The f i d d l e  makes e v e ry o n e  da n c e  w i t h o u t  s to p p i n g  w h i le  i t  i s  b e i n g  

p la y e d  and F r e d d ie  u s e s  i t  t o  o u tw i t  a s h e r i f f  who h a s  b e e n  m i s t r e a t i n g  

him.

The second  of t h e  p a r a l l e l  m o t i f s  i s  d e s ig n a t e d  a s  " E a s t  of th e  

Sun M o t i f " .  T h is  group o f  -three s t o r i e s  h a s  p l o t s  w i t h  s e v e r a l  e p i s o d e s  

i n  w hich t h e  magic o b j e c t s  p l a y  an  im p o r ta n t  p a r t  in  t h e  s u c c e s s f u l  o u t ­

come of e a c h  s t o r y .  Two of t h e  s t o r i e s  have t h e  same t i t l e :  " E a s t  of 

t h e  Sun . . . "  (7 )  and (4 )  and t h e  t h i r d  i s  e n t i t l e d  " W h i te -B e a r -K in g -  

Valemon" ( 5 ) .  The p l o t  f o r  a l l  t h r e e  i s  t h e  same a l th o u g h  some d e t a i l s  

d i f f e r .  B a s i c a l l y  th e  s t o r i e s  in v o lv e  a g i r l  who m a r r ie s  an  a n im a l ,  and 

th e y  go t o  l i v e  in  h i s  p a l a c e .  A f t e r  some t im e  she goes  home t o  v i s i t  

and i s  p e r s u a d e d  t o  lo o k  a t  h e r  a n im a l-h u s b a n d  i n  th e  n i g h t  w h i l e  he i s  

i n  human fo rm .  B ecause  o f  t h i s ,  t h e  husband  m ust l e a v e  h i s  p a l a c e  and
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t h e  g i r l  m ust go th ro u g h  lo n g  in v o lv e d  a d v e n t u r e s  t o  f i n d  and  r e s c u e  him. 

I n  e a ch  s t o r y  she  u s e s  t h r e e  m agic o b j e c t s  ( a l l  of g o ld  th o u g h  d i f f e r i n g  

in  p h y s i c a l  s t a t e ) . w h i c h  she  a c q u i r e s  on h e r  a d v e n t u r e .  She u s e s  t h e s e  

o b j e c t s  t o  b r i b e  p e o p le  s o  she i s  a l lo w e d  t o  s e e  h e r  h u sb a n d .  On th e

t h i r d  v i s i t ,  she  i s  a b l e  t o  b r e a k  th e  s p e l l .

A f o u r t h  s t o r y ,  "The Lame Dog" (7 )  h a s  a v e r y  s i m i l a r  p l o t  b u t

no m agic  o b j e c t s  a r e  i n v o lv e d  in  th e  r e s c u e ,  so  t h e  s t o r y  i s  i n c lu d e d

in  t h e  " d i s e n c h a n tm e n t "  s u b - c a t e g o r y .

The t h i r d  p a r a l l e l  m o t i f  t o  be  fo u n d  i n  t h e s e  s t o r i e s  h a s  b e e n  

l a b e l e d  " S o r i a  M oria  M o t i f " .  T here  a r e  t h r e e  v e r s i o n s  of t h i s  m o t i f :  

two a r e  e h t i t l e d  " S o r i a  M o ria  C a s t l e "  (4 )  and (5 )  and t h e  t h i r d  i s  "The 

T hree  P r i n c e s s e s  of W h i te la n d "  ( 4 ) .  The m ain  c h a r a c t e r  in  e ach  i s  a 

boy who g o e s  on a j o u r n e y ,  f i n d s  a p r i n c e s s  and  f i g h t s  a  t r o l l  t o  f r e e  

h e r .  A t h e r  r e q u e s t ,  he f i g h t s  more t r o l l s  t o  f r e e  h e r  s i s t e r s  and 

th e y  a l l  l i v e  h a p p i l y  u n t i l  he d e c id e s  t o  v i s i t  home. B ecause  he m is ­

u s e s  a m ag ic  o b j e c t  g iv e n  him, he m ust go on a  lo n g  a d v e n tu r e  t o  

r e d i s c o v e r  t h e  p r i n c e s s  he  l o v e s .  The a d v e n t u r e s  in  t h e  t h r e e  v e r s i o n s  

v a ry  in  d e t a i l  b u t  i t  i s  a  r i n g  w hich  he was g iv e n  b y  one of t h e  

p r i n c e s s e s  w h ic h  i d e n t i f i e s  h im .

MAGIC POWERS

The m agic  pow ers a p p e a r in g  in  t h e  s e v en  s t o r i e s  of t h i s  su b ­

c a t e g o r y  v a r y  a s  t h e  c o u n t r i e s  of o r i g i n  v a r y .  T h e re  a r e  t h r e e  s t o r i e s  

from  I r e l a n d ,  and one e a c h  from  Germany, P o l a n d  and  A f r i c a .  I n  a l l  b u t  

one of t h e s e  a c e n t r a l  c h a r a c t e r  i s  endowed w i t h  a m a g ic a l  p ow er .  The 

e x c e p t io n  i s  " P e p i t o "  ( 2 1 ) .  H ere th e  m agic  pow er i s  u s e d  by  a d ragon
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t o  a i d  a young man. The young man goes  on a  voyage w i th  a m e r c h a n t .

When t h e y  come t o  an i s l a n d ,  t h e  l a d  i s  r e q u i r e d  t o  th row  t r e a s u r e  

down t o  t h e  m erc h an t  who th e n  abandons  t h e  b o y .  A d ragon  h e l p s  t h e  

young man who f i n d s  a w i f e  and s e t t l e s  down. A f t e r  some t im e  he w an ts  

t o  v i s i t  home and t h e  p l o t  th e n  f o l lo w s  th e  S o r i a  M oria  M o t i f  d i s c u s s e d  

in  t h e  p r e v i o u s  s u b - c a t e g o r y .

I n  o n ly  one of t h e s e  s t o r i e s  i s  t h e  power g iv e n  in  r e t u r n  f o r  

some k i n d n e s s ;  in  t h e  r e s t ,  i t  i s  r e c e iv e d  f o r  no s p e c i a l  r e a s o n .  I n  

t h a t  one s t o r y ,  "The Wee Red Man” ( 2 0 ) ,  t h e  power i s  n o t  g iv e n  t o  a 

p e r s o n ,  b u t  r a t h e r  u s e d  by  th e  "Red Man" t o  h e lp  t h e  c e n t r a l  c h a r a c t e r .  

T h is  am using  s t o r y  t e l l s  of D o n a l ,  a b l a c k s m i t h ,  who s e e s  t h e  Red Man 

u se  a  f o r g e  m a g i c a l l y .  When D onal t r i e s  t o  do t h e  same th in g , '  d i s a s t e r  

o c c u rs  and Donal m ust be r e s c u e d  by th e  Red Man. A f t e r  s e v e r a l  such  

e p i s o d e s ,  Donal l e a r n s  h u m i l i t y  and i s  rew a rd e d  w i th  t e n  b a g s  of g o ld .

CHARACTERISTICS OF MAGIC STORIES

T h e re  i s  a w id e r  v a r i a t i o n  of c h a r a c t e r i s t i c s  in  t h e  magic 

s t o r i e s  t h a n  in  t h e  a n im a l  s t o r i e s .  U n d o u b te d ly  t h i s  i s  due t o  th e  

g r e a t e r  s o p h i s t i c a t i o n  of many of t h e  s t o r i e s .

"D ise n c h a n tm e n t"  ( t h e  r e l e a s e  of a p e r s o n  from  a  s p e l l )  i s  

t h e  c h a r a c t e r i s t i c  a p p e a r in g  m ost f r e q u e n t l y  in  t h e  m agic  s t o r i e s .  I t  

i s  a f a c t o r  t h i r t y - o n e  t i m e s .  The a p p e a ra n c e  or u s e  of "m agic  o b j e c t s ’/ 

no s e t  number" a p p e a r s  in  second  p l a c e ,  tw e n ty - s e v e n  t i m e s .  "No s e t  

number" i n d i c a t e s  t h a t  t h e  number of o b j e c t s  v a r i e s  from  s t o r y  t o  s t o r y ,  

B ecause  some s t o r i e s  em phasize  t h e  q u a n t i t y  of t h r e e  in  c o n n e c t io n  w i th  

m agic  o b j e c t s ,  a s e p a r a t e  c o u n t  was k e p t  when t h i s  o c c u r r e d .  T h is
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s p e c i f i c  c o u n t  of t h r e e  m agic  o b j e c t s  r e v e a l e d  e l e v e n  o c c u r r e n c e s ,  

t h u s  i f  t h e  two ways o f  c o u n t in g  m agic  o b j e c t s  w e re  com bined , t h e  t o t a l  

would be  t h i r t y - e i g h t ,  p u t t i n g  t h i s  c h a r a c t e r i s t i c  i n  f i r s t  p l a c e .

S in c e  b o t h  " d i s e n c h a n tm e n t "  and "m agic  o b j e c t s ” a r e  s u b - c a t e g o r i e s  of 

t h e  g e n e r a l  c a t e g o r y  su c h  a  h ig h  r a t e  of o c c u r r e n c e  w ou ld  b e  e x p e c t e d .

The f a c t  t h a t  a rew ard  i s  f r e q u e n t l y  g iv e n  i n  r e t u r n  f o r  k i n d l y  

b e h a v io r  i s  a n o th e r  c h a r a c t e r i s t i c  c o u n te d .  "K indness ,  rew a rd e d '”  

a p p e a r s  a s  a f a c t o r  t w e n t y - e i g h t  t im e s  in  t h e  s i x t y - s i x  s t o r i e s .  "Ad­

v e n tu r e "  ( t h e  e x c i t i n g  e x p e r i e n c e s  of one of t h e  m ain  c h a r a c t e r s )  and 

" e v i l  c r e a t u r e s "  ( w i t c h e s ,  g o b l in s  and g e n e r a l l y  e v i l  p e o p le )  a r e  two 

c h a r a c t e r i s t i c s  a p p e a r in g  t w e n t y - f i v e  t im e s  e a c h .  " M a g ic a l  e v e n t s "  i s  

a n o th e r  c h a r a c t e r i s t i c  a p p e a r in g  f r e q u e n t l y :  t h e  u s e  of m agic  was 

c o u n te d  tw e n ty -o n e  t i m e s .~

"E nchan tm en t"  (w h ich  occu rs  s i x t e e n  t im e s )  was c o u n te d  o n ly  when 

th e  e n c h an tm e n t  o c c u r r e d  d u r in g  th e  e v e n t s  of t h e  s t o r y :  i f  th e  c h a r a c t e r  

or o b j e c t  was a l r e a d y  e n c h a n te d  when t h e  s t o r y  b e g a n ,  i t  was n o t  c o u n te d .

The l a s t  two c h a r a c t e r i s t i c s  ( i n  r a n k  o r d e r )  a r e  " m a r r ia g e  t o  

an a n im a l” and " t e s t s  o r  t a s k s " .  T h e re  a r e  tw e lv e  s t o r i e s  in  w hich  t h e  

main c h a r a c t e r  m a r r i e s  an  an im al and i n  a l l  o f  t h e s e ,  t h e  an im al  i s  l a t e r  

d i s e n c h a n te d  t o  human fo rm .  The t e s t s  o r  t a s k s  w h ic h  o c c u r  e le v e n  t im e s  

a re  d u t i e s  t o  be  p e r fo rm e d  by  one c h a r a c t e r  b e f o r e  o b t a i n i n g  h i s  g o a l .

Such t e s t s  f r e q u e n t l y  o c c u r  in  g ro u p s ;  t h a t  i s ,  more t h a n  one t e s t  m ig h t  

occur  in  a  s t o r y .  The c o u n t  was made on ly  of t h e  f a c t  t h a t  t e s t s  w ere 

r e q u i r e d ,  n o t  t h e  t o t a l  number of t e s t s .

The m ain  c h a r a c t e r  i n  th e  m agic  s t o r i e s  i s  a c h i l d  no r e  f r e q u e n t l y  

th a n  i t  i s  an a d u l t .  "B oys"  and " g i r l s "  a r e  m ain  c h a r a c t e r s  tw e n ty  t im e s
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e a ch  w h i l e  "men" a p p e a r s  e l e v e n  t im e s  and "women" o n ly  f o u r  t i m e s .  A 

s e p a r a t e  t a l l y  was k e p t  t o  d e te rm in e  t h e  number of t im e s  t h e  m ain 

c h a r a c t e r  was t h e  y o u n g e s t  c h i l d :  t h e  t o t a l  i s  t h i r t e e n .  "A n im als"  

and "m ag ic  p e r s o n s "  a l s o  a p p e a r  a s  m ain  c h a r a c t e r s  i n  t h e s e  s t o r i e s :  

e i g h t  t im e s  an d  n in e  t im e s  r e s p e c t i v e l y .  (S ee  T a b le  5)

The g e o g r a p h ic  d i s t r i b u t i o n  of t h e  s t o r i e s  i s  w id e .  Out of a 

t o t a l  of t h i r t y - f i v e  c o u n t r i e s  r e p r e s e n t e d  by  a l l  t h e  s t o r i e s  i n  th e  

s t u d y s e v e n t e e n  c o u n t r i e s  a r e  fou n d  in  t h e  c a t e g o r y  of m agic  s t o r i e s  

C o n s i d e r i n g  l a r g e  g e o g ra p h ic  a r e a s ,  m ost of t h e  s i x t y - s i x  s t o r i e s  

( t h i r t y - n i n e )  come from  th e  E u ropean  c o u n t r i e s ,  f o u r t e e n  f rom  S c a n d in  

a v i a ,  e i g h t  f ro m  A s ia  and f i v e  f rom  A f r i c a .  C o n s i d e r i n g  i n d i v i d u a l  

c o u n t r i e s ,  Norway h a s  th e  m ost s t o r i e s  ( t h i r t e e n ) ,  G r e a t  B r i t a i n  i s  

second  w i t h  e l e v e n ,  I r e l a n d  t h i r d  w i t h  e i g h t  and  e a c h  of t h e  o t h e r  

c o u n t r i e s  have  from  one t o  f i v e  s t o r i e s .
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TABLE 4 

MAGIC STORIES

C o u n try  of
T i t l e s    O r i g in

T r a n s f o r m a t io n  s t o r i e s
The B r id e  Who M e lte d  Away (10)
The E l e p h a n t ’ s T a i l  (11)
The F a i r y  C h i ld  (35)
The F i e l d  of B o l i a u n s  (35)
The F i e l d  of Ragw ort (22)
S t .  Cuddy and t h e  G rey Geese (29) 
’W a t e r ' s  L o c k e d ’ (35)

D ise n ch a n tm e n t  s t o r i e s
About t h e  Hedgehog Who Became a P r i n c e  (15) P o la n d
The B e e k e e p e r  and th e  B ew itched  H are  (2 9 ) S c o t l a n d
The B la c k  B u l l  of Norroway (35) G r e a t  B r i t a i n
The B lue  Lake (7) S p a in
The C h a n g e l in g  (35) G r e a t  B r i t a i n
C h i ld e  Rowland (35) G r e a t  B r i t a i n
The E n c h a n te d  T o r t o i s e  (10) A f r i c a
The G ia n t  Okab (24) P e r s i a
The G i a n t  Who Had No H e a r t  I n  H is  Body (4) N orway
The G ia n t  Who Had No H e a r t  I n  H is  Body (23) N orway
H ardy  H a rd b a ck  (35) G r e a t  B r i t a i n
Hedgehog Who Became a P r i n c e  (6) p o la n d
The L a i d l y  Worm of S p in d le s to n e  Hough (35 ) GreAt B r i t a i n
The L a i r d ’ s L a ss  and t h e  Gobha’ s Son (29) S c o t l a n d
The L a s s  Who Went Out a t  th e  Cry of Dawn (29 ) S c o t l a n d
The M id n ig h t  H unt (35) G r e a t  B r i t a i n
My L ord  Bag of R ic e  (21) J a p a n
The Nine Doves (21) G re e ce
The Pum pkin  C h i l d  (24) P e r s i a
R a g s - a n d - T a t t e r s  (6) I t a l y
The Red E t t i n  (35) G r e a t  B r i t a i n
R ick y  of t h e  T u f t  (30) F ra n c e
The Ruby P r i n c e  (32) P a k i s t a n
The S e c r e t  Room (35) G r e a t  B r i t a i n
Snow W h ite  and t h e  Seven Dwarfs (22 ) Germany
S l e e p i n g  B e a u ty  i n  t h e  Wood (30) F r a n c e
S p in ,  W eave, W ear (28) S c o t l a n d
The T a l k in g  T re e  (7) I t a l y
Tamlane (35 ) G r e a t  B r i t a i n
T i g e r  Woman (18) K orea
The Twelve W ild  Ducks (5) Norway
The W ell  of t h e  W o r ld 's  End (35) G r e a t  B r i t a i n
The W ife  from  A n o th e r  W orld (18) K orea

A f r i c a
A f r i c a
I r e l a n d
I r e l a n d
I r e l a n d
S c o t l a n d
G r e a t  B r i t a i n
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TABLE 4 -  C ontinued

T i t l e s
C oun try
O r ig in

of

Magic O b je c t s
Brahm in and t h e  Snake P r i n c e  (24)
The B lu e  B e l t  (4 )
The Coming of F in n  (7)
E a s t  of t h e  Sun and W est of t h e  Moon (4 )  
E a s t  of th e  Sun and West of t h e  Moon (7) 
The F l i g h t  (6 )
F r e d d ie  and H is  F i d d le  (22)
The Lame Dog (7 )
L i t t l e  F r e d d ie  and H is  F i d d l e  (5 )
The M agic A p p le s  (7)
Pemba and  t h e  P y thon

and t h e  F r i e n d l y  R at (10)
P r i n c e  Loaf (23)
The S i l v e r  B e l l  (22)
S o r i a  M oria  C a s t l e  (4)
S o r i a  M oria  C a s t l e  (5)
The T h ree  G o lden  Eggs (20)
The T h re e  P r i n c e s s e s  of W h i te la n d  (4 )  
W h ite -B ear-K ing -V alem on  (5)
The W o n d erfu l  T a lk in g  Bowl (34)

Magic pow ers
F i r - c o n e s  (22 )
The K in g ,  t h e  S a i n t  and th e  Goose (35 )  
L ie -A -S to v e  (7 )
P e p i t o  (21)
The S e a rc h  (12 )
The T in k e r  of Tamlache (20 )
The Wee Red Man (20)

P e r s i a  
N orway 
I r e l a n d  
Norway 
Norway 
P o land  
Norway 
Sweden 
Norway 
N orway

A f r i c a
Rumania
Rumania
N orway
Norway
I r e l a n d
Norway
Norway
J a p an

Germany
I r e l  and
P o la n d
Greece
A f r i c a
I r e l a n d
I r e l a n d
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TABLE 5

CHARACTERISTICS OF MAGIC STORIES

Number of
C h a r a c t e r i s t i c _________________________A p p e a ra n c e s

D is e n c h a n tm e n t  31

K in d n e ss  re w a rd e d  28

Magic o b j e c t s ,  no s e t  number 27

A d v e n tu re  25

E v i l  C r e a t u r e s  25

M a g ic a l  E v e n ts  21

E nchan tm en t  16

M a r r ia g e  t o  an an im a l  12

T e s t s  or t a s k s  11

M agic o b j e c t s ,  i n  t h r e e s  11

M ain c h a r a c t e r  a s  a
Boy . 2 0
G i r l  20
Y ounges t  c h i l d  13
Man 11
W oman 4
A nim al 8
M a g ic a l  p e r s o n  9
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CHAPTER V -  MARVELS

The s t o r i e s  w h ich  have  b e e n  p l a c e d  i n  t h i s  c a t e g o r y  a r e  t h o s e  

c o n t a i n i n g  some a s p e c t  of t h e  m arv e lo u s  o r  w o n d e r f u l .  The e v e n ts :  o r  

o c c u r r e n c e s  a r e  n o t  n e c e s s a r i l y  c a u se d  o v e r t l y  by  t h e  c h a r a c t e r s ,  b u t  

r a t h e r ,  seem t o  be an  outsome of o r d in a r y  b e h a v i o r .  The outcom e, how­

e v e r ,  i s  e x t r a o r d i n a r y  in  some f a s h i o n .  The s i x t y - t w o  s t o r i e s  w hich  

c o m p r ise  t h i s  c a t e g o r y  a r e  d i v id e d  i n t o  j u s t  two s u b - c a t e g o r i e s :  (1 )  

O th e rw p r ld  jo u rn e y s  and (2 )  E x t r a o r d i n a r y  o c c u r r e n c e s .  A c o m p le te  

l i s t i n g  of s t o r i e s  may b e  fo u n d  i n  T a b le  6 a t  t h e  end of t h i s  c h a p t e r .

