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CHAPTER I
THE PROBLEM AND ITS SCOPE

The maln purpose of this study was concerned with the
relationship of hymns to services 1n the church:. The author
sought to answer the question, "vwhat are the hymns that
should be used for a certaln service in the Church Year?"
This would have to be explained from both & theologlcal and
nusical viewpoint. In order to answer this qQuestion it was
necessary to include four minor areas of study: (1) the hist-
ory and use of hymns and hymn tunes, (2) the history and use
of the Liturgical Year, (3) the elements that determine a
good hymn, and (4) the emotional responses to hymns.

Deliminations

Because of the size of this study, 1t was limited to the
hynns of the Protestant churches. Hymns of the Jewish, Roman
Cathollc, and rastern Orthodox falths will only be referred
to as having thelr part in the historical development of hymns.
Also, this study was limited to only one phase of Protestant
church nuslic~-namely, hymnody. On the other hand, this prob-
lem was not limited to the study of hymns of any one denon-
ination. The findings of thls paper would be appllcalbe to
any one of many Protestant churches.

Need For The Study

A survey of the llterature dealing with hymns and hymn

tunes reveals that the majority of the books deal only with

the hlstory of hymns and hymn tunes., Because of thelr



importance, it 1s essentlal to Imow how to use hynmns,
Through thelr use, hymns are one means in which the congre-
gation can actlvely participate in the worshlip service. 1In
many churches, the singing of hymns tends to be a segment of
the service and not part of the whole. This results in two,
threc, or four hymns sung by the congregatioh wvithout any
definite purpose other than the singing of hyms, By under-
standing the relationship of hymns to the service and their
proper use, the worship service can be improved. In view
of the need for understanding this relationshlp, 1t is ap=
parent that the findings of thlis study can be a neans of ed«
ficatlon for the clergy and muslc directors concerning hymody
in its liturgical aspects of the worshilp.
Prior Studies
- As previously mentloned, there have been a large number

of studles concerning the history of hymns. Bailey,lJulian,2
Hatf&eld,3Jefferaon,4and Phillips> have written historical
studies of many of the best Imown hymns and hymn tunes,

O e e e e v e b 4

lBailey, Albert Edward, The Gospel in Hymns, New York:
Charles Scribner's Sons, 1950, Pp. xx £ 500.

2Julian, John (ed,), A Dictionary of Hymnolosy. New York:
Dover Publicatlons, Inc., 1957. Pp. xviii ¢ 1755.

DHauf¢e1d, ¥dwin F., The Foets of the Church. New York:
D. ¥, Randolph and Company, 180%. PpD. 719.

#Jexferson, H. A. Lewls, Hymns in Christlan Worshlp.
Hew York: FacHMlllan Corpany, 1850, Pp. zvi ¢ 282,

5Phillips, Co S., Rymnody° Past and Present. lew York:




3

Several churches have published companions to their hymnbooks.
gsome of these are as follows:\(l) Dearmer' sl companion to the
hymnbook of the Church of England, (2) Farlander's2 companion
to the hymnbook of the Protestant EpisCopal Church, and (3)
Haeussler's) handbook to the hymnbook of the Evangelical and
Reformed Church. These companions are concerned with the
history of the hymns that are used in the hymnals of theilr
church.

There have also been several studies concernktd with cer-
tain periods of the development of hymns. Pierik¥ and Hughes5
published texts on the history of early medieval hymns.
Hymnody of the twentieth century was covered in an article
by Nesbitt.6 Footel! wrote a book dealing with the transition
in America from psalmnody to hymnody. This book covered a
period in the history of American hymnody from 1700 to the

1Dearmer, Percy (ed), Songs of Praise Discussed. London:
Oxford University Press, 1953. Pp. xxxii + 559.

2Farlander, Arthue W. (chairman), The Hymnal 1940 Com-
panion, New York: The Church Pension Fund of the Episcopal
Church in America, 1949. Pp. xxviii+ 732.

3Haeussler, Armin, The Story of Our H 8. Saint Louis:
Eden Publishing House, 1952. Pp. xi + 1088.

4Pierik Marie, The Psalter in the Temple and The Church.
Washington: The Catholic University Press, 1954. Pp. xi + 101.