OTHERWORLD JOURNEYS

The common a s p e c t  of t h e  s t o r i e s  w h ich  have  b e e n  p l a c e d  i n  t h i s  

s u b - c a t e g o r y  i s  an  a d v e n tu r e  or jo u rn e y  t o  an  " o t h e r "  w o r ld :  t h a t  i s ,  

some w o r ld  a p a r t  f rom  th e  r e a l ,  e v e ry d a y  w o r ld .

One s t o r y  w hich  h a s  t h i s  a d v e n tu r e  i s  " F a te  and t h e  F a g g o t  

G a t h e r e r "  ( 1 8 ) .  When th e  f a g g o t  g a t h e r e r  r e a l i z e s  t h e  wood he g a t h e r s  

i s  b e i n g  s t o l e n  e a ch  d a y ,  he p u t s  h im s e l f  in  one of h i s  b u n d le s  and  i s  

t r a n s p o r t e d  m a g i c a l l y  t o  a n o th e r  w o r ld .  To r e p a y  him f o r  t h e  wood, 

th e  p e o p le  of t h e  o t h e r  w o r ld  g iv e  him " a n o th e r  man’ s d e s t i n y . "  A l th o u g h  

he becomes r i c h ,  m a r r i e s  and h a s  a c h i l d ,  t h e  f a g g o t  g a t h e r e r  w o r r i e s  

c o n s t a n t l y  t h a t  t h e  o t h e r  man w i l l  come t o  c la im  t h e  bo rrow ed  d e s t i n y .

H is  f e a r s  a r e  a l l a y e d  when i t  i s  r e v e a l e d  t o  him t h a t  h i s  " d e s t i n y "  i s  

h i s  c h i l d .

"The F r i e n d l y  F ro g "  (30)  i s  an  example of a d i f f e r e n t  k in d  of 

o th e r w o r ld  jo u r n e y .  T h i s  t a l e  i s  a b o u t  a queen  who w anders  away from

38

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



3 9

h e r  c a s t l e  t o  th e  " u n d e r w o r l d " . A f t e r  a lo n g ,  in v o lv e d  s t a y  in  th e  

u n d e rw o r ld  she  i s  f i n a l l y  r e s c u e d  b y  a f r o g .  The f r o g  i s  d i s e n c h a n te d  

a t  t h e  end of th e  s t o r y  and becomes a  woman.

Two o th e r  exam ples  of t h i s  s u b - c a t e g o r y  a r e  "The S t o r y  of M aia" 

(22 )  w h ich  i s  a v e r s i o n  of " T h u m b e l in a " , and th e  f a m i l i a r  " J a c k  and 

t h e  B e a n s t a l k "  (23 and 35) w h ich  t e l l s  of J a c k ' s  t r i p  t o  th e  g i a n t ' s  

home in  t h e  sky and t h e  s u b s e q u e n t  a d v e n tu r e s  w h ich  b e f a l l  h im . The 

jo u rn e y s  i n  t h e s e  l a s t  s t o r i e s  a r e  n o t  n e c e s s a r i l y  t o  th e  " u n d e rw o r ld "  

b u t  m ere ly  t o  some q u i t e  d i f f e r e n t  p l a c e .

T h e re  a r e  t h r e e  v e r s i o n s  of a  p a r a l l e l  m o t i f  found  i n  t h i s  sub ­

c a t e g o r y .  The " M y s te r io u s  J o u r n e y  M o t i f "  i s  fo u n d  i n  t h e  s t o r y  from  

Denmark, "The P r i n c e s s  W ith  Tw elve P a i r  of G olden  Shoes"  ( 6 ) .  A young 

l a d  s e e k s  t o  d i s c o v e r  why t h e  p r i n c e s s  w e a rs  o u t  tw e lv e  p a i r  of shoes  

e a c h  n i g h t .  B ecause  he i s  k in d  t o  a s t r a n g e r ,  t h e  young l a d  i s  g iv e n  

th e  magic power of i n v i s i b i l i t y  and two o t h e r  magic o b j e c t s .  W hile  

i n v i s i b l e  he i s  a b le  t o  f o l l o w  t h e  p r i n c e s s  when a t r o l l  t a k e s  h e r  on 

a j o u rn e y  th ro u g h  f o r e s t s  and a c r o s s  th e  w a t e r  t o  a d a n c e .  A f t e r  th e  

young l a d  k i l l s  th e  t r o l l ,  he u s e s  t h e  m ag ic  o b j e c t s  t o  r e l e a s e  t h e  

p r i n c e s s  from  h e r  e n c h a n tm e n t .

A v a r i a t i o n  of t h i s  m o t i f  i s  th e  N orw egian  s t o r y  "The Companion"

( 5 ) .  T h is  t a l e  h as  a p r e - s t o r y  and a  pos t-s to ry -* -  which a r e  e m b e l l i s h ­

m ents on th e  b a s i c  p l o t .

■*A p r e - s t o r y  and  a  p o s t - s t o r y  a r e  e p i s o d e s  i n v o lv i n g  th e  main- 
c h a r a c t e r  w h ich  p re c e d e  or f o l l o w  th e  c e n t r a l  m o t i f .  They a p p e a r  t o  be 
a d d i t i o n s  by  a s t o r y t e l l e r  w h ich  w ere  s u b s e q u e n t ly  r e t a i n e d  in  l a t e r  
r e - t e l l i n g s .
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The t h i r d  v a r i a t i o n ,  "K a te  C r a c k e r n u t s "  (35)  i n v o l v e s  a  g i r l  

and a  w ic k e d  s t e p - m o t h e r  a s  t h e  main c h a r a c t e r s .  T h e re  a r e  o t h e r  

d e v i a t i o n s  i n  d e t a i l ,  e . g . ,  t h e  m agic o b j e c t s  a r e  t r a d e d  f o r  o t h e r  

t h i n g s  w h ic h  a r e  h e l p f u l ,  and  th e  d i s e n c h a n tm e n t  comes from  fo o d  

cooked  by t h e  g i r l ,  b u t  t h e  main id e a  i s  t h e  same.

EXTRAORDINARY OCCURRENCES

T w e n ty - s ix  s t o r i e s  s h a r e  t h e  common a t t r i b u t e  o f  t h e  " e x t r a ­

o r d i n a r y " ,  e v e n t s  o r  o c c u r r e n c e s  s e e m in g ly  beyond r e a l i t y  and somehow 

m a rv e lo u s .  T hese  o c c u r r e n c e s  f o l l o w  .no i d e n t i f i a b l e  p a t t e r n  and  th e  

s t o r i e s  v a r y  i n  s o p h i s t i c a t i o n  from  t h e  s im p le  t o  t h e  com plex .

"The K ing of t h e  C a t s "  (35) i s  an  example of t h e  s im p le .  A 

c a t  who l i v e s  w i t h  an  o ld  c o u p le  l i s t e n s  w h i l e  t h e  man t e l l s  a s t r a n g e  

s t o r y  he h e a rd  i n  tow n . When t h e  man f i n i s h e s  h i s  s t o r y ,  t h e  c a t  makes 

a s t r a n g e  h o w lin g  n o i s e  and  d i s a p p e a r s .  A c c o rd in g  t o  t h e  c o m p i le r ,  

th e  c a t  h a s  gone t o  become " t h e  k in g  of t h e  c a t s . "

An exam ple of a more complex s t o r y  i s  "The B l i n d  Man and  th e

Deaf Man" ( 6 ) ,  a  s t o r y  f ro m  I n d i a .  H ere  t h e r e  a r e  tw o  men (one  b l i n d  

and one d e a f )  who a i d  e a ch  o t h e r  th ro u g h  s e v e r a l  a d v e n t u r e s ,  t h e n  

q u a r r e l  a b o u t  t h e  d i v i s i o n  of some t r e a s u r e  t h e y  a c q u i r e d .  D u r in g  

t h e i r  f i g h t ,  t h e y  h i t  e a c h  o t h e r  so  h a rd  t h a t  e a ch  l o s e s  h i s  i n f i r m i t y  

and th e y  become f r i e n d s  once a g a in .

T h e re  i s  o f t e n  humor i n  t h e s e  s t o r i e s .  F o r  ex am p le ,  t h e  t a l e

" B u t t e r b a l l "  (5 )  from  Norway i n  w hich  th e  young l a d  d o e s  n o t  heed  h i s

m o th e r ' s  w a rn in g  and i s  t r i c k e d  by a  t r o l l  who g iv e s  him  a  g i f t .  When 

th e  young l a d  r e a l i z e s  he h a s  been  c a p t u r e d ,  he u s e s  t h e  t r o l l ' s  g i f t
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t o  e s c a p e .  T h i s  e p i s o d e  i s  r e p e a t e d  tw ic e  more u n t i l  t h e  young l a d  

l e a r n s  from  h i s  f o o l i s h n e s s .

A n o th e r  am using  s t o r y  i s  "The B o g le s  f ro m  t h e  Howff”  ( 2 8 ) .

A young d o c to r  d i s c o v e r s  b o g l e s  ( g h o s t s )  have t a k e n  p o s s e s s i o n  of 

h i s  home. The d o c to r  s e e k s  and  f i n d s  a  young woman w i t h  r e d  h a i r  

who i s  a b le  t o  g e t  r i d  of t h e  b o g l e s .

T here  a r e  two s t o r i e s  a b o u t  s m a l l  c h i l d r e n  i n  t h i s  s u b - c a t e g o r y .  

"Thumbkin" (22)  i s  a b o u t  a t i n y  c h i l d  who i s  v e r y  s m a r t  and h e lp s  h i s  

p a r e n t s  on t h e  f a rm .  When he i s  s o ld  by  h i s  f a t h e r ,  he u s e s  h i s  c l e v e r ­

n e s s  t o  e s c a p e ,  o n ly  t o  be  sw allow ed  by  a  cow an d  l a t a :  by a w o l f .  He 

t a l k s  th e  w o lf  i n t o  t a k i n g  him t o  h i s  home w here  h i s  f a t h e r  r e s c u e s  

h im . I n  "T im im oto" ( 2 2 ) ,  t h e  s m a l l  c h i l d  goes  on a  jo u r n e y  and k i l l s  

an o g r e .  S t i m u l a t e d  t o  grow by  t h e  o g r e ’ s d y in g  b r e a t h ,  he t a k e s  th e  

o g r e ’ s t r e a s u r e  and r e t u r n s  home.

Nine s t o r i e s  f ro m  a  s i n g l e  c o l l e c t i o n  ( 2 7 ) ,  a l l  h a v in g  d i f f e r i n g  

s t o r y  l i n e s  b u t  c o n t a i n i n g  a s i m i l a r  e le m en t  of ’’a c t i o n  b y ^ th e  dead ’’ 

have been  p l a c e d  i n  t h i s  s u b - c a t e g o r y .  I n  e a ch  s t o r y  some k in d  of i n t e r ­

v e n t i o n  by a  g h o s t  moves t h e  p l o t  f o rw a r d .  "The W a lk in g  Boundary S tone"  

(27) i s  an ex am p le .  I n  t h i s  t a l e ,  th e  g ra n d s o n s  of t h e  o r i g i n a l  owners 

of some la n d  have a q u a r r e l  and  b e g in  t o  a rg u e  o v e r  a  b o u n d a ry  s t o n e .

They t a k e  t u r n s  moving i t  b a c k  and  f o r t h  u n t i l  one g i v e s  u p .  To t h e i r  

s u r p r i s e ,  t h e  s to n e  c o n t i n u e s  t o  be  moved a l t h o u g h  o n ly  one man i s  s t i l l  

i n v o lv e d .  They go t o  w a tc h  one d a rk  n i g h t  and d i s c o v e r  t h e i r  f o r e b e a r e r s  

p u t t i n g  th e  s to n e  b a c k  w here i t  b e lo n g s ,  and t h e y  l e a r n  of a change in  

th e  c o u r s e  of a r i v e r .  T h is  change  in  c o u r s e  e x p l a i n s  why e a c h  f e e l s  

t h e  b o u n d a ry  i s  in  a  d i f f e r e n t  p l a c e .  Thus t h e i r  d i f f e r e n c e s  a r e  r e s o l v e d .

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



4 2

A n o th e r  of t h e  am using s t o r i e s  i s  "The Gam bling G h o s ts "  (27) 

in  w h ich  a  young l a d  i n h e r i t s  money and gam bles  i t  away. T h is '"does  

n o t  c u r e  h i s  d e s i r e  t o  gamble u n t i l  one n i g h t  he g o e s  home from  a 

g a m b ling  s e s s i o n  by  waycof t h e  c e m e te ry  and comes upon f o u r  g h o s t s  who 

gamble f o r  h i s  s o u l .  He e s c a p e s  from  them and n e v e r  gam bles a g a i n .

A p a r a l l e l  m o t i f  found  h e re  i s  d e s ig n a t e d  th e  "H a n se l  and 

G r e t e l "  m o t i f  s i n c e  t h r e e  v e r s i o n s  of t h a t  f a m i l i a r  s t o r y  a p p e a r  in  

t h e  m a t e r i a l  c o v e re d .  Of t h e s e  t h r e e  o n ly  " N i b b le ,  N ib b le  M ousekin"

(1 )  co n fo rm s  c l o s e l y  t o  t h e  g e n e r a l  o u t l i n e  of t h e  H a n se l  and G r e t e l  

theme i n  w h ich  th e  main c h a r a c t e r s  a r e  two c h i l d r e n  and th e  e v i l  p e r s o n  

i s  a w i t c h .  B o th  of t h e  o t h e r  s t o r i e s  a r e  more s o p h i s t i c a t e d  v e r s i o n s  

w i t h  a d d i t i o n a l  e p i s o d e s .  "A d v e n tu re s  of Bona and N e l lo "  (6 )  h a s  th e  

same b e g in n i n g  a s  " N i b b le ,  N ib b le  M ousek in"  b u t  t h e r e  i s  an a d d i t i o n a l  

" p o s t - s t o r y "  w hich  i n c l u d e s  f u r t h e r ,  a d v e n tu r e s  f o r  t h e  c h i l d r e n .

I n  " L i t t l e  Tom Thumb" ( 3 0 ) ,  t h e  c h i l d r e n  ( s e v e n  i n  number) end 

up a t  a n  o g r e ’ s h o u s e .  When t h e  og re  p u t s  crow ns on t h e  c h i l d r e n ’ s 

heads  b e f o r e  he p u t s  them t o  b e d ,  Tom ( t h e  y o u n g e s t  c h i l d )  r e a l i z e s  t h e  

o g r e ’ s i n t e n t i o n s  and  p u t s  t h e  crowns on th e  o g r e ’ s c h i l d r e n  i n s t e a d .

The o g re  f e e l s  th e  crow ns i n  t h e  n i g h t ,  and  k i l l s  h i s  own c h i l d r e n .

Tom t h e n  s u c c e e d s  i n  g e t t i n g  th e  o g r e ’ s e n c h a n te d  b o o t s  and a l l  t h e  

money a s  h i s  f a m i ly  makes good t h e i r  e s c a p e .

CHARACTERISTICS OF MARVEL STORIES

C e r t a i n  c h a r a c t e r i s t i c s  w hich  a r e  d i s c u s s e d  in  C h a p te r  IV -  

Magic a p p e a r  i n  t h e  m arv e l  s t o r i e s  a s  w e l l .  The same d e s c r i p t i o n s  s t i l l  

a p p ly .  T hese  c h a r a c t e r i s t i c s  a r e :  A d v e n tu re  ( tw e n ty - s e v e n  t i m e s ) ,  E v i l
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c r e a t u r e s  ( n i n e t e e n  t i m e s ) ,  K in d n e ss  r ew a rd e d  ( s e v e n t e e n  t i m e s ) ,  D i s ­

en ch an tm en t  ( s e v e n  t i m e s ) , E nchan tm en t ( s i x  t i m e s ) , and Magic o b j e c t s  

( t e n  t i m e s ) .

Some c h a r a c t e r i s t i c s  w h ich  a p p e a r  f o r  t h e  f i r s t  t im e  i n  t h e  

m arv e l  s t o r i e s  a r e  " o th e r w o r ld  a d v e n t u r e s " ,  " c l e v e r n e s s " ,  and "w icked  

s t e p - m o t h e r " .  O th e rw o r ld  a d v e n tu r e s  a r e  t h o s e  a d v e n tu r e s  w hich  o c c u r  

in  some p l a c e  o t h e r  t h a n  t h e  r e a l  w o r ld  and  t h e y  a r e  a f a c t o r  t e n  

t im e s .  C le v e r n e s s  and  w ic k e d _s te p - m o th e r  a r e  f a c t o r s  f i v e  t im e s  e a c h  

in  t h e  s t o r i e s .  C o n t r a r y  t o  t h e  p o p u la r  n o t i o n  t h a t  a w icked  s t e p ­

m o ther  i s  a  f e a t u r e  i n  m ost f a i r y  t a l e s  f o r  c h i l d r e n ,  t h i s  c h a r a c t e r ­

i s t i c  was c o u n te d  o n ly  f i v e s  t im e s  in  t h i s  c a t e g o r y  and s i x  t im e s  i n  

th e  c a te g o r y  of T e s t s .  T h i s  i s  a  sm a l l  p e r c e n ta g e  of t h e  t o t a l  number 

of s t o r i e s  exam ined . (See  T a b le  7)

The g e o g r a p h i c a l  d i s t r i b u t i o n  of t h e  s t o r i e s  i s  w ide i n  t h i s  

c a t e g o r y .  O ut of t h e  t o t a l  of t h i r t y - f i v e  c o u n t r i e s ,  tw e n ty -o n e  a r e  

r e p r e s e n t e d  by  m arv e l  s t o r i e s .  S ix ty - tw o  s t o r i e s  were p la c e d  in  

t h i s  c a t e g o r y :  t h i r t y - n i n e  of them  o r i g i n a t e  in  t h e  l a r g e  g e o g ra p h ic  

a r e a  of E u ro p e ,  f o u r t e e n  i n  S c a n d in a v ia ,  e i g h t  i n  A s ia  and f i v e  in  

A f r i c a .  I n  te rm s  of i n d i v i d u a l  c o u n t r i e s ,  S c o t l a n d  has  th e  most 

s t o r i e s  w i th  t h i r t e e n ,  K orea  i s  second  w i t h  s e v e n ,  and th e  o t h e r  n i n e ­

t e e n  c o u n t r i e s  have v a r y i n g  numbers of s t o r i e s .
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TABLE 6

MARVEL STORIES

T i t l e s
C o u n try
o f O r ig in

O th e rw o r ld  jo u rn e y s
The Boy and a B egga r  (18 ) Korea
The Boy W ith  t h e  B e e r  Keg (5) N orway
The Companion (5 ) Norway
F a t e  and t h e  F a g g o t  G a t h e r e r  (18) K orea
The F riendly  F ro g  (30) F ra n c e
The H a z e l - n u t  C h i ld  (22) B u k o v in ia
J a c k  and t h e  B e a n s t a l k  (23) Eng land
J a c k  and th e  B e a n s t a l k  (35 ) England
K a te  C r a c k e r n u t s  (35) G r e a t  B r i t a i n
The J o l l y  T a i l o r  Who Became K in g  (15 ) P o land
P e n g e rs e c  and  th e  W itc h  of Fraddom  (35) E ng land
P r i n c e s s  W ith  Tw elve P a i r  of G olden  Shoes (6) Denmark
The S to r y  of M aia  (22 ) Denmark
Thomas th e  Rhymer (6 ) S c o t la n d
The T hree  L i t t l e  Men i n  th e  Wood (22 ) Germany
W itc h  was W itc h  (18 ) Korea

E x t r a o r d i n a r y  o c c u r r e n c e s
The A d v e n tu re s  of B i l l y  M acD anie l  (22 ) I r e l a n d
A d v e n tu re s  of Bona and N e l l o  (6 ) I t a l y
B a s k e t s  i n  a L i t t l e  C a r t  (21) China
The B i r d  T h a t  Would Not S t a y  Dead (10 ) A f r i c a
B l i n d  Man and t h e  Deaf Man (6 ) I n d i a
B lu e  B ea rd  (30) F ra n c e
The B o g le s  from  th e  Howff (28 ) S c o t la n d
The Brownie O 'F e r n e -d e n  (16) S c o t la n d
B u t t e r b a l l  (5 ) N orway
C han ina  and th e  A n g e ls  (7) J e w is h
C h ien  Tang (21) China
The C o b b le r  and t h e  Dw arfs  (22) Germany
The Drowned B e l l s  of t h e  Abbey (29) S c o t l a n d
The F a i r i e s  (30) F ra n c e
The Gambling G h o s ts  (27) S c o t l a n d
The G ia n t  Bones (27) S c o t l a n d
The G olden  C rane (37 ) J a p a n
The Good Old Man (35) G r e a t  B r i t a i n
The G r a t e f u l  Old C a i l l e a c h  (27 ) S c o t la n d
H ans ,  th e  Horn and th e  M agic Sword (23) J u t l a n d
The Holy R e l i c  of B annockburn  (27) S c o t l a n d
The H orned Woman (7 ) I r e l a n d
J a c k  th e  G ia n t  K i l l e r  (23) E ng land
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TABLE 6 -  C ontinued

C o un try
T i t l e s   Of O r i g in

E x t r a o r d i n a r y  o c c u r r e n c e s ,  c o n t in u e d
The J i n n r ’ s M agic F l u t e  (10) A f r i c a
K ee l-w u , A K orean  Rip Van W inkle  (18) Korea
The King of t h e  C a t s  (35) G r e a t  B r i t a i n
The L ady ’ s L o a f - f i e l d  (27) S c o t la n d
The Lake L ady  (35) W ales
L i t t l e  Tom Thumb (30) F ra n c e
The M agic P u r s e  of th e  Swamp M aiden (34) J a p a n
The Man O ' t h e  C lan  (27) S c o t la n d
The Mouse f ro m  th e  M ab inog ian  (35) G r e a t  B r i t a i n
Ned P u w 's  F a r e w e l l  (7) W ales
N ib b le ,  N ib b le  M ousekin  (1) Germany
The Old L a i r d  and H is  Dogs (27) S c o t la n d
Sandy M acN eil  and H is  Dog (27 ) S c o t l a n d
The S k ip p e r  and th e  Dwarfs (22) J u t l a n d
The S t a t u e  t h a t  S neezed  (18) Korea
Thumbkin (22 ) Germany
Timimoto (22) J a p a n
T o o n t o o n y P i e  (32) P a k i s t a n
The V a l l e y  of Ten Thousand W a t e r f a l l s  (18) Korea
The Voyage Below th e  W ate r  (13) H a i t i
The W a lk in g  B oundary  S to n e  (27) S c o t la n d
The Y e llow  Dragon (21) C hina
Y i Chang and th e  H au n ted  House (18) K orea
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CHARACTERISTICS OF MARVEL STORIES

Number of
C h a r a c t e r i s t i c _________________________A p p ea ran ces

M a g ic a l  e v e n t  or o c c u r r e n c e  37

A d v e n tu re s  27

E v i l  C r e a t u r e s  17

K in d n e s s  rew arded  17

O th e rw o r ld  jo u rn e y s  10

D is e n c h a n tm e n t  7

E n c h a n tm e n t /T ra n s f  o rm a t io n  6

C l e v e r n e s s  5

W icked s te p - m o th e r  5

M agic o b j e c t s ,  i n  t h r e e s  5

M agic o b j e c t s ,  no s e t  number 5

M ain c h a r a c t e r  a s  a
Boy 16
G i r l  7
Y ounges t  c h i l d  1
Man 28
Woman 7
A nim al 5
Magic p e r s o n  6
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CHAPTER VI -  TESTS

Those s t o r i e s  w hich  have a main theme c o n c e r n in g  th e  a s s ig n m e n t  

of s p e c i f i c  t a s k s  o r  t e s t s  t o  th e  c e n t r a l  c h a r a c t e r s  have b een  p l a c e d  

in  t h e  c a t e g o r y  l a b e l e d  " t e s t s " . The r e a s o n  f o r ,  o r  t h e  end r e s u l t  of 

t h e  t a s k s  v a r y ;  t h e  p e r fo rm a n c e  of t h e  i n d i v i d u a l  i s  t h e  im p o r ta n t  

f a c t o r .  The s e v e n ty  s t o r i e s  c o m p r is in g  t h i s  c a t e g o r y  a r e  d i v id e d  i n t o  

f o u r  s u b - c a t e g o r i e s :  (1 )  t e s t s  of i d e n t i t y  i n  w h ich  r e c o g n i t i o n  of a 

c h a r a c t e r  by a n o t h e r  i s  im p o r t a n t ;  (2) m a r r i a g e  t e s t s  i n  w hich  

one c h a r a c t e r  m ust p ro v e  h i s  o r  h e r  w o r th  i n  o r d e r  t o  m arry  a n o t h e r ;

(3 )  t a s k s  of p ro w e ss  and , (4 )  t a s k s  i n  g e n e r a l .  T h e re  i s  c o n s i d e r a b l e  

v a r i e t y  in  s t o r y  l i n e  w i t h  o n ly  t h r e e  p a r a l l e l  m o t i f s  o c c u r r i n g .  A 

h o m p le te  l i s t  of s t o r i e s  p l a c e d  in  t h i s  c a t e g o r y  may be  found  in  T a b le  

8 w hich  f o l l o w s  t h i s  c h a p t e r .

IDENTITY TESTS

Of t h e  n i n e t e e n  s t o r i e s  w hich  a r e  i d e n t i t y  t e s t s ,  most have  a 

theme w hich  c e n t e r s  a ro u n d  t h e  p ro b lem s one c h a r a c t e r  e n c o u n te r s  w h i le  

a t t e m p t i n g  t o  g u e s s  t h e  i d e n t i t y  of a  seco n d  c h a r a c t e r .  T h is  seco n d  

c h a r a c t e r  f r e q u e n t l y  h a s  m a g ic a l  a t t r i b u t e s .

T he re  a r e  two p a r a l l e l  m o t i f s  in  t h i s  s u b - c a t e g o r y .  The f i r s t  

h a s  been  l a b e l e d  t h e  " R u m p e l s t i l t s k i n  Motif"'*' and  t h i s  i s  t h e  s t o r y

*A " R u m p e l s t i l t s k i n  M o t i f "  i s  a  s t o r y  l i n e  i n  w h ich  a c h a r a c t e r
r e c e i v e s  a i d  f ro m  a  s t r a n g e  c r e a t u r e  t o  whom a p r o m is e  m ust be m ade. 
L a t e r  t h e  c h a r a c t e r  i s  g iv e n  an o p p o r tu n i ty  t o  g u e s s  t h e  s t r a n g e  c r e a ­
t u r e ' s  name and t h u s  be r e l e a s e d  from  t h e  p r o m is e .  Through a v a r i e t y  of
m eans , t h e  name i s  a lw ays  l e a r n e d  a t  t h e  l a s t  moment, and a l l  e nds  w e l l .

47
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l i n e  most f r e q u e n t l y  e n c o u n te r e d .  N ine  s t o r i e s  f rom  f o u r  w id e ly  

s e p a r a t e d  c o u n t r i e s  a r e  i n c l u d e d .  T h e re  a r e  f i y e  s t o r i e s  f rom  

c o u n t r i e s  i n  t h e  B r i t i s h  I s l e s ;  th e  o t h e r s  a r e  f rom  Denmark, A f r i c a  

and  J a m a ic a .

"Yung-Kyung-Pyung” (3 1 )  from  J a m a ic a  i s  t h e  s i m p l e s t  s t o r y .

A n a n s i  m ust l e a r n  t h e  names of t h e  k i n g ' s  d a u g h t e r s .  When he d o e s ,  

t h e  K ing  becomes so  a n g ry  t h a t  t h e y  a r e  a l l  b a n i s h e d ;  t h e y  m ust l e a v e  

t h e  c o u n t r y  c a r r y i n g  w hat t r e a s u r e  t h e y  c a n .  I n  a n o t h e r  A n a n s i  s t o r y  

f ro m  A f r i c a ,  "The Sky G o d 's  D a u g h te r"  ( 1 2 ) ,  A n a n s i  l e a r n s  t h e  name of 

t h e  Sky G o d 's  d a u g h te r ,  b u t  s h a r e s  h i s  know ledge  w i t h  t h e  l i z a r d  and 

t h u s  l o s e s  t h e  p r i z e .

The S c o t t i s h  t a l e ,  " P e e r i f o o l "  (1 6 )  f o l l o w s  t h e  m o t i f  b u t  w i th  

a  more i n v o lv e d  p l o t .  H ere  t h e  t h i r d  d a u g h t e r  of a  k i n g  r e s c u e s  h e r  

s i s t e r s  f ro m  a g i a n t  th ro u g h  th e  a i d  of t h e  s t r a n g e  c r e a t u r e .  T he re  

i s  much more e m p h as is  on t h e  i n d i v i d u a l ' s  a c t i o n s  h e r e ,  b u t  t h e  

g u e s s i n g  game i s  i n c l u d e d .

"The F a i r y  W ife "  (7) h as  m a g ic a l  o v e r t o n e s  f o r  h e re  a  man c a p ­

t u r e s  a f a i r y  woman, g u e s s e s  h e r  name and  t h e y  a r e  m a r r i e d .  However, 

when he a c c i d e n t a l l y  h i t s . h e r  w i t h  an  o b j e c t  of i r o n ,  she  r e t u r n s  t o  

l i v e  in  t h e  l a k e  w here  he fo u n d  h e r .

One v e r s i o n ,  " T r i l l e v i p "  (6) h a s  a n  am using  e n d in g .  I n s t e a d  of
/

t h e  " T r i l l e v i p "  b e in g  a n g ry  when h i s  name i s  g u e s s e d ,  he b e f r i e n d s  th e  

g i r l  even  more by s e n d in g  t h r e e  deform ed  o l d  women t o  h e r  m a r r i a g e .

When h e r  husband  s e e s  them and th e y  e x p l a i n  t h a t  w e a v in g  h a s  c a u se d  

t h e i r  d e f o r m i t i e s ,  he f o r b i d s  h i s  w i f e  e v e r  t o  weave a g a i n .

"The W idow 's D a u g h te r"  (20) i s  s i m i l a r  t o  t h e  p r e c e d in g  t a l e
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e x c e p t  t h a t  t h e r e  i s  no g u e s s in g  of i d e n t i t y .  I n  t h i s  s t o r y ,  t h e  t h r e e  

o ld  women h e lp  th e  g i r l  i n  r e t u r n  f o r  an  i n v i t a t i o n  t o  h e r  w edding  w here  

t h e i r  d e f o r m i t i e s  have  a s i m i l a r  e f f e c t  on t h e  b r id e g ro o m . S in c e  t h e r e  

i s  no g u e s s i n g  of i d e n t i t y ,  t h i s  s t o r y  i s  l i s t e d  i n  th e  s u b - c a t e g o r y  

" m a r r i a g e  t e s t s " .

The second  p a r a l l e l  m o t i f  i s  d e s i g n a t e d  "T h ree  S u i t s  M o t i f " .

T h is  i n t e r e s t i n g  m o t i f  a p p e a rs  i n  t h r e e  v e r s i o n s  from  S c a n d in a v ia .  Each 

i s  a r a t h e r  i n v o lv e d  s t o r y  w hich  m ig h t  w e l l  be  m eant f o r  more t h a n  one 

s e s s i o n .  A l th o u g h  th e  i n t r o d u c t i o n  v a r i e s  i n  e a c h  v e r s i o n ,  th e  c e n t r a l  

s e c t i o n s  a r e  s i m i l a r .  I n  two of th e  v e r s i o n s ,  "The P r i n c e s s  and t h e  

G la s s  M oun ta in "  (7 )  and "The P r i n c e s s  on t h e  G la s s  M ounta in"  ( 4 ) ,  t h e  

main c h a r a c t e r  i s  a  young man who becomes in v o lv e d  i n  a c o n t e s t  f o r  a 

p r i n c e s s .  W ith  t h e  a i d  of m a g ic a l  i n t e r v e n t i o n  o b ta in e d  th ro u g h  h i s  

k i n d n e s s ,  t h e  h e r o  goes t o  th e  c o n t e s t  on t h r e e  s u c c e s s iv e  days w e a r in g  

a  d i f f e r e n t  s u i t  e a c h  day . The s u i t s  v a r y  a c c o r d in g  t o  th e  v e r s i o n ,  

b u t  a r e  of c o s t l y  m a t e r i a l s  such  as  g o ld ,  s i l v e r  and s t e e l .  The c o n ­

t e s t  i n v o lv e s  r i d i n g  up a g l a s s  h i l l  to w a rd  a p r i n c e s s .  The young man 

d e l i b e r a t e l y  does n o t  r e a c h  th e  to p  u n t i l  t h e  t h i r d  day when he t a k e s  a 

g o ld e n  a p p l e .  T h i s  i s  th e  to k e n  he u s e s  t o  i d e n t i f y  h im s e l f  l a t e r  and  

c la im  t h e  p r i n c e s s .

A t h i r d  v e r s i o n  i s  "Queen C ra n e "  (6 )  i n  w h ich  th e  l a d  goes  i n t o  

b a t t l e  t h r e e  t i m e s ,  w e a r in g  a d i f f e r e n t  s u i t  e a c h  t im e .  He s a v e s  t h r e e  

d a u g h te r s  of t h e  k in g  and h e ,  t o o ,  h i d e s  h i s  i d e n t i t y  u n t i l  he shows 

th e  t o k e n s  he h a s  t a k e n .  I n  a l l  t h r e e  s t o r i e s ,  t h e  " h e ro "  i s  a young 

man who i s  j e e r e d  a t  f o r  b e in g  dumb and  s t u p i d  u n t i l  he r e v e a l s  h i m s e l f  

a s  b e in g  b r a v e  and  c l e v e r .
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TESTS FOR MARRIAGE

The s i m i l a r i t y  f a c t o r  among th e  t w e n t y - e i g h t  s t o r i e s  w hich  have 

been  p l a c e d  in  t h i s  s u b - c a t e g o r y  i s  th e  in v o lv e m e n t  of one c h a r a c t e r  in  

a t e s t  t o  p ro v e  h i s  o r  h e r  w o r th  t o  m arry  a n o t h e r .  O f te n  a k in g  o f f e r s  

o n e - h a l f  h i s  k ingdom  and h i s  d a u g h te r  i f  some . . task  i s  p e r fo rm e d .  The 

s u c c e s s  comes a f t e r  a  lo n g  s e r i e s  of u n s u c c e s s f u l  a t t e m p t s  by  o t h e r s .

I n  two of t h e s e  s t o r i e s ,  **The Golden C a n d e la b r a ” (24)  and "The Gay G oss-  

Hawk” ( 2 8 ) ,  t h e  d a u g h te r  r e f u s e s  t o  m arry  h e r  f a t h e r ’ s c h o ic e  and t h i s  

p r e c i p i t a t e s  t h e  a d v e n t u r e .

A p a r a l l e l  m o t i f  w h ich  a p p e a r s  in  t h i s  s e c t i o n ,  t h e  " T r i c k e r y  

M o t i f "  h a s  f o u r  v e r s i o n s ,  a l l  of w hich have  v e r y  i n v o lv e d  p l o t s .  A l ­

th o u g h  th e  i n t r o d u c t i o n s  of t h e s e  s t o r i e s  v a r y ,  t h e y  s h a r e  th e  same 

c e n t r a l  a c t i o n  i n  w h ich  t h e  h e ro  must a l l o w  o t h e r  c h a r a c t e r s  t o  c la im  

c r e d i t  f o r  t h e  r e s c u e  of t h e  k i n g ’ s d a u g h t e r ( s ) , even  th o u g h  he h a s  

done a l l  t h e  w o rk .  E v e n t u a l l y  t h e  t r i c k e r y  i s  r e v e a l e d  and th e  young 

h e ro  m a r r i e s  t h e  p r i n c e s s  of h i s  c h o i c e .  These  s t o r i e s  a r e  e n t i t l e s  

"G o lden  Lynx" ( 6 ) ,  "The T h ree  Dogs" ( 2 1 ) ,  "The T h re e  P r i n c e s s e s  in  th e  

B lue  M oun ta in "  (4 )  and  "The T hree  P r i n c e s s e s  i n  t h e  M o u n ta i n - i n - th e  

B lu e "  ( 5 ) .

T h e re  a r e  f o u r  o t h e r  s t o r i e s  w h ich  f o l l o w  t h i s  m o t i f  p a t t e r n  so 

c l o s e l y  t h e y  have  b e e n  in c lu d e d  in  t h i s  m o t i f .  The c h a n g es  ( o t h e r  th a n  

d e t a i l s )  a r e  t h a t  t h e  e v i l  c h a r a c t e r s  who c la im  t h e  c r e d i t  a r e  t h e  h e r o ' s  

own b r o t h e r s ,  and i n s t e a d  of a  jo u rn e y  t o  t h e  o th e r w o r ld  a s  in  t h e  f i r s t  

f o u r  t a l e s ,  t h e  a c t i o n  t a k e s  p l a c e  on e a r t h .  T hrough  i n t e r v e n t i o n  by  an 

a n im a l ,  t h e  h e r o  i s  s a v e d  and th e  t r e a c h e r y  r e v e a l e d .
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These  f o u r  s t o r i e s  a r e  "A bout J a n  th e  P r i n c e  . . ( 1 5 ) ,  " C o n s ta n te s

and th e  Dragon" (2 1 )  , "The Golden  B i r d "  (5 )  and  "The G olden  C a s t l e  T h a t  

Hung i n  t h e  A i r "  ( 5 ) .  They come from  Norway, P o la n d ,  G reece  and Germany 

r e s p e c t i v e l y .

TASKS OF PRCWESS

Twelve s t o r i e s  make up t h i s  s u b - c a t e g o r y  w h ich  i n c l u d e s  s t o r i e s  

where a t a s k  o r  t e s t  i s  p e r fo rm e d  by  one c h a r a c t e r .  The e v e n t s  w hich  

c a u se  t h e  a s s ig n m e n t  of t a s k s  v a ry  a s  t o  t h e  t a s k s  t h e m s e lv e s .  They 

may come a s  a r e s u l t  of f o o l i s h  b e h a v io r  th o u g h  n o t  n e c e s s a r i l y .  The 

s t o r i e s  end when t h e  t a s k s  have been  c o m p le te d  s a t i s f a c t o r i l y .  No 

p rom ise  of a  r e w a rd  i s  a m o t i v a t i n g  f a c t o r ,  t h e  s t o r i e s  a r e  s im p ly  

t a l e s  of t a s k s  w h ich  a r e  p e r f o r m e d .  I n  t h e  I r i s h  t a l e ,  " G ia n t  in  t h e  

C a v e "  ( 3 3 ) ,  t h e  h e r o  C o n a l  b e g in s  h i s  t e s t  when he i s  c a p tu r e d  by  a 

g i a n t  and t a k e n  t o  a c a v e .  Conal makes good h i s  e s c a p e  by  f i r s t  b l i n d i n g  

th e  g i a n t ,  and t h e n  by p a s s i n g  th e  g i a n t  w h i l e  h id d e n  i n  a g o a t  s k i n .

T h is  s t o r y  f o l l o w s  c l o s e l y  th e  G reek myth " U l y s s e s " .