5Hughes, Dom Anselm (ed.) Early Medieval MusiC Up to 1300.
London: Oxford University Press, 1954, Pp. xvili + 434,

6Nesbitt, Ralph B., "Hymnody of the Twentieth Century."
The Hymn, III (April 1952), 45-8,

7Foote, Henry Wilder, Three Centuries of American Hymnody.
Cambridge: Harvard University Press, 1940, Pp, 410.




present. The history of Gospel Songs 1s covered in & book
by Sankey,l one of the leading Gospel Song writers of the
ninteenth century.

There have been several books concerning the relationship
of the arts to religion. Because hymns are a comblnation of
words end music, these atudies &lso have a great deal of ma-
terial with reapect to the relationship of hymns, as a con-
bination of two of the arts, to religilon. Bailey,2 coulton,3
Haua,4 Herryweather, 5 ﬂunes,6 and VOgt7 have published books
or articles on this relationship.

Definitions

Before beginning this study, it was thought that there
should be established for the réader the difference between
several words. They are as follows: (1) Hymns and Hymm Tunes,

ISankey, Ira D., Sankey's Story of the Gospel Hymns.
Philadelphia: The Sunday. School Times Company, 1906 . Pp.7111$272.

2
Balley, Albert Edwerd (ed:), The Arts and Religion
New dorks The MacHMillan Compeny 19%%. Pp, xvi & IB%.

Sgoulton, G.G.,, Art and the
University Preaa‘ 1953, ¥p. #X1_

4Maus, Cynthia Pearld, C and the Fine 8, New York:
Harper and Brothers Publiahers,xf93§- Pp. viii -

efornation. Cambridse: The

# 6 2,

SMerryweather, Frank E., "Joetry and Hymns,." The Hymn V
(Ooctober 1954), 109-114,

’6Runes, Dagobert D. and Sclrickel, Harry G. (co-ed.),
“ncgclopedia of the Artsi. New Yarlk: ?hilosophical Library,
946, Pp. 16 "E;

7VOgt., von Ozden, Arts and Religion. New Haven: Yale
University Press, 1950. Pp. xv & 255,




and (2) Liturgy and Liturgical Year.

Hymns and Hymn Tunes
A hymn is defined by Apel1 as "a song of praise or

adoration of God...." It is a combination of words and
music, while a hymn tune is jJust the muslc alone. Theres
fore, a hymn tuns could bz used with severai different sate
tings of words producing several hymns from the use of one
hymn tune.

Liturzy and Litrugioal Year

The liturgy 1s the officlally authorized service of the
Christian Churches,? while the Liturgical Year 1s the Ofe

ficlal Christian year with 1ts seasons and festivals,

lApel, ¥illl, Harvard Dictionary of Music. Canmbridge:
Harvard University Press, 1944, P. 4ll.

21pid,



CHAPTER II
WHAT I8 A HYMN?

‘Pricel wrote that "the development throush the ages of
ideas on the nature of a hymn may be illustrated by the general
shape of an hour glass, broad at 1ts source in Greek literature,
tapering down to the limited confines of Augustine's narrow
definition, and then expandin; through wider usage to our
modern ideas of a hymn." There has been a variety of defin-
itions of the word "hymn.," The purpose of this chapter was
to investigate the meaninz of this word tﬁrou;hout diffTerent
periods of church history. )

Greek Definition i
The word "hymn"2 was employed by the_ancient Greelis,
The few examples of aetual»@reek hymns thét are avallable
constitute an inadequate basis for the study of Greek hymnology.,
However, there are two Delphic "Hymns to Apollo" (130 B.C,)

and two short "Hymne to the ¥used."? The idea of a hymn that
was developed by the Greek poets was a song in honor of Gods,

heroee, or some greatly admired personage.
Jewlsh Definition

The Hebrew tradition has always been rich with the use of

lPrioe, Carl F., "Vhat 1s a Hymn?" The Papers of the Hymn
Society. New York: The Hymn Soclety of America, 19357, 3.

2From the Greek word "hymnos" or "hymen,"

3y4ller, Hugh Milton, Ristory of Muslie., New York: Barnes
& Noble, Inc., 1957. p. 6.



musle, Throuchout the Olleestament, there are many refer=
ences to music's belng used in the Jewish temples.
"Pralse the Lord with harp, sing unto him with
psaltery and the instrunen%g of ten strings.
8lng unto him a new song."

"It is a good thing to give thanks untc the Lord,
and to sing pralses unto thy name, 0O most Hig;h."2

The Jewish people used poetry and chants, or psalms set
to music, in thelr worship services. Although they were not
referred to by the greek word, "hymn," these psalms were used
to pralise God.