TASKS IN GENERAL

Only a  few s t o r i e s  have b een  p l a c e d  i n  t h i s  g e n e r a l  c a t e g o r y :  

t h o s e  w hich  do n o t  f i t  n e a t l y  i n t o  any  of t h e  p r e v i o u s l y  e s t a b l i s h e d  

g ro u p s .  I n c l u d e d  a r e  tw o  A n a n s i  s t o r i e s ,  " A l l  S t o r i e s  a r e  A n a n s i ' s "  (11)  

and "From T i g e r  t o  A n a n s i"  ( 3 1 ) ,  w h ich  t e l l  how A n a n s i  e a r n e d  th e  r i g h t  

t o  have  s t o r i e s  named f o r  h im . A n o th e r ,  "Son of S t r e n g t h "  ( 2 0 ) ,  t e l l s  

how one man p e r fo rm e d  many im p o s s ib le  t a s k s  t o  r e l e a s e  h i s  p e o p le  from  

w icked  m a s t e r s .
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CHARACTERISTICS OF TEST STORIES

As would be e x p e c te d  in  a  c a t e g o r y  d e s ig n a t e d  as  " t e s t s , 1' 

t e s t s  a r e  a c h a r a c t e r i s t i c  i n  a l l  s e v e n ty  s t o r i e s .  As i s  t r u e  in  

t h e  c a s e  of M agic O b j e c t s ,  t h e r e  a r e  t im e s  when t e s t s  come i n  t h r e e s  

( t h i r t y - o n e  t im e s )  and o t h e r s  when t h e  number of t e s t s  v a r i e s  

( t h i r t y - n i n e  t i m e s ) .  " A d v e n tu r e s "  a s  a  c h a r a c t e r i s t i c  f o l l o w s  " t e s t s "  

c l o s e l y  and i s  a f a c t o r  t h i r t y - f i v e  t im e s .

P r e v i o u s l y  d i s c u s s e d  c h a r a c t e r i s t i c s  ( a l t h o u g h  n o t  dom inan t 

ones)  a p p e a r  in  t h i s  c a t e g o r y .  They a r e  " e v i l  c r e a t u r e s "  ( e i g h t e e n  

t i m e s ) ,  " m a g ic a l  e v e n t s "  ( t h i r t e e n  t im e s )  ,. "m agic  o b j e c t s ,  no s e t  

number" ( f o u r t e e n  t i m e s ) ,  "m ag ic  o b j e c t s ,  in  t h r e e s "  ( e i g h t  t i m e s ) ,  

" d i s e n c h a n tm e n t"  ( n in e  t im e s )  and  "w icked  s t e p - m o th e r s "  ( s i x  t i m e s ) .

O th e r  c h a r a c t e r i s t i c s  w h ic h  a p p e a r  f o r  t h e  f i r s t  t im e  i n  t h i s  

c a t e g o r y  a r e  " i d e n t i f i c a t i o n  by  t o k e n " ,  " g u e s s in g  i d e n t i t y " ,  " k i n d l y  

m ag ic  p e r s o n " ,  and " t r e a c h e r y " .  T h e re  a r e  e le v e n  s t o r i e s  in  w h ich  a 

p e r s o n  i d e n t i f i e s  h i m s e l f  by  a to k e n  t a k e n  o r  g iv e n  p r e v i o u s l y  and t e n  

s t o r i e s  i n  w hich  g u e s s in g  an  i d e n t i t y  i s  a f a c t o r .  A k i n d ly  p e r s o n  

i n t e r v e n e s  in  s i x  s t o r i e s  and  t h e r e  i s  e v id e n c e  of t r e a c h e r y  i n  s i x .

A "boy"  i s  th e  main c h a r a c t e r  f o r t y  t im e s  and  a " g i r l "  t w e n ty -  

t h r e e ;  in  f a c t ,  a boy  or a g i r l  a s  t h e  " y o u n g e s t  c h i l d "  i s  t h e  main 

c h a r a c t e r  in  t h i r t e e n  of t h e  t a l e s .  "Men” and "women" b o th  a r e  main 

c h a r a c t e r s  s i x  t i m e s ,  " a n im a l s "  s e v e n  and "m agic  p e r s o n s "  t e n  t i m e s .  

(S ee  T a b le  9)

There  i s  t h e  w id e s t  g e o g r a p h i c a l  d i s t r i b u t i o n  in  th e  t e s t  

s t o r i e s  w i t h  tw e n ty - tw o  of t h e  t h i r t y - f i v e  c o u n t r i e s  r e p r e s e n t e d .
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I r e l a n d  h a s  t h e  l a r g e s t  number of s t o r i e s  ( t h i r t e e n )  and  i s  f o l l o w e d  by  

Norway ( e l e v e n ) .  The o t h e r  tw e n ty  c o u n t r i e s  have v a r y i n g  numbers of 

s t o r i e s .  L ook ing  a t  l a r g e  g e o g r a p h i c a l  a r e a s ,  Europe h a s  t h e  m o s t ;  

t h i r t y - e i g h t  ou t of s e v e n ty .  S c a n d in a v ia  f o l l o w s  w ith ,  f o u r t e e n ,  A f r i c a  

w i th  s e v e n ,  A s ia  w i t h  s i x  and t h e r e  a r e  f i v e  s t o r i e s  f rom  o t h e r  a r e a s  

of t h e  w o r l d .
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TABLE 8 

TEST STORIES

T i t l e s
C o u n try
O r i g i n

of

I d e n t i t y  t e s t s
C i n d e r e l l a  (7 )  E n g la n d
C i n d e r e l l a  (30 )  F r a n c e
D o n k e y -sk in  (30 )  F r a n c e
The F a i r y  W ife  "(7) W ales
The G i r l  Who L iv e s  W ith  t h e  G a z e l l e s  (10) A f r i c a
The Ogre Who B u i l t  a B r id g e  (34) J a p a n
P e e r i f o o l  (16)  S c o t l a n d
The P r i n c e s s  and th e  G la s s  M ounta in  (7 )  Sweden
The P r i n c e s s  on th e  G la s s  M oun ta in  (4 )  Norway
Queen Crane  (16 )  Sweden
The Sky G o d 's  D a u g h te r  (1 2 )  A f r i c a
The S t o l e n  B a i r n  and t h e  S id h  (29) S c o t l a n d
The T h i r t e e n t h  Son of t h e  K ing of E r i n  (21 )  I r e l a n d  
Tom T i t  Tom (7 )  E n g la n d
Tom T i t  Tom (33) E n g la n d
Tom T i t  Tom (35)  E n g la n d
T r i l l e v i p  (6) Denmark
The W idow's Don (4 )  Norway
Yung-Kyung-Pyung (31) J a m a ic a

M a rr ia g e  t e s t s
A bout J a n  t h e  P r i n c e ,  P r i n c e s s  W o n d e r fa c e ,

and t h e  F la m e b ird  (15 )  P o la n d
The A i l p e i n  B i r d ,  t h e  S t o l e n  P r i n c e s s

and th e  B rave  K n ig h t  (28 )  S c o t l a n d
The Ash Lad Who Made t h e  P r i n c e s s  Say,

" Y o u ' t e  a L i a r "  (5 )  Norway
A s s i p a t t l e  and t h e  G ia n t  Sea S e r p e n t  (26) S c o t l a n d
B e a u ty  and t h e  B e a s t  (30)  F r a n c e
Cap 0 'R u sh e s  (35)  E n g la n d
C o n s t a n te s  and t h e  Dragon (21) G re e ce
The Dragon of th e  W e ll  (21 )  G reece
The Gay Goss-Hawk (28 )  S c o t l a n d
The Golden B i r d  (5 )  Norway
The Golden C a n d e la b ra  (24)  P e r s i a
The Golden C a s t l e  T h a t  Hung i n  th e  A i r  (5 )  Norway
Golden  Lynx (6 )  P o la n d
The King Who Was a G en tlem an  (20) I r e l a n d
The K i n g 's  H a re s  (6 )  Norway
The Man Who Was Only T h re e  I n c h e s  T a l l  (32 )  P a k i s t a n
The P a r r o t  of Limo V erde  (7 )  B r a z i l
The P r i n c e  W ith  t h e  G olden  Hand (21 )  S l a v i c
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TABLE 8 -  C ontinued

T i t l e s
C o u n t ry  
Of O r ig in

M a r r ia g e  t e s t s ,  c o n t in u e d
The P r i n c e s s  Who Always Had t o  Have 

t h e  L a s t  Word (5)
Queen 0* th e  T i n k e r s  (20)
The T a le  of t h e  P a k i s t a n  P a r r o t  (32 )  
Taper-Tom  Who Made th e  P r i n c e s s  Laugh (5 )  
The T h ree  Dogs (21)
The T h re e  P r i n c e s s e s  in  th e  B lu e  M oun ta in  
The T h re e  P r i n c e s s e s  i n  t h e  M o u n ta in -  

i n - t h e - B l u e  (5)
The T h re e  T a sk s  (20)
The W idow 's D a u g h te r  (20)
The Young H u n te r  and th e  J u j u  man (10)

N orway 
I r e l a n d  
P a k i s t a n  
N orway 
Germany 

(4 )  Norway

N orway 
I r e l a n d  
I r e l a n d  
A f r i c a

T e s t s  of p row ess
The A d v e n tu re s  of C ia d  (20) I r e l a n d
The Ash Lad and  th e  Good H e lp e r s  (5 )  Norway
Bomba, t h e  B ra v e  (10 )  A f r i c a
C o n a l l  Y e l lo w c la w  (23)  I r e l a n d
F i n l a y  t h e  H u n te r  (35 )  E n g lan d
The G ia n t  i n  t h e  Cave (23) I r e l a n d
The G reen  S a r g e a n t  (7 )  B r a z i l
The K n ig h t  of t h e  G le n ’ s S t e e d  O 'B e l l s  (20 )  I r e l a n d  
M e r i s i e r ,  S t r o n g e r  t h a n  th e  E l e p h a n t s  (1 3 )  H a i t i  
M ic h a e l  S c o t t  and t h e  Demon (29 )  S c o t l a n d
P r i n c e  F in n  t h e  F a i r  (20) I r e l a n d
Seven Sim eons (3 )  R u s s ia
The S ix  Horsemen (10) A f r i c a
The Sword of L i g h t  (20) I r e l a n d
T hree  G o lden  H a i r s  of t h e  K ing

of t h e  Cave of G ia n t s  (23 )  Germany
T hree  Sons of a  C h ie f  (12) A f r i c a
T i - T i r i t i - T i  (6 )  I t a l y
The W e ll  O' t h e  W o r ld 's  End (20 )  I r e l a n d

T e s t s  in  g e n e r a l
A l l  S t o r i e s  a r e  A n a n s i ' s  (11 )  A f r i c a
From T i g e r  t o  A n a n s i  (31)  J a m a ic a
L i t t l e  Mukra (22 )  A r a b ia
P r i n c e s s  R o s e t t e  (30 )  F ra n c e
The Son of S t r e n g t h  (20) I r e l a n d
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TABLE 9

CHARACTERISTICS OF TEST STORIES

Number of
C h a r a c t e r  i s t  i c _________________________A p p e a ran c e s

T e s t s  o r  t a s k s ,  no s e t  number 39

A d v e n tu re s  35

T e s t s  o r  t a s k s ,  i n  t h r e e s  31

E v i l  c r e a t u r e s  18

M a g ic a l  e v e n t  o r  a t t r i b u t e  13

M agic o b j e c t s ,  no s e t  number 14

I d e n t i f i c a t i o n  by to k en  11

G u e s s in g  i d e n t i t y  10

D ise n c h a n tm e n t  9

M agic o b j e c t s ,  i n  t h r e e s  8

K in d ly  m agic p e r s o n  6

W icked s t e p - m o th e r  6

T r e a c h e r y  6

Main c h a r a c t e r  a s  a
Boy 40
G i r l  23
Y ounges t  c h i l d  13
Man 6
W oman 6
A nim al 7
M agic p e r s o n  10
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CHAPTER VII -  WISE AND FOOLISH

The l a r g e s t  number of s t o r i e s  (one  h u n d red  f i f t e e n )  i n  t h e  

a n t h o l o g i e s  exam ined  a r e  i n  th e  c a t e g o r y  d e s i g n a t e d  "w ise  and f o o l i s h " .  

As h a s  b e e n  t r u e  p r e v i o u s l y ,  many of t h e s e  s t o r i e s  m igh t have  b e e n  

p l a c e d  i n  a n o th e r  c a t e g o r y ,  in  f a c t  t h e  g r e a t e s t  f r e q u e n c y  of o v e r l a p  

o c c u rs  in  t h i s  c a t e g o r y .  However, s t o r i e s  have b e e n  p l a c e d  h e r e  when, 

i n  t h e  o p in io n  of t h i s  r e s e a r c h e r ,  t h e  a s p e c t s  of w ise  or f o o l i s h  

b e h a v io r  seem m ost  o u t s t a n d i n g .  The s t o r i e s  can  be d iv id e d  i n t o  t h r e e  

s u b - c a t e g o r i e s :  (1 )  w ise  and unw ise  c o n d u c t ,  (2 )  c l e v e r n e s s ,  and (3 )  

f o o l s .  T a b le  10 a t  t h e  end of t h e  c h a p t e r  c o n t a i n s  a c o m p le te  l i s t i n g .

WISE AND UNWISE CONDUCT

The g e n e r a l  s u b - c a t e g o r y  " w is e  and unw ise  co n d u c t"  i s  n o t  

s u f f i c i e n t  t o  c a t e g o r i z e  t h e s e  t h i r t y - f i v e  s t o r i e s  f o r  t h e r e  a r e  a 

number of s t o r i e s  which a r e  n o t  v e r s i o n s  of a p a r a l l e l  m o t i f  b u t  w hich  

s h a r e  s i m i l a r i t i e s ,  making i t  p o s s i b l e  t o  group them more c l o s e l y  t h a n  

t h e  g e n e r a l  s u b - c a t e g o r y .  The f o u r  g ro u p s  in  t h i s  s u b - c a t e g o r y  a r e  

(1) w ise  b e h a v i o r ,  (2) w is e  c o n t r a s t e d  t o  f o o l i s h  b e h a v io r ,  ( 3 )  f o o l i s h  

b e h a v i o r ,  s e l f  h e lp  and (4 )  f o o l i s h  b e h a v i o r ,  o u t s i d e  h e l p .

W ise  b e h a v io r

T h re e  s t o r i e s  from  A f r i c a  and one f rom  I r e l a n d  s h a r e  t h e  c e n t r a l  

c h a r a c t e r i s t i c  of w ise  b e h a v io r  i . e . ,  a t a l e  i n  w hich one p e r s o n  shows 

a d e g re e  of w is e n e s s  beyond th e  o t h e r  c h a r a c t e r s .  For exam ple  i n  t h e

56
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A f r i c a n  s t o r y  "The E le p h a n t  H u n t e r s "  ( 1 2 ) ,  two h u n t e r s  c l a i m  t o  have  

k i l l e d  th e  same e l e p h a n t .  One h u n t e r  r e m a in s  w i t h  t h e  k i l l  o v e r n i g h t  

w h i l e  t h e  c h i e f  p o n d e r s  b o th  c l a i m s .  The s e co n d  h u n t e r  becomes b o re d  

and l e a v e s .  The f i r s t  h u n t e r ’ s t e n a c i t y  so  im p re s s e s  t h e  c h i e f  he i s  

awarded p o s s e s s i o n .  A n o th e r  example may be  fo u n d  in  t h e  J a p a n e s e  s t o r y  

"The G r a t e f u l  M onkey’ s S e c r e t "  ( 3 4 ) .  I n  t h i s  t a l e  a w ine  s e l l e r  who 

b e f r i e n d s  a  monkey i s  diown a p o o l  c o n t a i n i n g  w o n d e r fu l  w in e .  The s e l l e r  

w i s e l y  l e a r n s  t o  c o n t r o l  h i s  g re e d  and t a k e s  o n ly  one c r o c k  of w ine  

ea c h  day, f o r  when he t a k e s  m ore, t h e  p o o l  goes  d r y .

W ise c o n t r a s t e d  t o  f o o l i s h

T h e re  i s  a s h a rp  c o n t r a s t  be tw een  t h e  b e h a v io r  of d i f f e r e n t  

c h a r a c t e r s  i n  t h e s e  s t o r i e s :  v e r y  w ise  a s  opposed  t o  v e r y  f o o l i s h .

S t o r i e s  w h ich  f o l l o w  t h i s  theme in c l u d e  "The T h re e  L i t t l e  P i g s "  (35 )  

and "The- Gun, t h e  P o t  and th e  Hat'.’ ( 1 3 ) .  I n  t h e  l a t t e r ,  one c h a r a c t e r  

u s e s  h i s  w i t  and  c l e v e r n e s s  t o  t r i c k  a n o t h e r .  I n  t h r e e  d i f f e r e n t  

e p i s o d e s ,  T i  M a l ic e  t r i c k s  B ouki by  c l a i m i n g  t o  have  a  m agic  gun , a 

p o t  of c o rn m e a l  w h ich  cooks  i t s e l f  and l a s t l y ,  t h e  a b i l i t y  t o  g e t  a 

f r e e  m eal b y  w av ing  a h a t .  A l l  t h e s e  "m agic  t h i n g s "  f a i l  B ouki when 

he  t r i e s  t o  u s e  them .

A s i m i l a r  s t o r y ,  "The F ish e rm a n "  (1 3 )  makes th e  same u s e  of w i t  

and c l e v e r n e s s  b u t  w i t h  a  d i f f e r e n t  s e t  of e p i s o d e s .  T h i s  s t o r y  a p p e a r s  

t o  be a v e r s i o n  of t h e  t a l e  "How t h e  S p i d e r  H e lp e d  a  F is h e rm a n "  (2 )  

p r e v i o u s l y  d i s c u s s e d  i n  C h a p te r  I I I  b u t  t h i s  v e r s i o n  h a s  p e o p le  r a t h e r  

th a n  a n im a ls  a s  t h e  c h a r a c t e r s .
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F o o l i s h  b e h a v i o r , s e l f - h e l p

S t o r i e s  have  b e e n  p l a c e d  in  t h i s  g roup  w hich  i n c l u d e  a m ain  

c h a r a c t e r  who g e t s  i n t o  t r o u b l e  th ro u g h  h i s  own f o o l i s h n e s s  and th e n  

e x t r a c t s  h i m s e l f  f ro m  t h e  s i t u a t i o n .  The p r o c e s s  of e x t r a c t i o n  does 

n o t  show any g r e a t  f l a s h  of g e n iu s  o r  w i t ;  t h e  c h a r a c t e r  f r e q u e n t l y  

m ere ly  b a c k s  away f ro m  a  p o s i t i o n  p r e v i o u s l y  t a k e n .

T h re e  v e r s i o n s  of a  p a r a l l e l  m o t i f  d e s i g n a t e d  " T h a t ’ s One" 

a r e  t o  be found  i n  t h i s  g r o u p in g .  The f o o l i s h  one g e t s  h i m s e l f  in  

t r o u b l e  and  makes a r e m a rk ,  " t h a t ' s  one" i n  r e s p o n s e  t o  h i s  t h o u g h t s .  

T h is  rem ark  i s  m i s i n t e r p r e t e d  by w icked  c h a r a c t e r s  a s  o m n isc ie n c e  and 

a p l o t  i s  u n c o v e r e d .  Thus t h e  f o o l i s h  one g a in s  a g ra n d  r e p u t a t i o n  

and i s  w e l l  r e w a rd e d  f o r  h i s  " c l e v e r n e s s " .  T hese  t h r e e  s t o r i e s  a r e  

t i t l e d  "B rave  L i t t l e  T a i l o r " ( 2 3 ) ,  "The C h a rc o a l  B u r n e r "  (5 )  and "The 

V a l i a n t  C h a t te e -m a k e r "  ( 7 ) .

F o o l i s h  b e h a v i o r ,  o u t s i d e  h e lp

T h e re  a r e  s e v e n  s t o r i e s  w hich t e l l  of a c h a r a c t e r  who g e t s  i n t o  

t r o u b l e  t h r o u g h  h i s  own f o o l i s h n e s s  and i s  r e s c u e d  by  t h e  i n t e r v e n t i o n  

of a n o t h e r .  An exam ple  i s  "The P a r s o n  and  t h e  S e x to n "  (5 )  f rom  Norway. 

The p a r s o n  h a s  an  e x a g g e r a t e d  o p in io n  of h i m s e l f  and r e f u s e s  t o  g e t  o f f  

t h e  ro a d  f o r  t h e  K in g .  He i s  th e n  summoned t o  a p p e a r  i n  c o u r t  t o  answ er

t h r e e  q u e s t i o n s .  Knowing he can n o t  do t h i s ,  he s e e k s  t h e  a i d  of h i s  

s e x to n  who goes  and  a n sw e rs  t h e  q u e s t i o n s .