Zarly Christian Definition
- The early Christilans, belng Jews, carried on with the
singing of psalms, The New Testament vouches that music was
used in the new church., "And when they had sung an hymn..."

is found in st. Matthew53 and St, !{arks4

gospels, Because of
the change of doctrine, Jewish Psalms pralising ¢od only were
not sultable for the new church., Therefore, the Christlans
began using hymns to praise the Trinity. Paul also refers to
hymns in two of his letters. These examples are as follows:
(1) "sSpeaking to yourselves in psalms and hymns and spiritual

songs...."5 and (2) "Teachins and admonishing one another in

lpsalms xxx11i. 2,3. The Holy Bible (Xing James).

2Psalms xcili. 1, loc, cit.

SMatthew xxvi. 30. loc. cit.

4Ieiark xiv. 25, loc, cit.

5Ephesians v, 19. loc. cit.
S¢olossians. iii. 16, loc. cit
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s."6 from the few examples

psalms and hymns and spiritual song
that are avallable, the Biblical Christians used hymns asg a
means of teaching and for praising the Trinity.

By 400 A. D, the following writing of Augustine, in his
commentary of Psalm 148, became the accepted definition of
a Christian hymn. |

"Do you know what a hymn i1s8? It is sinzing to

the pralse of God, If you pralse God and do not sing,

you utter no hymn, If you sing and pralse not God,

you utter no hymn, If you praise anything which does
not pertaln to the pralse of Go?, though in singing
you pralse, you utter no. hymn,"

This definition, in essence, was officlally adopted in
the following words as the canonical definition of a hymn by
the Council of Toledo (633 A.D.).

"what ever poems, then, are sung in the praise

of God are called hymns, A hymn, moreover, is of those

who sing and pralise, which from the areek into the

Latin is interprcted LAUS, because it 1s a song of

joy and praise; but properly hymns are those contalning

the pralse of God "2

Reformers! Definition

One of the problems at the time of the Reformation was
the place of muslc in the new churches, In the Roman Catholic
Church, the hymns were in latin and were not sung by the

peorle. The Reformation resulted in many changes 1n the

lprice, Carl F., "¥hat 1 a Hymn?" The Papers of The Hymn
Soclety, No.5. New York: The Hymn Socilety of Ameiriea, p. 3.

23p143.



9
liturgy, and included the use of hymns. Therefore, different
definitions of hymns were developed durlng the Reformation.

Luther's enthuslasm for music was very strong. He wrote
the foliowing concerning nusic in the worshlp service:

"Next to the word of God, only music deserves

belng extolled as the mistress and governess of 4

human feelings., Through the medium of muslc the

Holy Spirit placed His gifts in the hands of the

Prophets; agaln through musie the devll was drlven

away, as was the case with Saul, Xing of Israel.....

The Fathers and Prophets desired.....that nothing be

more 1n£1mately linke@ up with the word of God than

nusic.”

Iuther took the hymn out of a forelgn tongue, away from
the cholr, and he plonecred the field of congregational song,.
He '"gave the people in thelr own language the Blble, the
Catechlsn, and the Hymnbook so that God migsht speak directly
to them 1n His wWord, and that they misht directly answer Him
in their songs."2

In Zurich, Zwingli turned away from Luther's concept of
music and, in 1524, decreed that there would not be any more
playing of organs in the churches, Stevenson® wrote that
"in 1524 all choral singing was discontinued at Zurich in
order to allow more time for 'prophesying'."” Zwingll ex-

cluded music entirely from the services of the church.

lnuther, Martin, lerke, IXII. Erlangens , 1827~
57. pe. 111,

®Bailey, Albert Edward, The Gospel in Hymns. New York:
Charles Scribner's Sons, 1950, p.313.

3Stevenson, Robert K., Patterns of Protestant Church
Music. Durham: Duke Universily Press, 19-5. P. 3. '
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Calvin limited the use of music to the unison singing
of psalms, In one of his sermons, Calvinl sa8id, " .esehll
that 18 needed 18 a simple and pure singing of the divine
pralses, coming from the heart and mouth,...” Calvin belived
that the use of psalms "emulated the anclent Hebrews in ex~
cluding all secular and human elements from the worship of
the church."? These psalmse were sonzs of praise to God and
"the adoption of such translations as the sole vehicle of
pralse began with John ca.lvin."3

In 1534, the English Parlliament voted to brealt with Rome.
The Church of England was faced with the new liturgy and
Crammer, the Archbishop of Canterbury, was undeclded as to
whether to accept luther's or Calvin's views on hymns., He
finally sided with Calvin, and the Prayer Book of 1559 did
not contaln any hymns., However, the 49th Injunction of that

year seld that "there may be sung an hymn, or such like song

1loc. cit., p. 14. citing Calvin, John, Homiliae in
Primum Librur Samuells, Genevas ,» 1604, p,.

eﬁcﬁlnney, Boward D. and Anderson, ¥. R., Muslic in History,
New York: American Book Company, 1940. p. 259.