A se co n d  exam ple i s  from  A f r i c a ,  "The Hemp Smoker and th e  Hemp 

Grower" ( 1 2 ) .  T h i s  i s  one of th e  more s o p h i s t i c a t e d  s t o r i e s  f rom  A f r i c a
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w i th  an in v o lv e d  p l o t  l i n e .  F o o l i s h  b e h a v io r  by  two o ld  men g e t  them 

i n  a g r e a t  d e a l  of t r o u b l e ,  b u t  t h e y  a r e  r e s c u e d  by t h e i r  c h i l d r e n .

A n o th e r  p a r a l l e l  m o t i f  w i th  a  number of v e r s i o n s  i s  t h e  " G i f t  

M o t i f "  found  i n  t h i s  g ro u p .  I n  th e  I r i s h  t a l e  " B o t t l e  H i l l "  (22 )  th e  

m ain c h a r a c t e r ,  M ick , o b t a i n s  a  magic b o t t l e  from  a  " l i t t l e "  man. T h is  

m agic  b o t t l e  g iv e s  p l a t e s  of s i l v e r  and g o ld  on command. Mick f o o l i s h l y  

shows o f f  on h i s  way home and  l o s e s  i t .  When he a s k s  f o r  a  s e c o n d  g i f t  

t h e  l i t t l e  man g iv e s  one w h ich  b e a t s ;  thus  Mick r e c o v e r s  t h e  o r i g i n a l  

one . The m agic  b o t t l e  i s  b r o k e n  by h e r  s e r v a n t s  d u r in g  a  q u a r r e l .

I n  " B r o th e r  B re e z e  and  th e  P e a r  T re e ” ( 3 1 ) ,  th e  g i f t s  a r e  

d i f f e r e n t  b u t  t h e  e p i s o d e s  a r e  th e  same u n t i l  t h e  end of t h e  s t o r y .

H ere  th e  f a m i ly  i s  b e a t e n  by  t h e  m agic  o b j e c t  and  th e y  m ust w a lk  home.

The o th e r  f i v e  s t o r i e s  f o l l o w  th e  same g e n e r a l  theme e x c e p t  t h a t  t h e s e  

a l l  end h a p p i l y .  W hile  th e  c h a r a c t e r s  g e t  b e a t e n  once by th e  m agic  

o b j e c t  t h e y  l e a r n  t h e i r  l e s s o n  and a r e  rew arded  by  r i c h e s .  The. o b j e c t s  

th e m s e lv e s  d i f f e r  i n  a l l  t h e s e  s t o r i e s  and so  do th e  number of e p i s o d e s .

CLEVERNESS

T here  a r e  t w e n t y - f i v e  s t o r i e s  in  w hich  c l e v e r n e s s  of some s o r t  

i s  a f a c t o r  and a g a in ,  f u r t h e r  g ro u p in g  i s  p o s s i b l e  by  g e n e r a l  c h a r a c ­

t e r i s t i c s .  T he re  i s  a  g roup of s t o r i e s  in  w hich  mere c l e v e r n e s s  i s  

i n v o lv e d ,  t h e n  s t o r i e s  i n  w h ich  c l e v e r n e s s  i s  r ew a rd e d ,  and f i n a l l y ,  

s t o r i e s  in  w h ich  c l e v e r n e s s  p r o v e s  a p o i n t .
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C l e v e r n e s s

A n a n s i  i s  t h e  m a in .c h a r a c t e r  in  s i x  s t o r i e s  f rom  A f r i c a  and 

J a m a ic a  and in  a l l  he behaves  c l e v e r l y .  T h is  b e h a v io r  i s  i n  c o n t r a s t  

t o  many of t h e  p r e v i o u s l y  d i s c u s s e d  A n a n s i  s t o r i e s  w h ich  f e a t u r e  him a s  

b e i n g  f o o l i s h .  I n  " A n a n s i  and F i s h  C o u n try "  ( 3 1 ) ,  f o r  e x a m p le ,  A n a n s i  

m ust s e e k  food  d u r in g  a fa m in e .  He i s  c l e v e r  enough t o  t r i c k  a  f i s h  

o u t  of food  and money, th e n  he  makes a b a r g a i n  w i th  a  dog t o  h e lp  him 

c r o s s  a r i v e r  f u l l  of a l l i g a t o r s .

"The H a i ry  B o g g a r t” (35)  from  E ng land  i s  a n o t h e r  am using  s t o r y  

of c l e v e r n e s s .  T h is  t a l e  t e l l s  of a  man who wins l a n d  by  o u t s m a r t in g  

th e  b o g g a r t  (a  m agic  p e r s o n ) .  They a g re e  t o  s h a re  t h e  l a n d ,  d i v i d i n g  

i t  to p  and b o t to m . The man c l e v e r l y  p l a n t s  c ro p s  t h a t  c a n  be r e a p e d  

by  h i m s e l f ,  n o t  th e  b o g g a r t  ( e . g . ,  p o t a t o e s  when th e  b o g g a r t  had  th e  

t o p ) .  T h is  a n g e rs  t h e  b o g g a r t  so  much he d i s a p p e a r s .

T here  a r e  t h r e e  p a r a l l e l  m o t i f s  in  t h i s  g roup of t h e  s u b ­

c a t e g o r y .  The f i r s t  i s  l a b e l e d  t h e  " O u t w i t t i n g  M o t i f "  and h as  two 

v e r s i o n s .  I n  "T icum bia  and th e  P r e s i d e n t "  ( 1 3 ) ,  T icu m b ia  h a s  been  

o r d e r e d  by  t h e  P r e s i d e n t  n o t  t o  " s e t  f o o t "  on h i s  c o u n t r y ' s  s o i l .

T ic u m b ia  l e a v e s  th e  c o u n t r y ,  f i l l s  h i s  shoes  w i th  d i r t  from  t h e  new 

c o u n t r y  and r e t u r n s  home. The second  v e r s i o n ,  "Not D r i v in g  and  Not 

R id in g "  (5) h a s  d i f f e r e n t  c i r c u m s t a n c e s ,  b u t  th e  m ain  c h a r a c t e r  i s  

a l s o  a b le  t o  o u tw i t  t h e  k in g  i n  a  s i m i l a r  f a s h i o n .

The " C le v e r  Oonagh M o t i f "  i s  t h e  second  p a r a l l e l  m o t i f  w i t h  

f o u r  v e r s i o n s .  I n  a l l  f o u r ,  one of th e  c h a r a c t e r s  o u t - b r a g s  a n o t h e r .  I n  

" C le v e r  Oonagh" (35) and  " F in  McCoul” ( 2 3 ) ,  F i n n ' s  w i f e  s a v e s  him from
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t h e  g i a n t  C u c u l l i n  by h e r  b r a g g i n g .  In  "The G ia n t  and t h e  Dwarf" (23 )  

a dw arf  i s  a b le  t o  o u tw i t  a  g i a n t  and i n  " S ta n  Bolo'lvan" (21 )  S ta n  o v e r ­

comes a  d ra g o n .  In  a l l  t h e s e  s t o r i e s ,  t h e  b r a g g in g  in v o lv e s  f e a t s  

a b s o l u t e l y  beyond th e  a b i l i t i e s  of t h e  b r a g g a r t ,  b u t  t h e  huge a d v e r s a r y  

i s  a lw a y s  t a k e n  in  by them .

The l a s t  p a r a l l e l  m o t i f  i s  c a l l e d  "Red Caps M o t i f " .  T h is  p l o t  

i n v o lv e s  a t r a d e r  who l o s e s  a l l  h i s  r e d  h a t s  t o  t h e  monkeys and  t e l l s  

of t h e  a n t i c s  gone th ro u g h  t o  g e t  them b a c k .  I n  one v e r s i o n ,  "The 

Monkeys and  t h e  L i t t l e  Red H a t s "  ( 1 0 ) ,  an  o u t s i d e r  does t h e  t r i c k i n g ,  

w h i l e  i n  " F i f t y  Red N ig h t  C aps"  ( 3 5 ) ,  t h e  t r a d e r  h im s e l f  i s  t h e  

s u c c e s s f u l  one.

C l e v e r n e s s  rew arded

T h e re  a r e  tw e n ty - tw o  s t o r i e s  in  w h ich  th e  c l e v e r n e s s  shown by 

one c h a r a c t e r  i s  r i c h l y  rew a rd e d  b y  h i s  a c t i o n s .  E v i d e n t l y  " c l e v e r n e s s  

rew a rd e d "  i s  a p o p u la r  them e in  t h e  n o r t h e r n  c o u n t r i e s  f o r  t h e r e  a r e  

t h r e e  s t o r i e s  from  Norway and one e a c h  from  Sweden and P o l a n d .  O th e r  

c o u n t r i e s  w hich  a r e  r e p r e s e n t e d  a r e  S c o t l a n d ,  I r e l a n d  and P a k i s t a n .

One exam ple of t h e  c l e v e r n e s s  i s  t h e  s t o r y  "The Ash Lad Who Had an 

E a t i n g  M atch  W ith  th e  T r o l l "  ( 5 ) .  The young l a d  i s  a b le  t o  o u ts m a r t  

t h e  t r o l l  by  c l e v e r  u se  of b r a g g i n g .  T h is  s t o r y  i s  q u i t e  s i m i l a r  t o  

t h e  " C l e v e r  Oonagh M o t i f "  p r e v i o u s l y  m en t io n e d ,  b u t  h e re  t h e  boy t a k e s  

a l l  t h e  t r o l l ' s  s i l v e r  a f t e r  w in n in g  th e  e a t i n g  c o n t e s t .

A d i f f e r e n t  g roup of f o u r  s t o r i e s  from  H a i t i  a l l  f e a t u r e  t h e  

u s e  of c l e v e r n e s s  by one i n d i v i d u a l  f o r  h i s  own b e n e f i t .  One of th e  

more am using  o n e s ,  "The Donkey D r i v e r "  (13 )  t e l l s  of a d r i v e r  who b e a t s
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6 2

h i s  donkey o u t s i d e  t h e  home of a  r i c h  woman. She buys  t h e  donkey  b i t  

by  b i t  t o  keep i t  f rom  b e i n g  b e a t e n .  When she  owns t h e  w hole  of t h e  

donkey, t h e  d r i v e r  shows up w i t h  a new donkey.

T he re  a r e  t h r e e  v e r s i o n s  of one p a r a l l e l  m o t i f ,  a i l  f rom  d i f ­

f e r e n t  c o u n t r i e s :  P o l a n d ,  Norway and F r a n c e .  They have  b e e n  d e s ig n a t e d  

t h e 'P u s s  in  B o o ts  M o t i f "  and  i n  two of t h e s e  s t o r i e s ,  " P u s s  i n  B o o ts "

(30) and  " S q u i r e  P e r "  ( 5 ) ,  a  c a t  a c h ie v e s  r i c h e s  f o r  h i s  m a s t e r  by  

m aking f a n t a s t i c  c l a i m s .  "The P o o r  Weaver and t h e  P r i n c e s s "  (32 )  from 

P a k i s t a n  d i f f e r s  in  t h a t  i t  i s  a  j a c k a l  who p r o v id e s  t h e  a c t i o n ,  b u t  

th e  p l o t  i s  t h e  same. I n  a l l  t h e s e  s t o r i e s  th e  c l e v e r n e s s  shown by  th e  

a n im a l  i s  handsom ely  r e w a rd e d .

P r o v in g  a  p o i n t

T h i s  l a s t  g roup  in  t h e  s u b - c a t e g o r y  h a s  o n ly  f o u r  e n t r i e s :  

s t o r i e s  w h ich  em phas ize  a  s t r o n g  m ora l  p o i n t .  I n  a l l  t h e  s t o r i e s ,  

th e  e n d in g  comment e l u G i d a t e s  on m ora l  v a lu e s  ( g e n t l e n e s s ,  h u m i l i t y ,  

d e c e p t i o n ) . T h i s  i s  n o t  t o  s a y  t h a t  m ora l  v a l u e s  a r e  n o t  p r e s e n t  i n  th e  

o th e r  s t o r i e s ,  i t  i s  o n ly  t h a t  in  th e  o t h e r s  t h e  m o ra l  i s  u n d e r s t a t e d  

r a t h e r  t h a n  u n d e r l i n e d .  The f o u r  s t o r i e s  i n  t h i s  g roup  a r e  "A F a t h e r -  

i n  law  and H is  S o n - in -L aw "  (12 )  , "The Key i n  t h e  D i s t a f f "  (5 )  , f’The 

King of Sedo" (1 2 )  and  "The N o r th  Wind and t h e  Sun" ( 1 9 ) .

FOOLS

E x c e p t  f o r  t h o s e  s t o r i e s  which s h a r e  p a r a l l e l  m o t i f s ,  t h e  t a l e s  

in  t h i s  p a r t i c u l a r  s u b - c a t e g o r y  c a n n o t  be p l a c e d  i n  s i m i l a r  g r o u p in g s .

The common bond w hich  t h e s e  s t o r i e s  seem t o  have i s  a  m o ra l  p r e s e n t e d
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u n d e r  t h e  g u i s e  of a humorous s t o r y .  The f o o l i s h  b e h a v io r  i s  ex ag ­

g e r a t e d ;  o b v io u s ly  t o  make a  p o i n t .  Most a r e  d e c i d e d l y  humorous and 

a l l  h av e  th e  s u b t l e  t e a c h i n g  a s p e c t .  C o n s id e r in g  them by  c o u n t r y  of 

o r i g i n ,  a w ide d i v e r s i t y  i s  f o u n d .  T h e re  a r e  s i x  from  th e  a r e a  of 

G re a t  B r i t a i n ,  f o u r  each  from  A f r i c a  and H a i t i ,  two e a c h  from  Jam a ica  

and P e r s i a  and one e a c h  from  F r a n c e ,  Denmark and Norway.

The f i r s t  of t h e  f o u r  p a r a l l e l  m o t i f s  fo u n d  h e re  h a s  been  

l a b e l l e d  t h e  "T rad e  M o t i f " .  T here  a r e  t h r e e  v e r s i o n s ,  two of which 

come from  P a k i s t a n  and th e  t h i r d  i s  a S l a v i c  t a l e .  T h e re  i s  more 

v a r i a t i o n  of d e t a i l  t h a n  i s  u s u a l  f o r  p a r a l l e l  m o t i f s ,  b u t  th e  b a s i c  

theme t e l l s  a b o u t  one of t h e  c h a r a c t e r s  who t r a d e s  o b j e c t s ,  sometim es 

u n t i l  he g e t s  a w i f e .  An example i s  " J a c k a l  W ith  a  Torn  N ose" ( 3 2 ) .

The o t h e r  P a k i s t a n i a n  t a l e ,  "R a t  Who Made One B a r g a in  Too Many"(32) 

h as  an  a n im a l  as  t h e  m ain  c h a r a c t e r ,  a r a t  who t r a d e s  u n t i l  he  g e t s  a 

w i f e .  The t h i r d  v e r s i o n ,  "K ing Johnny"  ( 3 2 ) ,  in v o lv e s  t r a d i n g  b u t  

on ly  of o b j e c t s  and no w i fe  i s  in v o lv e d  i n  t h e  t r a d e .

The n e x t  p a r a l l e l  m o t i f  t o  be  fo u n d  i n  t h i s  s u b - c a t e g o r y  h a s  

b een  d e s i g n a t e d  th e  " T a lk in g  Animal M o t i f ” . These  s t o r i e s  r e v e a l  th e  

f o o l i s h  b e h a v io r  of a man who g e t s  h i m s e l f  in  t r o u b l e  by  b r a g g i n g  a b o u t  

a  t a l k i n g  a n im a l .  The an im a l  r e f u s e s  to '  c o o p e r a te  and t a l k  i n  f r o n t  

of t h e  l a r g e  a u d ie n c e  w hich  th e  man g a t h e r s ,  t h u s  th e  man f i n d s  h im s e l f  

i n  t r o u b l e .  The e n d in g s  v a r y :  "A n a n s i  and T u r t l e  and  P e ig o n "  (31)  ends 

h a p p i l y ,  b u t  "The H u n te r  and H is  T a lk in g  L eo p a rd "  (12 )  and " P i e r r e  

J e a n ’ s T o r t o i s e "  (13)  do n o t .

"The T hree  S i l l i e s  M o t i f "  h a s  f o u r  v e r s i o n s  from  t h r e e  c o u n t r i e s .  

The I r i s h  v e r s i o n  i s  "Nanny and Conn" ( 2 0 ) ,  th e  P e r s i a n  v e r s i o n  i s
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" S im p le to n s "  (2 4 )  and t h e r e  a r e  two v e r s i o n s  from  England e n t i t l e d  

"T h ree  S i l l i e s "  (35 and 3 0 ) .  A l l  t e l l  of  t h e  young l a d  who becomes 

so  d i s g u s t e d  a t  t h e  s i l l i n e s s  d i s p l a y e d  by  h i s  f a m i ly  t h a t  he l e a v e s

home t o  d i s c o v e r  i f  he can f i n d  s i l l i e r  p e o p le  anyw here. I n  e a ch

c a s e  he d oes  and  he r e t u r n s  home aw are  t h a t  h i s  " f o o l s "  a r e  n o t  so  

bad  a f t e r  a l l .

Two s t o r i e s  a b o u t  w ish e s  s h a r e  t h e  same m o t i f ,  "The W ish 

M o t i f " .  I n  t h e  F r e n c h  t a l e ,  "The R i d i c u l o u s  W ish es"  (18)  a man i s  

g iv e n  t h r e e  w is h e s  and warned t o  u s e  them  c a r e f u l l y .  D uring  th e  

d i s c u s s i o n  w i t h  h i s  w ife  a b o u t  how b e s t  t o  u se  t h e  w i s h e s ,  t h e y  i n ­

a d v e r t e n t l y  u s e  two of th e  w is h e s  and  m u s t  u s e  t h e  l a s t  t o  r e s t o r e

th e  w i f e .  I n  t h e  o r i e n t a l  v e r s i o n ,  "The T h re e  W ishes"  ( 1 8 ) ,  a f t e r  

t h e  m ain  e p i s o d e  t h e  co u p le  r e c e i v e  a  b a b y  i n  a m y s t e r io u s  m an n e r .

T h is  t a l e  seems t o  be th e  j o i n i n g  of two s t o r y - l i n e s  f o r  th e  d e s i r e  

f o r  a  c h i l d  i s  a  p o p u la r  m o t i f  i n  t h e  O r i e n t a l  s t o r i e s .

CHARACTERISTICS OF 
WISE AND FOOLISH STORIES

" F o o l i s h  b e h a v io r "  i s  th e  c h a r a c t e r i s t i c  a p p e a r in g  most f r e ­

q u e n t l y  i n  t h i s  c a t e g o r y ,  w i th  a  t o t a l  of f i f t y - e i g h t  a p p e a r a n c e s .

F o u r  c h a r a c t e r i s t i c s  which have t o  do w i t h  " w i s e n e s s "  a p p e a r  in  t h e  

s t o r i e s  a s  w e l l :  c l e v e r n e s s  ( t h i r t y - s i x  t i m e s ) ,  c l e v e r n e s s  r ew a rd e d  

( t w e n t y - f i v e  t i m e s ) ,  o u w i t t i n g  ( f o u r t e e n  t i m e s ) ,  w ise  c o n t r a s t e d  t o  

f o o l i s h  ( n in e  t i m e s ) ,  and w ise  b e h a v i o r  ( s e v e n  t i m e s ) .  The a s p e c t  of 

humor was n o t i c e a b l e  in  t h e s e  s t o r i e s ,  s o  much so  t h a t  a  c o u n t  was k e p t  

humor was c h a r a c t e r i s t i c  of t h i r t y - f o u r  s t o r i e s .  A d v e n tu re s  a p p e a r e d

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



65

i n  o n ly  n in e  of t h e s e  s t o r i e s ,  and  m agic  o b j e c t s  a p p e a re d  e i g h t  t im e s  

(a lw a y s  i n  g ro u p s  of t h r e e ) .

The main c h a r a c t e r  was t h e  y o u n g e s t  c h i l d  f i f t y - n i n e  t i m e s ,  t h e  . 

l a r g e s t  number in  a l l  c a t e g o r i e s  e x a m in ed .  A woman was a  m ain  c h a r a c t e r  

f o r t y - s e v e n  t im e s  w hich  was a l s o  t h e  m ost a woman was t h e  m ain  c h a r a c t e r .  

Boys and  men were m ain  c h a r a c t e r s  t e n  t im e s  e a ch ;  g i r l s  and  a n im a ls  

t h r e e  t im e s  e a c h .  (See  T ab le  11)

N in e te e n  c o u n t r i e s  a r e  r e p r e s e n t e d  by th e  t e s t  s t o r i e s .  A f r i c a  

h as  t h e  m ost  w i th  t w e n t y - s i x ,  f o l l o w e d  by  H a i t i  w i th  t h i r t e e n ,  Norway 

and E n g la n d  w i th  tw e lv e  each  and I r e l a n d  w i t h  t e n .  The o t h e r  c o u n t r i e s  

had v a r y i n g  numbers of s t o r i e s ,  l a r g e  g e o g r a p h ic a l  a r e a s  such  a s  

Europe had  t h i r t y  n i n e ;  A f r i c a  h a d  t w e n t y - s i x ;  S c a n d in a v ia  and A s ia  t i e d  

f o r  t h i r d  w i t h  f i f t e e n  e a c h .
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TABLE 10 

WISE AND FOOLISH STORIES

C o un try
T i t l e s __________________________________   0£ O r i g in

W ise and unw ise  c o n d u c t
B o t t l e  H i l l  (22) I r e l a n d
B rav e  L i t t l e  T a i l o r  (23) Germany
B ouki G e ts  Whee-Ai (13) H a i t i
The B rave Man of Golo (12) A f r i c a
B r o t h e r  B re e ze  and  t h e  P e a r  T r e e  (31 ) Ja m a ic a
The C h a rc o a l  B u rn e r  (5) N orway
The Cock and th e  Fox (5) Norway-
The D e v i l  and th e  B a i l i f f  (5 ) Norway
Donal O’D o n n e l l ’ s S ta n d in g  A m y  (20) I r e l a n d
The E le p h a n t  H u n te r s  (12) A f r i c a
The F ish e rm en  (13) H a i t i
The F o r tu n e  of t h e  P o e t ' s  Son (32 ) P a k i s t a n
The G i f t  of th e  H o ly  Man (32 ) P a k i s t a n
Gombei and t h e  W ild  Ducks (34 ) J a p a n
The G r a t e f u l  M onkey 's  S e c r e t  (34) J a p a n
The Gun, t h e  P o t  and th e  H at (13 ) H a i t i
The Hemp Smoker and th e  Hemp Grower (12 )  
J a c k a l ,  B a rb e r  and Brahmin Who Had

A f r i c a

Seven D a u g h te rs  (6) I n d i a
The Lad Who Went t o  t h e  N o r th  Wind (4 ) Norway
The L i o n ' s  S hare  (12) A f r i c a
L i t t l e  Red R id in g  Hood (30) F ra n c e
K o ic h i  and t h e  M oun ta in  God (34) J a p a n
N aw asi Goes t o  War (12) A f r i c a
The P a r s o n  and t h e  S ex to n  (5 ) N orway
P a t i e n t  G r i s e l d a  (30) F ra n c e
The R e d - E t in  (6) S c o t l a n d
R o o s t e r ,  H andm il l  and Swarm of H o r n e ts  (6) Sweden
Sneezy  S n a tc h e r  and Sammy S m all  (23) E ng land
The S tone  L u te  (12) A f r i c a
S t r a n g e  Men w i th  T a i l s  (10) A f r i c a
The T hree  L i t t l e  P ig s  (35 ) Eng land
The V a l i a n t  C h a t te e -m a k e r  (7 ) I rd  i a
The W i l l  of th e  W ise Man (20) I r e l a n d
The W ise O ld Woman (34) J a p a n
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T i t l e s
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C o u n try  
Of O r i g in

C l e v e r n e s s  s t o r i e s
A n a n s i  and  F i s h  C o u n try  (31 )  J a m a ic a
A n a n s i  and t h e  C rab s  (_31) J a m a ic a
A n a n s i  and t h e  E le p h a n t  Exchange Knocks (1 1 )  A f r i c a
A n a n s i  and t h e  P l a n t a i n s  (31 )  J a m a ica
A n a n s i  B orrow s Money (11) A f r i c a
The Ash Lad Who Had An E a t in g  M atch 

W ith  t h e  T r o l l  (5 )
The B a t t l e  B etw een t h e  B i r d s  and 

t h e  B e a s t s  (10)
The B old  H e ro e s  of H ungry H i l l  (20)
The Boomboomy-beast (10)
B ouki and T i  Bef (13)
B ouk i  R e n ts  a H orse  (13)
The Boys Who Met t h e  T r o l l s  I n  H eda l  Woods (5)Norway 
The B r id e  Who O u t - t a l k e d  t h e  W ater  

K e lp ie  (29)
The C a n n ib a l  and H is  Sweet S in g in g  B i r d  (10 )
C l e v e r  Oonagh (35)
The D e v i l  and  th e  T a i l o r  (35)
The Donkey D r i v e r  (13)
The Dragon and H is  G randm other (21)
A F a t h e r - i n - l a w  and H is  S o n - in - l a w  (12)
F i f t y  Red N ig h t  Caps (35)
F i n  McCoul and  C u c u l l i n  (23)
G ia n t  and t h e  Dwarf (23)
Gudbrand of t h e  H i l l s i d e  (5 )
The H a i r y  B o g g a r t  (35)
How th e  L i z a r d  L o s t  and R ega ined  

H is  Farm (11)
J a c k  and t h e  Lord  H igh  Mayor (20)
The J a c k a l  and th e  C r o c o d i l e  (32)
J a n o t  Cooks f o r  t h e  Emperor (13)
The J e s t e r  Who F o o le d  a K ing  (15)
K a s h i  and H is  Wicked B r o t h e r s  (32)
The Key i n  t h e  D i s t a f f  (5)
The King of Sedo (12)
L i t t l e  B la c k  Men and th e  H oneybees (10)
Mr. M iacca  (3 5 )
The Monkeys and t h e  L i t t l e  Red H a ts  (10)
N a i l  Soup (38 )
N idden  and D idden  and Don Beg O 'N eary  (20 )
The N o r th  Wind and t h e  Sun (19)
Not D r iv in g  and  N ot R id in g  (5 )
Omar’ s B ig  L ie  (10)
The E o o r  W eaver and th e  P r i n c e s s  (3 2 )

N orway

Af r i  ca
I r e l a n d
A f r i c a
H a i t i
H a i t i

S c o t la n d
A f r i c a
I r e l a n d
G re a t  B r i t a i n
Ha i t i
Germany
A f r i c a
E ng land
I r e l a n d
R u s s ia
N orway
England

A f r i c a
I r e l a n d
P a k i s t a n
H a i t i
P o la n d
P a k i s  t a n
Norway
A f r i c a
A f r i c a
Grea t  B r i t a i n  
A f r i c a  
Sweden 
I r e l a n d  
F ra n c e  
Norway 
Af r i  ca  
Pak is  t a n
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TABLE 10 -  C ontinued

T i t l e s
C oun try  
Of O r ig in

C le v e rn e s s  s t o r i e s ,  c o n t in u e d  
P u s s  I n  B o o ts  (30)
S q u i r e  P e r  (5 )
S ta n  B o lovan  (21 )
Ticoumba and th e  P r e s i d e n t  (13)
Two Ways t o  Count t o  Ten (10 )
The Woman Who Flummoxed t h e  F a i r i e s

S t o r i e s  a b o u t  f o o l s

(29 )

A n a n s i  and  t h e  O ld  Hag (31 )
A n a n s i  and T u r t l e  and P ig e o n  (31 )
The B a k e r ’ s D a u g h te r  (35 )
B ouki Buys a  B u r ro  (13)
Bouki C u ts  Wood (13)
B o u k i ' s  G l a s s e s  (13)
The Day of t h e  S c h o la r s  (20)
The F e a s t  (12)
"Good Day, F e l lo w "  "Axe H a n d le "  (5 )
The Good H ousew ife  and H er  N ig h t  L a b o rs  (16) 
How P o v e r ty  Was R e v e a le d  t o  t h e  King 

of A d ja  (12)
The H u n te r  and H is  T a lk in g  L e o p a rd  (12)
The J a c k a l  W ith  th e  Torn  Nose (32)
King Johnny  (23)
K is a n d e r  (31 )
The Mad Man, th e  Dead Man and t h e  D e v i l  (20) 
Mr. & M rs. V in e g a r  (35)
Nanny and Conn (20)
The Page Boy and t h e  S i l v e r  G o b le t  (16)  
P i e r r e  J e a n ’ s T o r t o i s e  (13)
The P roud  Camel and th e  Rude Monkey (10 )
The R a t  Who Made One B a r g a in  Too Many (32) 
The R i d i c u l o u s  W ishes  (30 )
Ruda, th e  Q u ick  T h in k e r  (12)
S im p le to n s  (24)
S tu b b o rn  H usband , S tu b b o rd  W ife  (24)
T hree  S i l l i e s  (35 )
T hree  S i l l i e s  (30)
The T hree  W ishes  (18)
"To th e  D e v i l  W ith  t h e  Money" (7 )
The T o r t o i s e  and th e  M agic Drum (10 )
Two F r i e n d s :  How They P a r t e d  (12 )
W a i t in g  f o r  a  T urkey  (13 )
Zab (24)

F ra n ce
N orway
Rumania
H a i t i
A f r i c a
S c o t la n d

Jam a ica
J am a ica
G re a t  B r i t a i n
H a i t i
H a i t i
H a i t i
I r e l a n d
A f r i c a
Norway
S c o t la n d

A f r i c a
A f r i c a
P a k i s t a n
S l a v i c
Ja m a ica
I r e l a n d
England
I r e l a n d
S c o t la n d
H a i t i
A f r i c a
P a k i s t a n
F ra n ce
A f r i c a
P e r s i a
P e r s i a
England
England
Kor ea
Denmark
A f r i c a
A f r i c a
H a i t i
P e r s i a
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TABLE 11

CHARACTERISTICS OF WISE AND FOOLISH STORIES

Number of
C h a r a c t e r i s t i c  A p p e a ran c e s

F o o l i s h  b e h a v i o r  58

C l e v e r n e s s  36

Humor 34

C l e v e r n e s s  re w a rd e d  25

. O u t w i t t i n g  b e h a v io r  14

W ise c o n t r a s t e d  t o  f o o l i s h  b e h a v io r  9

A d v e n tu re s  9

W is e n e s s  7

Magic o b j e c t s ,  i n  t h r e e s  8

M ain c h a r a c t e r  a s  a
Boy 17
G i r l  7
Y ounges t  c h i l d  3
Man 59
W oman 10
A nim al 4 7
Magic p e r s o n  1
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CHAPTER V III -  MISCELLANEOUS STORIES

F o u r  s u b - c a t e g o r i e s  of " m i s c e l l a n e o u s "  s t o r i e s  a p p e a r  i n  t h i s  

c h a p te r  b e c a u s e  th e  s t o r i e s  a p p e a r  in  th e  books u n d e r  c o n s i d e r a t i o n  

b u t  y e t  t h e y  do n o t  f i t  i n t o  any of th e  e s t a b l i s h e d  c a t e g o r i e s .  The 

b ro a d  g roups  w h ich  w i l l  be d i s c u s s e d  in  t h i s  c h a p t e r  a r e :  (1 )  c u m u la t iv e  

or r e p e t i t i v e  s t o r i e s ,  (2 )  p o u rq u o i  s t o r i e s  ( o t h e r  t h a n  a n i m a l ) ,  (3) 

humorous s t o r i e s ,  and (4 )  s t o r i e s  of a g e n e r a l  n a t u r e .  No a n a l y s i s  

of c h a r a c t e r i s t i c s  h a s  b e e n  made f o r  t h i s  c h a p t e r .  A c o m p le te  l i s t i n g  

of s t o r i e s  may be fo u n d  i n  T ab le  12 a p p e a r in g  a t  t h e  end  of t h i s  

c h a p t e r .

CUMULATIVE STORIES

E ig h te e n  s t o r i e s  w ere  found  w i th  a c u m u la t iv e  s t o r y  or w i t h  

r e p e t i t i v e  a c t i o n .  Most of t h e  s t o r i e s  have  no common bonds  o t h e r  

t h a n  t h e  c u m u la t iv e  o r  r e p e t i t i v e  p l o t .  A c u m u la t iv e  s t o r y  i s  one 

in  w hich  i tem s  a r e  added  t o  a r e c i t a l ,  e a c h  making t h e  r e c i t a l  l o n g e r .

A r e p e t i t i v e  s t o r y  i s  one i n  w hich  th e  same p h r a s e s  a r e  u s e d  s e v e r a l  

t im e s .

I n  "The Tabby Who Was Such a T e r r i b l e  G l u t t o n ” ( 5 ) ,  f o r  

i n s t a n c e ,  th e  s t o r y  i s  m e re ly  a c u m u la t iv e  l i s t i n g  of a l l  t h e  t h i n g s  

t h a t  one c a t  e a t s  — w i t h  a r e c i t a l  of them by th e  c a t  b e f o r e  each  

meal — u n t i l  she  t r i e s  t o  e a t  a b i l l y  g o a t  who b u t t s  h e r  i n t o  t h e  

r i v e r  where she  b u r s t s  and a l l  who have b een  e a t e n  a r e  r e l e a s e d .

A n o th e r  s t o r y ,  " A l l  I n  t h e  M orning  E a r l y "  (26 )  t e l l s  of a  b o y ’ s
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j o u rn e y  t o  a m i l l  and h i s  r e p e t i t i v e  g r e e t i n g  t o  a  v a r i e t y  of o b j e c t s  

w hich  he m eets  a lo n g  h i s  way.

T here  a r e  t h r e e  p a r a l l e l  m o t i f s  i n  t h e  c u m u la t iv e  s t o r i e s .  The 

f i r s t  i s  th e  " S e e k in g  H elp  M o t i f " .  T h is  d e s i g n a t i o n  d e s c r i b e s  t h o s e  

s t o r i e s  i n  w hich  th e  main c h a r a c t e r  se ek s  a i d  f rom  a number of t h i n g s  

(a lw a y s  i n  an o r d e r  d e s ig n e d  t o  have th e  new h e l p e r  a t t a c k  th e  p r e v i o u s  

t h i n g  w hich  would n o t  h e l p ) .  The s t o r y  e n d s  when one c h a r a c t e r  a g r e e s  

t o  h e l p ,  th u s  s e t t i n g  up a  c h a in  of a c t i o n .  F o r  exam ple, in  "The Crow 

and t h e  G ra in  of Corn" ( 3 2 ) ,  a crow goes t o  a number of t h i n g s  s e e k i n g  

h e lp  t o  r e t r i e v e  a g r a i n  of c o r n .  The o t h e r  s t o r i e s  a r e  t i t l e d  

" P l a n t i n g  P a r t y "  ( 1 1 ) ,  " Q u a r r e l "  (31) and "T oon toony  and th e  B a rb e r"

(32) .

The t h r e e  v e r s i o n s  of t h e  "Group A c t io n  M o t i f "  have i n  common 

group a c t i o n  a f t e r  a number of t h i n g s  have  b e e n  a c q u i r e d  by a p e r s o n .

The a c q u i s i t i o n  p r o c e s s  i s  a lw ays  a c c o m p lish e d  by th e  u se  of t h e  same 

w o rd in g  t o  i n v i t e  a n o th e r  t o  j o i n  th e  g ro u p .  The a c t i o n  i t s e l f  d i f f e r s  

from  s t o r y  t o  s t o r y .  I n  " K r e n c i p a l  and K r e n c ip a lk a "  ( 1 5 ) ,  f o r  exam p le ,  

two o ld  f o l k s  le a v e  home t o  s e e k  t h e i r  f o r t u n e .  D uring  t h e i r  jo u r n e y  

th e y  a c q u i r e  a  n e e d le ,  l o b s t e r ,  duck , c o c k ,  p i g ,  ox and h o r s e .  Those - 

t h i n g s  work t o g e t h e r  t o  s c a r e  a g o b l in  so  b a d ly  he  l e a v e s  h i s  home 

w here  t h e y  a re  r e s t i n g  f o r  a n i g h t .  T h is  a l l o w s  th e  group t o  l i v e  

t h e r e  " h a p p i l y  e v e r  a f t e r " .  The second  v e r s i o n  i s  a l s o  e n t i t l e d  

" K r e n c ip a l  and K r e n c ip a lk a "  (7 )  and th e  t h i r d  v e r s i o n  i s  "The Old 

Woman and th e  T h i e f ” ( 3 2 ) .

The t h i r d  p a r a l l e l  m o t i f  i s  th e  "R unn ing  Cake M o t i f "  w hich  h a s  

two v e r s i o n s ,  " Jo h n n y -c a k e "  (35) and "The Wee Bannock" ( 1 6 ) .  I n  b o t h
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v e r s i o n s ,  t h e  cake  ru n s  away when i t  l e a r n s  i t  i s  t o  b e  e a t e n .  A 

g r e a t  v a r i e t y  of p e o p le  c h a se  i t ,  b u t  i n  b o t h  c a s e s  i t  i s  th e  f o x  who 

i s  s u c c e s s f u l  in  c a t c h i n g  i t .

ROURQUOI STORIES

I n  c o n t r a s t  t o  th e  p o u r q u o i  s t o r i e s  in  C h a p te r  I I I  w h ich  d e a l  

w i t h  a n im a l s ,  t h e  s t o r i e s  p l a c e d  i n  t h i s  g roup  a r e  th o s e  w h ich  e x p l a i n  

n a t u r a l  phenom onen, e . g . ,  why t h e r e  a r e  m o u n ta in s .  The c o u n t r i e s  of 

o r i g i n  v a r y ,  a l t h o u g h  s i x  of t h e  s t o r i e s  come froim A f r i c a  and two 

v a r i a n t s  of one m o ti f  come f rom  S c a n d in a v i a .  E x c e p t  f o r  t h e  ’’S a l t  

M o t i f ” d i s c u s s e d  be lo w , a l l  v a r y  i n  p l o t  l i n e  a s  w e l l .

The e x p l a n a t i o n  of "why t h e  s e a  i s  s a l t "  i s  d e s ig n a t e d  a s  t h e  

" S a l t  M o t i f " .  I n  b o t h  s t o r i e s  f ro m  S c a n d in a v ia ,  t h e  p l o t  l i n e  i s  t h e  

same e x c e p t  f o r  a few of t h e  d e t a i l s .  T h is  p a r t i c u l a r  m o t i f  c o u ld  have  

been  p l a c e d  i n  t h e  magic c a t e g o r y  of C h a p te r  IV, b u t  was p l a c e d  h e r e  

b e c a u s e  b o t h  s t o r i e s  end  w i t h  t h e  p h r a s e  "an d  t h a t  i s  why th e  s e a  i s  

s a l t . "  "The M i l l  a t  t h e  Bottom  of th e  Sea" (7 )  and "The M i l l  T h a t  

G r in d s  a t  t h e  B ottom  of th e  S e a "  (5 )  b o th  t e l l  of t h e  p o o r  b r o t h e r  who 

g e t s  a m agic  s a l t  g r i n d e r  w h ich  g i v e s  fo o d  and c l o t h e s .  He s e l l s  i t  

t o  h i s  b r o t h e r  w i t h o u t  t e l l i n g  how t o  t u r n  i t  o f f ,  g e t s  i t  b a c k  and  

r e s e l l s  i t  t o  a  s e a  c a p t a i n ,  a g a in  w i t h o u t  t e l l i n g  how t o  t u r n  i f  o f f .  