3Stevenson, op.cit,, p. 20 citing Douglas, Winfred,
Church Music in History and Practice. New Yorks Charles
Jeribner's Sons, 1937, p. 219,
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to the praise of Aluichty goa,"L

vhether 1t was a Lutheran Chorale or a Calvinistlc psalm,
Reformation hymns were still cémbinations of words and nmuslc
sung to the glory of God.

Modern Deflnition

The modern hymnologists have glven thls century several
definitions of a hymn. According to Reeves,2 8 hymn "must be
a lyrical poen, simple in form, easy and smooth of movement;
its 1deas mus? be«direct, unifled, immedlately apparent; 1its
menner must have decorum and gravity befitting public worship.”

)

Thomas” wrote that a "hymn is alreligious,1dea—emotion, born

of Christian experlience, through the medls of poetry and music;
and in turn; transmitted through the medla of poetry and music.
1t nourlshes Christian experience." After a study of the hise
tory a~d development of hymns, Benson4 concluded that a Christe
ian hymn "is a form of words appropriate to be sung or chanted

in public devotions." Horder5 insists that "the true hymn

should be a lyric poem.....7here must be that indescribable

lpermer, Perey (ed.), Songs of Pralse Discudsed. London:
oxford Unilversity Press, 1933, p. xi.

2Price, Carl F., "vhat 1s a Hymn?" The Papers of the Hymn
Joclety, No. 5. New York: The Hymn Soclety of Amerlca, p.5.

3Thomas, Nancy vhite, The Philosophy of %the Hymn. The
Papers of The Hymn Soclety of America, New York,7.Y., 1956.p.9.

4Price, oD« Clt.iy Py To
51bid,
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element we call poetic." These definitions are very liberal
and very general, Anything that 1s poetlic and sung could be
classified as a hymn., This results in a big difference be-
tween the modern c¢oncept and the Augustinlian concept of a hynn.

The Hymn Soclety of America has develbped a definition
that encompasses both of these concepts., The firsi part of
the definition contalnes the elements that a hymn must have
and the last part containes the elements that are desired in

a good hymn,

"A Christian hymn 1s & lyric poem, reverently and
devotionally conceived, which 1s designed to be sung
and which expressed the worshiper's attitude toward
tod, or God's purposes in human life, t should be
simple and meirical in form, genulnely emotional,
poetic and literary in style, spirituel in quality,
and in its ideas so direct and so immediatelylapparent
as to unify a congregation while singing 1t."

summary
Throughout history, Christians have used hymne in thelr
worship of God. Many times different faiths had thelr own
concepts concerning the use of hymns, but it is stlll a com-
bination of words and music sung to the "glorla Del et
aedificatio hominum, the glorification of God and the

edification of man,"?

lloc. eit., pv 8.

2Halter, Carl, The Practice of Sacred Muslc., Saint
Louls; Concordia ?ublishing House, 1955. p.
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CHAPTER IIIX
HISTORY OF HYMNS ‘

The history of hymns 18 not merely information on what has
been accomplished in the past, but it is a discription of the
social, political, religious, and artistic éonditions which
culded the development of hymns to what they presently are., In
order to understand Protestant hymnody, the purpose of this
chapter was to study briefly the development of hymns.

Greek Hymns of the Pre-Christian Ere

Apell wrote that "in the entire history of nuslic there is
no field so embarrassing to the student as that of Greek
music...” There are considerable quanties of writings based
upon theoretical information, but only five or six original
docunments of CGreek music. It was the Greek concept of inter-
vals, scal'es, and modes that effected all later muslec,
Pythagoras, a Greek mathematliclian, was the first man in history
to explain the laws of proportlon in music. This law of pro-
portion had the most direct influence upon the Christian mualc,

Jewish Chants of the Pre-Christian Era
"It 1s obvious," according to Wellesz,2 "that the oldest

veraions of both Byzantine and Gregorlan melodies go back to a

lApel. willi, Hervard Dictionary of Musiec, Cambridge:
Harvard University Press, 1944, p, 301,

”2Apel. willl, Gregorian Chant. Bloomingttn: Indiana
University Press, 1953. p. 38.
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common source, the music of the Churches of Antlioch and Jeruse
alem, which in thelr turn derived from the music of the Jews."
Most historians bellieve that muslic was established in the temples
and synagogues during the fifth century B.C._(585-538 B,C.). 1
At that time, the Jewish liturgy consisted of portions of
scripture sung in free rhythm to tunes of a highly decorated
character. The singing was delagated to one of the Jewlsh
tribes called the levited. However, some psalms called for
congrepsational participation and a type of antiphonal sinzing
was also developed during thils period.