When th e  c a p t a i n  t e l l s  i t  t o  g r in d  s a l t ,  t h e  m i l l  g r i n d s  so  s t e a d i l y  

t h a t  th e  s h ip  i s  sunk and t h e  m i l l  r em a in s  a t  t h e  b o t to m  of t h e  s e a  

t o  t h i s  day , g r i n d i n g  o u t  s a l t .
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HUMOROUS STORIES

E ig h te e n  s t o r i e s  f rom  a  v a r i e t y  of c o u n t r i e s  have  humor as  

t h e i r  c h i e f  c h a r a c t e r i s t i c  in  common. A s t o r y  from  Norway, "The S q u i r e ' s  

B r id e "  (5 )  i s  a good e x a m p le .  The s q u i r e  w ish e s  t o  m a rry  a g i r l  who does 

n o t  s h a re  h i s  l o v e .  He se n d s  a l a d  t o  b r i n g  h e r  b a c k ,  and  sh e  t r i c k s  

t h e  l a d  i n t o  r e t u r n i n g  w i t h  a  h o r s e .  W ith o u t  s e e in g  h i s  " b r i d e " , " t h e  

s q u i r e  i n s i s t s  sh e  be t a k e n  u p s t a i r s ,  d r e s s e d  in  w edding  c l o t h e s  and 

b r o u g h t  d o w n s t a i r s .  A l l  t h e  g u e s t s  f i n d  th e  " b r i d e "  m ost  a m u s in g .

" W h i te - f a c e d  Simminy" (35 )  t e l l s  of a g i r l  who becom es a 

s e r v i n g  maid t o  an  o ld  man. She m ust l e a r n  a s p e c i a l  name f o r  th e  

o b j e c t s  i n  th e  h o u s e ,  and  when she  goes t o  t e l l  him t h e  h o u s e  i s  on 

f i r e ,  she  u s e s  a l l  t h e  new names.*

A t a l e  from  th e  O r i e n t ,  "T engu’ s M agic Nose F an "  (3 4 )  r e l a t e s  . 

t h e  p rob lem s w hich  a r i s e  when th e  u s e  of a magic f a n  makes a nose  

grow or s h r i n k .  When Tengu f o r g e t s  and f a n s  h i s  own n o s e ,  i t  grows 

t o  heaven  and becomes a b r i d g e  p i l i n g . '

S t o r i e s  w hich  f i t  i n t o  t h e  humor c a t e g o r y ,  b u t  h a v in g  i n  ocommon 

a s t o r y  of w i l d  p r o p o r t i o n s  have b e e n  c a l l e d  " t a l l  t a l e s . "  The b e s t  

example of t h i s  i s  "The Liar^s C o n t e s t ” ( 1 1 ) .  The f l y ,  m oth  and 

m o sq u i to  c a t c h  A n a n s i  an d  w an t  t o  e a t  h im . To d e c id e  who i s  t o  have 

th e  h o n o r ,  t h e y  t e l l  s t o r i e s :  t h e  w in n e r  must t e l l  a s t o r y  t h e  o t h e r s  

do n ’ t  b e l i e v e .  I t  t u r n s  o u t  t h a t  A n a n s i  h im s e l f  w ins  t h e  c o n t e s t .

T a l l  t a l e s  a re  i n d i c a t e d  i n  T a b le  12 by  an a s t e r i s k .
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GENERAL STORIES

T h i s  i s  t h e  l a r g e s t  g roup of m i s c e l l a n e o u s  s t o r i e s .  T h e re  a r e  

t h i r t y - t h r e e  s t o r i e s  w hich  do n o t  f i t  i n t o  any  of th e  p r e v i o u s l y  

e s t a b l i s h e d  c a t e g o r i e s .  They a r e  m e r e ly  s t o r i e s ;  t h e y  t e l l  a  t a l e  b u t  

i n  no s p e c i a l  w ay. These  s t o r i e s  a r e  l i s t e d  i n  T a b le  12 b y  t i t l e .
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TABLE 12

- MISCELLANEOUS STORIES

T i t l e s
C oun try  
Of O r ig in

C u m u la t iv e  s t o r i e s
A l l  I n  th e  M orn ing  E a r ly  (26) S c o t la n d
The Crow and t h e  G ra in  of Corn (32 ) P a k i s t a n
J o h n n y -c a k e  (35) G re a t  B r i t a i n
The Husband Who Was t o  Mind th e  House (4 ) N orway
K r e n c ip a l  and K r e n c ip a lk a  (7) P o la n d
K r e n c ip a l  and K r e n c ip a lk a  (15) P o lan d
M i l l e r ,  H is  Son and t h e i r  Donkey (25) P e r s i a
The Old Woman and t h e  T h ie f  (32) P a k i s t a n
The P l a n t i n g  P a r t y  (11) A f r i c a
The Q u a r r e l  (31) Ja m a ica
The Ram and t h e  P i g  Who Went I n t o

t h e  Woods t o  L iv e  By Them selves  (5 ) Norway
The Tabby Who Was Such a T e r r i b l e  G l u t t o n (5 )  Norway
T e e n y -T in y  (35) G re a t  B r i t a i n
The T h ree  B i l l y  G oats  G ru f f  (4) Norway
T icky -P  icky-Boom-Boom (31) Jam a ica
Toontoony  and th e  B a rb e r  (32) P a k i s t a n
The Wee Bannock (16) S c o t la n d
The Wee, Wee Mannie (35) G re a t  B r i t a i n

P o u rq u o i  s t o r i e s
A n a n s i  S t e a l s  th e  Palm  Wine (11) A f r i c a
The C h ie f  of t h e  G u re n s i  (12) A f r i c a
The Coming of th e  Yams (11) A f r i c a
The M i l l  a t  t h e  Bottom  bf t h e  S ea  (7 ) Denmark
The M i l l  T h a t  G r in d s  a t  th e  Bottom

of t h e  Sea (5) N orway
N ananbouclou  and th e  P i e c e  of F i r e  (13 ) H a i t i
The P o r c u p i n e ’ s Hoe (11) A f r i c a
A S p a d e fu l  of E a r t h  (35) G re a t  B r i t a i n
The Sword t h a t  F ough t  by I t s e l f  (11 ) A f r i c a
The T a le  of t h e  B a la to n  (7) Hungry

Humorous s t o r i e s
^ A n a n s i ,  t h e  O l d e s t  of th e  A n im als  (11) A f r i c a

The B e a r  in  t h e  Coach (35) G re a t  B r i t a i n
The B la c k s m i th  (13 ) H a i t i
B re a k  M oun ta in s  (13) H a i t i
C h a r l e s  Legoun and H is  F r i e n d  (13 ) H a i t i
Happy B oz’ l l  (35) G re a t  B r i t a i n

* Je an  B r i t i s s e ,  t h e  Champion (13) H a i t i
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TABLE 12 -  C ontinued

C oun try
T i t l e s ____________________________________________________ Of O r i g in __________

Humorous s t o r i e s ,  c o n t i n u e d
The L a s s  T h a t  C o u l d n ' t  Be F r i g h t e n e d  (28) S c o t la n d

*The L i a r ' s  C o n te s t  (11 ) A f r i c a
The M a g ic ia n  and H is  P u p i l (35 ) G re a t  B r i t a i n
S i r  Cammer Vans (35 ) G re a t  B r i t a i n
The S q u i r e ' s  B r id e  (5 ) Norway
The S t r a n g e  V i s i t o r  (35 ) England
The T e n g u 's  M agic Nose Fan (34) Jap an
The T e r r i b l e  B la c k  S n a k e 's Revenge (34 ) Ja p an

*Three  F a s t  Men (12 ) A f r i c a
Two F o o l i s h  C a t s  (34) J a p a n
The Two M is e r s  (32 ) P a k i s t a n
V a r d i e l l o  (7) I t a l y
Who Can B reak  a Bad H a b i t? (10) A f r i c a
W h ite -F a c e d  Simminy (35 ) G re a t  B r i t a i n

*The Wonders of t h e  T h re e  D ona ls  (20 ) I r e l a n d
Y anni (21) M acedonia

G e n e ra l  s t o r i e s
A n a n s i* s  Rescue from  th e  F i v e r  (11)
The C a t ,  t h e  Dog and D eath  (1 3 )
The C au ld  Lad of H i l t o n  (35)
The C h a n g e l in g  and t h e  Fond 

Young M other (29 )
C le v e r  K adra  (10 )
A Dream of th e  S p h in x  (10)
The F a l s e  K n ig h t  (35 )
The F i s h e r l a d  and  t h e  M e rm a id 's  R ing  (29 )  
The G ia n t s  of Towednack (35)
The H are  Who Had Been M a r r ie d  (5 )
The Head of B r a s s  (3 5 )
The House Mouse and t h e  C o u n try  Mouse (5 )  
The House T h a t  L ack ed  a B og le  (27)
How Molo S t o l e  t h e  L o v e ly  Rose Red (7 )  
King S o lo m o n 's  C a r p e t  (7 )
The G i r a f f e  H u n te r s  (12 )
The L a i r d i e  W ith  t h e  H e a r t  of Gold  (28 )  
The L i z a r d ' s  B ig  Dance (13 )
The Man Who F e a re d  N o th in g  (18)
The M essage from  t h e  Moon (12 )
New Y e a r ' s  H a ts  f o r  t h e  S t a t u e s  (34 )
Old B lu e  B ea rd  (35)
The Old Woman A g a in s t  t h e  S t re a m  (5)
The P a s t  and th e  F u t u r e  (12)
P o l o ,  t h e  Snake G i r l  (10)
The Sea of Gold (34)
The S e v e n th  F a t h e r  of t h e  House (5 )

A f r i c a
H a i t i
G re a t  B r i t a i n

S c o t la n d
A f r i c a
A f r i c a
Great B r i t a i n
S c o t la n d
England
N orway
G re a t  B r i t a i n
N orway
S c o t la n d
China
J e w ish
A f r i c a
S c o t la n d
H a i t i
Korea
A f r i c a
J a p a n
G re a t  B r i t a i n
Norway
A f r i c a
A f r i c a
Ja p an
Norway

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



TABLE 12 -  C ontinued

T i t l e s
C o u n try  
Of O r i g i n

G e n e ra l  s t o r i e s ,  c o n t i n u e d  
”  A song  f o r  t h e  New C h ie f  (12 )

The Song of F im m ile  (12)
The S t o r y t e l l e r  (32 )
T hree  Who Found T h e i r  H e a r t s  D e s i r e  
The Two R a s c a l s  (10 )
The Wave (17 )  . _
Who i s  t h e  O ld e r?  (13 )

(18)

A f r i c a
A f r i c a
P a k i s t a n
K orea
A f r i c a
J a p a n
H a i t i
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CHAPTER IX -  SUMMARY

The p u rp o se  of t h i s  s tu d y  was t o  e x p l o r e  c e r t a i n  c u r r e n t  

e d i t i o n s  of f o l k l o r e  f o r  c h i l d r e n  t o  d i s c o v e r  i f  t h e  s t o r i e s  i n  them

1) c o u ld  be  c l a s s i f i e d  by c a t e g o r y  and i d e n t i f y  
th e  c a t e g o r i e s

2) have v a lu e s  w hich  can  be i d e n t i f i e d  and 
i d e n t i f y  them

3) c o n t a i n  p a r a l l e l  v e r s i o n s  w h ic h  m ig h t  be 
u s e f u l

4) have  any o t h e r  s i m i l a r i t i e s  su c h  a s  s u b j e c t  
t r e a t m e n t ,  c h a r a c t e r i z a t i o n  or e v e n t  which 
seem r e l e v a n t  and i d e n t i f y  them .

C e r t a i n  c a t e g o r i e s  of s t o r i e s  d i d  become a p p a re n t ,  and each  

c a t e g o r y  w hich was i d e n t i f i e d  w i l l  be  sum m arized . These summaries 

w i l l  be  fo l lo w e d  by some c o n c lu s i o n s  of a g e n e r a l  n a tu r e  w hich  a p p ly  

t o  t h e  s t o r i e s  u n d e r  c o n s i d e r a t i o n .  T a b le  13 (page  83) and T a b le  14 

(p ag e  84) s h o u ld  be r e f e r r e d  t o  f o r  a c o m p a r a t iv e  p i c t u r e  of t h e  

i n f o r m a t io n  g iv e n  be lo w .

ANIMALS

The f i f t y - f o u r  s t o r i e s  p l a c e d  i n  t h e  a n im a l  c a te g o ry  t e n d  t o  

be s im p le r  s t o r i e s  t h a n  m ost of t h e  r e s t .  T h e re  a r e  some w i t h  a more 

s o p h i s t i c a t e d  s t o r y  l i n e ,  b u t  t h i s  i s  u n u s u a l .  C h a r a c t e r i s t i c s  r e l a t in g  

t o  n a t i o n a l i t y  a p p e a r  when t h e  k in d  of a n im a l  in  t h e  s t o r y  i s  c o n s i d e r e d .  

The b e a r  a p p e a rs  more f r e q u e n t l y  i n  t h e  N o r th e r n  s t o r i e s ,  t h e  j a c k a l  in  

t h e  M idd le  E a s t  and t h e  s p i d e r  in  t h e  A f r i c a n  s t o r i e s .  There  a r e  o f t e n  

m o ra l  v a lu e s  in  t h e s e  s t o r i e s .  U s u a l ly  t h e  v a l u e s  a r e  s u b t l y  p r e s e n t e d
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a l t h o u g h  some of t h e  s t o r i e s  do end w i t h  a s p e c i f i c  m e s s a g e .

The a n im a l  s t o r i e s  come p r i m a r i l y  from  A f r i c a .  Of t h e  f i f t y -  

f o u r  s t o r i e s  i n  t h i s  c a t e g o r y ,  tw e n ty -o n e  a r e  from  t h e r e .  The b a l a n c e  

a r e  from  f o u r t e e n  o t h e r  c o u n t r i e s .  Of th e  c h a r a c t e r i s t i c s  o r  d i s t i n — 

g u i s h i n g  f e a t u r e s  c o u n te d ,  " f o o l i s h n e s s "  a p p e a r s  m ost f r e q u e n t l y ,  

f o l lo w e d  by " g r e e d ”  and  " c l e v e r n e s s " .

The m ain  c h a r a c t e r ,  a s  would be e x p e c te d  in  a n im a l  s t o r i e s ,  i s  

an a n im a l .  I n  a l l  f i f t y - f o u r  s t o r i e s  one of t h e  main c h a r a c t e r s  i s  an 

a n im a l .  I n  e i g h t  s t o r i e s  t h e r e  i s  a l s o  a human, a man, a s  a main 

c h a r a c t e r .

MAGIC

The s t o r i e s  w h ich  i n c l u d e  magic a s  a m ajo r  f a c t o r  v a r y  g r e a t l y  

a s  t o  c o n t e n t ,  c o u n t r y  of o r i g i n  and d e g re e  of s o p h i s t i c a t i o n .  Some 

a r e  lo n g  and in v o lv e d ;  some a r e  much s im p le r  i n  p l o t  o r  a c t i o n .  Some 

a r e  q u i t e  g rim  i n  t h e i r  d e t a i l s  and some a r e  hum orous. I t  i s ,  t h e r e ­

f o r e ,  d i f f i c u l t  t o  make g e n e r a l i z a t i o n s  r e g a r d i n g  th em . The k in d s  of 

m ag ic ,  t h e  magic o b j e c t s  and pow ers  a r e  v a r i e d ;  t h e r e  does  n o t  seem t o  

be any u n i f o r m i ty  w h ich  c a n  be  c o n n e c te d  t o  c o u n t r y  of o r i g i n  or ty p e  

of t a l e .  Such i n f o r m a t io n  m ig h t  be d i s c o v e r e d  i f  a s tu d y  w ere done on 

a  l a r g e r  s c a l e ,  or i f  j u s t  one c o u n t r y  were exam ined i n  d e p th .

As f a r  a s  t h o s e  c h a r a c t e r i s t i c s  w hich  w ere c o u n te d  a r e  c o n c e rn e d ,  

" d i s e n c h a n t m e n t " . a p p e a r s  most f r e q u e n t l y ,  f o l lo w e d  by  " k in d n e s s  

r e w a rd e d " ,  "m agic  o b j e c t s " ,  " a d v e n tu r e "  and " e v i l  c r e a t u r e s . "

Of t h e  s i x t y - s i x  s t o r i e s  in  t h i s  c a t e g o r y ,  t h e  m ain  c h a r a c t e r  

c a n n o t  be i d e n t i f i e d  a s  p r e p o n d e r a n t l y  one of t h e  t y p e s  c o u n te d  (b o y ,
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g i r l ,  man, woman, a n im a l ,  m ag ic  p e r s o n ) .  Boys and g i r l s  f i g u r e  a s  m ain  

c h a r a c t e r s  i n  a b o u t  th e  same f r e q u e n c y  a s  t o  men and woman. However, 

i n  a p p r o x i m a t e ly  t h i r t y  p e r c e n t  of t h e  s t o r i e s  where t h e  main c h a r a c t e r  

i s  a boy  o r  a g i r l ,  t h i s  c h i l d  i s  a l s o  t h e  y o u n g e s t  c h i l d .

G e o g r a p h ic a l l y  t h e r e  a r e  a number of c o u n t r i e s  r e p r e s e n t e d :  

s e v e n t e e n  o u t  of a t o t a l  of t h i r t y - f i v e .  The c o u n t r y  w i t h  t h e  l a r g e s t  

number o f  s t o r i e s  i s  Norway w i t h  t h i r t e e n ,  f o l l o w e d  by  G re a t  B r i t a i n  

w i t h  e l e v e n .  I n  te rm s  of l a r g e r  g e o g ra p h ic  a r e a s ,  t h i r t y - n i n e  of th e  

s t o r i e s  come from  E u ro p e ,  f o u r t e e n  f rom  S c a n d in a v i a ,  f i v e  from  A f r i c a ,  

and  e i g h t  f rom  A s i a .

MARVELS

S t o r i e s  in  t h i s  c a t e g o r y  a l l  s h a r e  t h e  a s p e c t  of t h e  m arv e lo u s  

a l t h o u g h  i n  v a r y i n g  d e g r e e s .  I t  i s  i n t e r e s t i n g ,  how ever, t h a t  t h e  

O r i e n t a l  s t o r i e s  in c lu d e  jo u rn e y s  upw ards t o  Heaven w h i le  t h e  N o r th e rn  

E u ro p e an  s t o r i e s  t e n d  t o  i n c l u d e  j o u r n e y s  t o  t h e  ’'u n de rw orld .* '

A s would  be e x p e c te d ,  " m a g ic a l  e v e n t s "  i s  th e  c h a r a c t e r i s t i c  

a p p e a r i n g  most f r e q u e n t l y ,  f o l l o w e d  by " a d v e n t u r e " ,  " e v i l  c r e a t u r e s " ,  

and " k i n d n e s s  r e w a rd e d " .

The main c h a r a c t e r  i s  a lm o s t  t w o - t h i r d s  of t h e  s ix t y - tw o  s t o r i e s  

i s  m a le .  Even when i t  i s  a boy  who i s  t h e  m ain  c h a r a c t e r ,  he i s  n o t  

n o t e d  a s  b e i n g  t h e  y o u n g e s t  c h i l d .

A l a r g e  p r o p o r t i o n  of t h e  t o t a l  number of c o u n t r i e s  r e p r e s e n t e d  

by  s t o r i e s  in  t h i s  s tu d y  a r e  r e p r e s e n t e d  in  t h e  m arve l s t o r i e s :  tw e n ty -  

one d i f f e r e n t  c o u n t r i e s .  S c o t la n d  l e a d s  t h e  l i s t ,  of i n d i v i d u a l  c o u n t r i e s  

w i t h  t h i r t e e n ;  a l l  t h e  o t h e r  c o u n t r i e s  have f rom  one t o  se v en  s t o r i e s .
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Of th e  l a r g e r  l a n d  m asse s ,  Europe l e a d s  w i t h  t h i r t y - s i x  s t o r i e s ,  

f o l lo w e d  by  A s i a  w i t h  f i f t e e n ,  S c a n d in a v ia  w i th  s e v e n  and A f r i c a  w i th  

tw o .

TESTS

The g e o g r a p h i c a l  d i s t r i b u t i o n  of th e  t e s t  s t o r i e s  i s  v e ry  

s i m i l a r  t o  t h a t  of t h e  m arve l  s t o r i e s .  T here  a r e  tw e n ty - tw o  c o u n t r i e s  

r e p r e s e n t e d  in  t h i s  g ro u p .  The g r e a t e s t  number from  an  i n d i v i d u a l  

c o u n t r y  come f rom  I r e l a n d  ( t h i r t e e n )  and  in d e e d ,  i f  a l l  t h e  B r i t i s h  

I s l e s  a r e  g ro u p ed  t o g e t h e r ,  a p p r o x im a te ly  o n e - t h i r d  of t h e  t o t a l  number 

of t e s t  s t o r i e s  come from  t h i s  a r e a .  (T w e n ty - s ix  s t o r i e s  o u t  of a 

t o t a l  of s e v e n ty )

Boys o r  g i r l s  a r e  main c h a r a c t e r s  most f r e q u e n t l y  in  t h e s e  

s t o r i e s  b u t  th e  boy  or g i r l  a s  th e  y o u n g e s t  c h i l d  o c c u rs  l e s s  o f t e n  

t h a n  i n  t h e  magic s t o r i e s .