Canon souglas2 wrote the following summarization of the
essential features of this Jewlsh Bible music: (1) the basic
principle of monotonic recitation wlth cadences, (2) the prin.
ciple of inflected monotone, corresponding accurately to the
various rhetorical pauses of prose, {3) congregational refrains
in the singing of the Psalmso, (4) elaborate festal Jubilations
of many notes at the end of some phrases or passages, (5) the
establishment of the principle that the rhythm of the music
depends on the rhythm of the prose, (3) a certain number of
definite melodies, and (7) a musical style of noble and grave

di:snity, sharply distinguished from secular songs. These same

lop. cit., p. 380, or Meiinney, Howard D. end Anderson,
“.Rey Music in History. New York: Americarn Book Company,l949.p.56.

2pouglas, Winfred, Church Music in History and Practice.
New York: Charles Scribnerts Sons, 1957. D. 18.
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features listed by Douzlas characterlzed the first early Christ-
ian nmusie,.

Latin Hymns

. Wnlle Jewish Psalmnody was the chlef source of the early
Christian music, according to Eczinney,l a éﬂmpanison of the
music system of the early church with that of the Greeks would
reveal many likenesses, He listed three sources of materlals
for the first music of the Christian Church: (1) the Jewish
synagogical liturgy, (2) the usages of “reco-Roman antiqulty,
and (3) the spontaneous developments that occurred among the
early Eastern and Western Christlan congregatlons.

The earllest development of church muslc took place 1n the
Eastern Church, particularly in Jerusalem and Antloch, and the
Ambrosian Chant wes established by 8t. Ambrose, Elshop of Milan
(333=397), in the 4th century.2

Acecording to Apel,3 Anmbroslian Chant probably is th
closest to the original form of early church music., The
Anbrosian melodles are usually more ornamented than the cor-
responiing Gregorlan melodles (some include up t¢ 200 notes

per chant), On the other hand, the Ambrosian psalm ‘ones wvere

1?0?1nney, Howard D. and Anderson, W.R., Huelc 1n Hlstory.
New York: American Book Company, 1949. p. llé

2A.pel willi, Harvard Dictionary of Music. Cambridge:
Iarvard Univereity Press, 1941, p. 24,

310c, cit., p. 24, and Apel, Willl, Gregorlan Chant.
Eloomingtont: Indlana University Press, 1958. D. 402,
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simpler and lacked the methodical arrangement to be found with
the Gregorian psalm tones, The mein feature which distinguishes
the Ambroslian Chant 1s 1ts freedom from strict rule and system.
The chant was never obliged to codify 1ts procedured in con-
formity with Roman dictates. |

¥ith the beginning of the fifth century, the center of
attentlon concerning church musie shifted from the Bastern
Church to the Western Church. The liturgical chant of the Ro-
man Catholic Church, the Gregorlan Chant, was established by
Pope Grezory I (590-604)1 inder whom 1t recleved its standard-
ization.

¥cKinney and Anderson® listed the following elements that
characterized sregorian Chant: (1) the chants used musical
scaies that were entirely made up of only tones and half tones,
(2) there were no wide skips; everything procecded by steps
wiich sugzested the quiet inflections of the volce in normal
speaking, (3) wavelike flow of melody united the various text-
ual elements into a series of intelligible phrases, {4) delicate
dramatic effects, but nothling that wes strained and over-
powering, and (5) the whole feeling of Gregorian Chant was and
is one of secure peacefulness, yet of strange nystery.

lop. cit., p. 304,

2McK1nney, Howard D. and Anderson, %. R., Music in History.
New York: American Book Compeny, 1949, p. 118.
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Accordin; to the Roman Catholie Church, this chant muslc
has been made the true language of the worshippin: soul and
it has been the official chant of the Roman Church,