T h i r t e e n  d i f f e r e n t  c h a r a c t e r i s t i c s  a r e  c o u n te d  in  t h e s e  

s t o r i e s  and of t h e s e ,  " a d v e n t u r e s "  l e a d s  w i t h  a c o u n t  of t h i r t y - f i v e .

" E v i l  c r e a t u r e s "  w hich  m ig h t  be e x p e c te d  t o  be more p r e v a l e n t  in  

t h e s e  s t o r i e s ,  a p p e a r s  i n  a b o u t  t h e  same p r o p o r t i o n  ( e i g h t e e n )  a s  in  

b o th  M agic  ( t w e n t y - f i v e )  and M arve l ( tw e n t y - s e v e n ) .

WISE AND FOOLISH

S in c e 1' t h e  s t o r i e s  p l a c e d  i n  t h i s  c a t e g o r y  have  as  t h e i r  main 

f e a t u r e  w is e  o r  f o o l i s h  b e h a v io r ,  i t  i s  obv ious  t h a t  t h e  c h a r a c t e r i s t i c  

of " f o o l i s h n e s s "  would  a p p e a r  most f r e q u e n t l y .  The o p p o s i t e  k in d  of 

b e h a v io r ,  " c l e v e r n e s s " ,  a p p e a r s  in  second  p l a c e ,  and "hum or" i s  t h i r d .
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The g r e a t e s t  number of s t o r i e s  f o r  an  i n d i v i d u a l  c a t e g o r y  w ere 

p l a c e d  h e r e :  one h u n d red  f i f t e e n .  Of t h e s e ,  a  man i s  t h e  main c h a r a c t e r  

i n  f i f t y - n i n e  s t o r i e s .  S u r p r i s i n g l y ,  a n im a ls  a r e  i n  second  p l a c e  w i t h  

f o r t y - s e v e n  a p p e a r a n c e s  a s  main c h a r a c t e r s .  T h i s  i s  u n d o u b te d ly  due t o  

th e  f a c t  t h a t  many of t h e  s t o r i e s  w hich  em phas ize  t h e  t e a c h in g  of w ise  

b e h a v io r  u se  a n im a ls  a s  th e  c h a r a c t e r  a s  an  o u tg ro w th  of th e  f a b l e s .

The g e o g r a p h i c a l  d i s t r i b u t i o n  ( n i n e t e e n  c o u n t r i e s )  i s  s m a l l e r  

in  t h i s  c a t e g o r y  th a n  th e  p r e v i o u s  two c a t e g o r i e s ,  b u t  t h e  t o t a l  number 

of s t o r i e s  i s  g r e a t e r .  The d i s t r i b u t i o n  of s t o r i e s  by i n d i v i d u a l  

c o u n t r y  i s  v e r y  s i m i l a r  e x c e p t  f o r  t h e  f i r s t  p l a c e  ( A f r i c a ,  tw e n ty  

s t o r i e s )  and se co n d  p l a c e  (Norway and E n g la n d ,  tw e lv e  s t o r i e s  e a c h ) ;  

t h e  b a la n c e  of t h e  c o u n t r i e s  have from  one t o  n i n e  s t o r i e s .
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TABLE 13 

SUMMARY OF CHARACTERISTICS

•o
co

i—1 (B
CO0)

CO
i-i as

COa) C JS coCfl CO Q3 CO
a  th QJ T-l •r4 •r-1 "i-l I—1

B J-i •h P > u •p p 03 n  p CCS
O bO O P o CO o CO o o ■p

C h a r a c t e r i s t i c s  ( r a n k  o rd e r ) d  -u CCS -P as p <0 P •P O +J o
<  CO S  co S  co H  CO IS b  CO H

A d v e n tu re s  . . . .  ........................ 0 25 27 35 9 96
F o o l i s h n e s s  ....................................... 27 0 0 0 58 85
M a g ic a l  e v e n t s  .................................. 6 21 37 14 0 78
E v i l  c r e a t u r e s .............................  . 3 25 17 18 0 63
C l e v e r n e s s  . . . .  ........................ 19 0 5 0 36 60

Magic o b j e c t s ,  no s e t  number . 0 27 5 14 2 48
D is e n c h a n tm e n t  . . . . . . . . 0 31 7 9 0 47
T e s t s ,  i n  t h r e e s  ............................. 0 11 0 31 0 42
K in d n e ss  re w a rd e d  ........................ 5 28 17 0 0 40
T e s t s ,  no s e t  num bers . . . . 0 0 0 39 0 39

Humor . . . . .  ............................. 0 0 0 0 34 34
Magic o b j e c t s ,  i n  t h r e e s  . . . 0 11 5 8 8 32
C le v e r n e s s  r e w a rd e d  ................... 0 0 0 0 25 25
E nchan tm en t ....................................... 0 16 6 0 0 22
G reed ..................................................... 19 0 0 0 0 19

O u t w i t t i n g  b e h a v io r  ................... 0 0 0 0 14 14
M a rr ia g e  t o  an a n im a l 0 0 12 0 0 12
Wicked s t e p - m o t h e r  ........................ 0 0 5 6 0 11
I d e n t i t y  by  to k e n  ........................ 0 0 0 11 0 11
G u e ss in g  i d e n t i t y  ........................ 0 0 0 10 0 10

O th e rw o r ld  a d v e n tu r e s  . . . . 0 0 10 0 0 10
W i s e / f o o l i s h  b e h a v i o r  ............... 0 0 0 0 9 9
T r i c k s  ...................................................... 9 0 0 0 0 9
W ise n e ss  ................................................. 0 0 0 0 7 7
K in d ly  m agic  p e r s o n  ...................... 0 0 0 6 0 6
T r e a c h e r y .........................^ . . . . 0 0 0 6 0 6
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GEOGRAPHICAL TABULATION

C o u n t r i e s , 
by l a r g e  
g e o g r a p h ic a l  
a r e a s

XI
CO

CO CO • p
0 CO © rH CO

•P 0 •tH CO o 2
p • P u o oo P o •rH Cn 0
■p o p P c
CO 4J CO o nD CO

CO •p d CO rH  CO
p-i rH CO cfl 0 rH  0 CO
CO o 0) • p 0  »P r-tB •P > ■p 0 p O P CD

•rH to u CO CO o CO o 4-1
CO CO 0 •tH •p •p o

< S s H !3 CO S  W H

Europe
Bukovina  .................... 0 0 1 0 0 0 i l
E ng land  .................... 1 0 4 6 12 2 15
F ra n c e  ......................... 0 2 4 4 5 0 15
Germany .................... 1 2 4 1 3 0 12
G r e a t  B r i t a i n  . . 0 11 4 0 0 • 13 28
G reece  ......................... 0 2 0 2 0 1 5
Hungary .................... 1 0 0 0 0 1 2
I r e l a n d  .................... 0 8 2 13 10 1 34
I t a l y  ......................... 0 2 1 1 0 1 5
P o l a n d ......................... 1 4 1 2 1 2 11
Rumania .................... 0 2 0 0 1 0 3
S c o t la n d  .................... 3 5 13 6 6 7 40
S l a v ic  ......................... 0 0 0 1 1 0 2
S p a in  ......................... 0 1 0 0 0 0 1
W ales ......................... 0 0 2 1 0 0 3

T o t a l s  . . . 7 39 36 38 39 28 187

S c a n d in a v ia
Denmark .................... 0 0 2 1 1 1 5
J u t l a n d  .................... 0 0 2 0 0 0 2
Norway ......................... 4 13 3 11 12 9 52
Sweden ......................... 0 1 0 2 2 0 5
Z e e la n d  .................... 0 1 0 0 0 0 1

T o t a l s  . . . 5 14 7 14 15 10 65

A f r i c a  . . . . 21 5 1 7 26 20 81
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C o u n t r i e s ,
by l a r g e  §
g e o g r a p h i c a l  ^
a r e a s  <

A s ia
A rab  i a .................... 0
C h i n a .................... 0
I n d i a .................... 2
J a p a n .................... 0
K o r e a .................... 2
P a k i s t a n  . . . .  6
P e r s i a .................... 4
R u s s i a  .................... 0

T o t a l s  . . 14

O th e r  c o u n t r i e s
B r a z i l  .................... 0
H a i t i .................... 3
J a m a ic a  . . . .  3
J e w is h  .................... 0
P u e r t o  R ic o  . . 1

T o t a l s  . . 7

GRAND TOTALS 54

ACOCO •rl COCO CO rH0) •rH CO O g•rl u <D o o
u o •rH 1*4 0)
o p U £p CO o £
CO p C CO rH CO COrH CO cfl (0 rH (0
a <0 •rl 0) •rl r-l
•ri > p (0 u O p cs
b0 u CO CO o COo 4-1
03 ctf <0 • rHp •rH4-> O
5S S H CO S CO Eh

0 0 1 0 0 1
0 3 0 0 1 4
0 1 0 2 0 5
2 3 1 3 6 15
2 7 0 0 2 13
1 1 2 6 6 22
3 0 1 3 1 12
0 0 1 1 0 2

8 15 6 15 16 74

0 0 2 0 0 2
0 1 1 13 8 26
0 0 2 7 2 14
0 1 0 0 1 2
0 0 0 0 0 1

'o 2 5 20 11 45

66 62 70 115 85 452
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CONCLUSIONS

I n  c o n s i d e r i n g  th e  q u e s t i o n s  w h ic h  w ere  t o  be answ ered  by  t h i s  

s t u d y ,  i t  i s  o b v io u s  t h a t  t h e  f o l k l o r e  u n d e r  c o n s i d e r a t i o n  c a n  be 

c l a s s i f i e d  by  c a t e g o r y .  As f a r  a s  t h e  v a l u e s  i n h e r e n t  in  t h e  s t o r i e s ,  

t h e  c h a r a c t e r i s t i c s  o r  d i s t i n g u i s h i n g  f e a t u r e s  w hich w ere t a b l u a t e d  

a r e  f r e q u e n t l y  ones w hich  m igh t be c o n s i d e r e d  v a l u e s .  F o o l i s h n e s s ,  

c l e v e r n e s s ,  g r e e d ,  and  k in d n e s s  rew a rd e d  a r e  a l l  c h a r a c t e r i s t i c s  w h ich  

c o u ld  be u s e f u l  in  t e a c h i n g  s i t u a t i o n s .  O t h e r s  w hich a r e  l a b e l l e d  

a d v e n tu r e ,  t e s t s ,  e n c h an tm e n t  and d i s e n c h a n tm e n t  have v a l u e s  w h ic h  a r e  

n o t  n o t i c e a b l e  in  t h e  l a b e l s ,  e . g . ,  p e r s e v e r a n c e ,  h u m i l i t y  and k i n d n e s s ,  

t h u s  t h e s e  would  a l s o  be u s e f u l  in  t e a c h i n g  m ora l  v a l u e s .

T h e re  i s  ample e v id e n c e  t h a t  t h e r e  a r e  many p a r a l l e l  m o t i f s  

even  in  t h e  l i m i t e d  number of s t o r i e s  i n  t h i s  s tu d y .  The c o m p le te  

l i s t  i n  A ppend ix  B shows t h i r t y - o n e  p a r a l l e l  m o t i f s  w i th  n i n e t y - e i g h t  

v e r s i o n s .  T hese  p a r a l l e l  m o t i f s  o f f e r  an  o p p o r tu n i ty  t o  p r e s e n t  t h e  

same s t o r i e s  i n  s l i g h t l y  d i f f e r e n t  v e r s i o n s ;  a  f a c t  w hich m ig h t  be 

u s e f u l  when a t e a c h e r  w ish e d  t o  r e p e a t  a  theme w i th o u t  u s i n g  t h e  same 

s t o r y  a g a i n .

T h i s  s m a l l - s c a l e  s tu d y  h a s  r e v e a l e d  t h a t  t h e r e  a r e  p o s i t i v e  

v a lu e s  w h ich  can  be i d e n t i f i e d  i n  f o l k l o r e  and  w hich  m igh t  be  u s e f u l  

i n  t e a c h i n g  s i t u a t i o n s .  M oreove r ,  i t  i s  i n  c u r r e n t  e d i t i o n s  of f o l k ­

l o r e  t h a t  t h i s  m a t e r i a l  has  been  u n c o v e r e d .  T h i s  seems t o  i n d i c a t e  

( a t  l e a s t  t o  t h i s  r e s e a r c h e r )  t h a t  t h e r e  i s  a need  f o r  a  t o o l  w h ic h  

w ould  be  h e l p f u l  in  l o c a t i n g  v a r i a n t s ,  s p e c i f i c  t i t l e s  and n a t i o n a l  

o r i g i n  of s t o r i e s  f o r  u s e  by  l i b r a r i a n s ,  s t o r y t e l l e r s  and t e a c h e r s .
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LIST OF PARALLEL MOTIFS

C hapter I I I  -  Anim al S to r ie s

C ockroach  M o ti f
P e r e z  and M a r t in a  (8)
M i s t r e s s  C ockroach  (24)

Wisdom M o ti f
How th e  W orld  Got Wisdom (2 )
Why Wisdom i s  Found E veryw here  (11)

W a is t  M o ti f  • '
Frogs" W ives Make N diba  P u d d in g  (12)
How S p id e r  Got a T h in  W a is t  (2 )

B a ld  M o ti f
A n a n s i ’ s H a t - s h a k in g  Dance (11 )
How S p id e r  Got a B a ld  Head (2 )

Brahm in M o ti f
The B rahm in , th e  T i g e r  and  t h e  Seven Ju d g e s  (7 )
The C le v e r  J a c k a l  and How He O u tw i t te d  th e  T i g e r  (3 2 )

Food M o tif
A n a n s i  P l a y s  Dead (11)
Why S p i d e r  L iv e s  in  D ark  C o rn e rs  (2)

C h a p te r  IV -  Magic S t o r i e s

Ragwort M o ti f
The F i e l d  of B o l ia u n s  (35 )
The F i e l d  of Ragwort (22)

G ia n t  M o ti f
The G ia n t  Who Had No H e a r t  I n  H is  Body (4) and (23)

Hedgehog M o ti f
A bout t h e  Hedgehog Who Became a P r in c e  (25)
Hedgehog Who Became a  P r i n c e  (6)

F r e d d ie  M o ti f
F r e d d ie  and  H is  F i d d le  (22 )
L i t t l e  F r e d d ie  and H is  F i d d l e  (5 )
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C hapter IV -  C ontinued

E a s t  of t h e  Sun M o ti f
E a s t  of t h e  Sun and W est of t h e  Moon (4 )  and (7 )  
W hite -B ea r-K ing -V a lem on  (5 )

S o r i a  M oria  C a s t l e  M o t i f
S o r i a  M oria  C a s t l e  (4 )  and (5 )
The T hree  P r i n c e s s e s  of W h i te la n d  (4)

C h a p te r  V. M a rv e l  S t o r i e s

M y s te r io u s  J o u rn e y  M o t i f  
The Companion (5)
K ate  C r a c k e r n u ts  (35)
P e n g e r s e c  and th e  W itch  of Fraddom  (35)
P r i n c e s s  w i t h  Twelve P a i r  of Golden  Shoes (6)

H a n se l  and G r e t e l  M o ti f
A d v e n tu re s  of Bona and N e l lo  (6)- 
L i t t l e  Tom Thumb (30)
N i b b l e ,  N ib b le  M ousekin (1)

C h a p te r  VI -  T e s t  S t o r i e s

R u m p e l s t i l t s k i n  M o ti f  
The F a i r y  W ife  (7)
The Ogre Who B u i l t  a B r id g e  (34 )
P e e r i f o o l  (16)
The Sky G od 's  D au g h te r  (12)
Tom T i t  T o t  (7 )  and (33 )  and  (35 )
T r i l l e v i p  (6)
Yung-Kyung-Pyung (31 )

T h re e  S i l l i e s  M o ti f
The P r i n c e s s  and th e  G la s s  M o u n ta in  (7 )
The P r i n c e s s  on th e  G la s s  H i l l  (4 )
Queen C rane  ( 6 )

T r i c k e r y  M o t i f
A bout J a n  th e  P r i n c e  . . . (25 )
C o n s t a n te s  and th e  Dragon (21 )
The Golden B i r d  (5 )
G olden  Lynx (6 )
The Golden C a s t l e  T h a t  Hung in  th e  A i r  (5 )
The T hree  Dogs (21)
The T hree  P r i n c e s s e s  in  th e  B lu e  M o u n ta in  (4)
The T hree  P r i n c e s s e s  i n  t h e  M o u n ta i n - i n - th e - B lu e  (5)
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C hapter V II -  W ise and F o o lish . S t o r ie s

" T h a t ’ s One" M o ti f
B ra v e  L i t t l e  T a i l o r  (23 )
The C h a rc o a l  B u rn e r  (5)
The V a l i a n t  C h a t te e -m a k e r  (7 )

G i f t  M o ti f
B o t t l e  H i l l  (22)
B r o t h e r  B re e z e  and t h e  P e a r  T ree  (31)
D onal O’D o n n e l l ’ s S ta n d in g  Army (20)
The G i f t  of th e  H o ly  Man (32)
J a c k a l ,  B a r b e r  and Brahm in Who Had S even  D a u g h te r s  (6) 
The Lad Who Went t o  t h e  N o r th  Wind (A)
R o o s t e r ,  H a n d m il l  and Swarm of H o r n e ts  (6 )

O u t w i t t i n g  M o ti f
Not D r iv in g  and N ot R id in g  (5 )
T icum bia  and t h e  P r e s i d e n t  (13)

C le v e r  Oonagh M o t i f  
C le v e r  Oonagh (35)
F i n  McCoul and C u c u l l i n  (23)
G ia n t  and t h e  Dwarf (23 )
S ta n  B o lovan  (21 )

Red Caps M o ti f
F i f t y  Red N ig h t  Caps (35 )
The Monkeys and t h e  L i t t l e  Red H a t s  (10)

P u s s  I n  B o o ts  M o ti f
P o o r  Weaver and t h e  P r i n c e  (32 )
P u s s  I n  B o o ts  (30)
S q u i r e  P e r  (5 )

T ra d e  M o ti f
J a c k a l  W ith  t h e  Torn  Nose (3 2 )
The R a t  Who Made One B a r g a in  Too Many (32 )
K ing  Johnny  (23)
Zab (24)

W ish  M o ti f
The R i d i c u l o u s  W ishes  (18)
The T hree  W ishes  (18)
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Chapter V I I  -  W ise and F o o l is h  S t o r ie s ,  co n tin u ed

T a l k in g  Animal M o t i f
A n a n s i  and T u r t l e  and  E e g io n  (31 )
The H u n te r  and H is  T a lk in g  L eopa rd  (1 2 )
P i e r r e  J e a n ’ s T o r t o i s e  (13)

T h re e  S i l l i e s  M o ti f  
Nanny and Conn (20)
S im p le to n s  (24)
T h re e  S i l l i e s  (35) and (39 )

C h a p te r  V I I I  -  M is c e l l a n e o u s  S t o r i e s

S e e k in g  H elp  Mot i f
Crow and t h e  G r a in  of Corn (32)
P l a n t i n g  P a r t y  (11)
Q u a r r e l  (31 )
Toontoony  and th e  B a r b e r  (32)

Group A c t io n  M o ti f
K r e n c ip a l  and K r e n c ip a lk a  (7) and (15)
The Old Woman and t h e  T h ie f  (32 )

R unning  Cake M o tif  
Jo h n n y -c a k e  (35)
The Wee Bannock (16 )

S a l t  M o ti f
The M i l l  a t  th e  B o ttom  of t h e  Sea  (7 )
The M i l l  T h a t  G r in d s  a t  th e  Bottom  of t h e  Sea (5)
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