German Chorale

The new rituals of the Protestant churéhea provided the
congregations opportunities for direct participation in the
sorvice., The evolution of the ferman Chorale fulfilled this
need, and Martin Luther consldered the chorale an lmportant
part of the reform movement, From the first chorales of lLuther,
there developed "one of the most notable contributions made by
the Germens to music, the Protestant Chorale."?1

According to Miller,2 the following characterized the
charale: (1) 1t was definitely metric, (2) the rhythm was chare
acterized by a slow, even, plodding pulse, (3) the phraseology
was clearer and more regular than that of plainsong, (4) they
vere more major and minor than modal, (5) they were easy %o
8ing because of thelr limlted range, even rhythm, and melodic
progression, (6) the chorale melody was mors often harmonized
than plainsong, and (7) the choralea were sung in the vern-
acular lanzuage (German).

Hannam? wrote that "nothing in nmusic 1s more wonderful,

]1000 cit.. P 302.

2H111er, Hugh Mllton, History of Music. New York: Barnes
& Noble, Inc., 1957. p. 41.

3Mozinney, op. clt., p. 304,
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perhaps more surprising, then the power and grip which these
chorales have over all classzes of musical listeners and over
the singers themselves, These simple four«part compositions,..
have a religious and mystlc effect upon the hearer that cane
not be analyzed or explalned.” |

Genevan Metrical Psalms

The fact tha’l the words of the German Chorales were not
drawn from the Bible caused tham to be rejected outside of
Germany. falvin limited the use of music to the unisonal
singing of pselms by revertinz to the principle that only mate
erlal drawn accurately from the Bible, the inspired word of
3od, mizcht be used 1n public worship. The psalm settings re«
gsenbled the Germen Chorale harmonizations and, according to
Hiller,1 had the following characteristicss: (1) they had a
simplicity of style, (2) although they were usually set in a
gimple, chordal style, a free polyphonic style was not excluded,
(3) the principal melody was in the soprano voice, the upper-
most part in a four-volce setting, and (4) the Psalms employed
a stralghtiforward rhythm, somewhat more varied and animated
than the Germean Chorale.

Psalms and Psalm Tunes of England and Scotland

Calviaism not only influenced the doctrinal ideas in

England, 1t also had a great deal of Ainfluence upon the use of

lop, cit., p. 42.
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hymns in the churches of England and Scotland. During the
persecutions under Queen Mary (1553-1558), Many English Pro-
testants fled to Genevae where they came under the influence of
the Genevan Psalter. Yhen these refugees returned to Ensland,
they conitinued to perpetuate the use of thé Psalms, Singing
became "almost a passion, an orgy, and the Psalms were 'roar-
ed aloud' not only in church, but in every street...This
singing was alwaeys 1n unison: the Purltans had a sreclal ab-
horrence of antiphonal singlng and of part-sinsing because 1t
savored popery."l The devotion to the Psalter was 80 strong
that, except for “he metrical psalms, hardly any hymns were
used ln public worship until late in the seventesnth century.

Eighteenth and Ninteenth Century Hymns
The impulse towards hymnody began with Isaac Watts (1574-
1748), the "Father of English Hymnody." Watts brought about
the return to the ideas of the early church that psalmnody
nust be Christian, not Jewlsh., He belived that, while the
Bible is Cod's message to man, the hymm 1s rcan's response to
God, man's pralse to Him. Therefore, Watts denled that man
is required to use only the Scriptures in hymns. Also, he
denied that the Book of Psalms was a canonical hymnbook for

the New Testament Church. It was & Jewish book rather than

1Bailey, Albert Edward, The Gospel in Eymns. New York:
Charles Scribner's Sons, 1950. p.
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a Christian book and, in Christlan pralse, the New Testament
teachlings must be supreme over that of the 0ld Testament.
Plnally, watte denled the claim that only metrical Psalmnody
was the 1nsplred song for worshlp, His first hymnbook was
published in 1707 and Watts succeeded in acﬁieving “the de=-
velopment of Calvinistic praise towards greater fullness of
Christian content,"l .

According to Marks,Z wattis blazed the trall, while hynn-
ody's fuller developnent depended upon Charles Wesley (1708«
1788). wWesley wrote almost 5000 hymns during his life-time
and many are still being used in the modern hymnals, Wesley
not only gave the world z treasury of pralse, but he used that
praise for the additional purpose of teachinz Christian
doctrine.

During the nineteenth century, there developed an lmmense
number of original hymns., In 1891, Julian had to look through
400,000 hymns when he compile& his first editlon of his book,
"The Dictionary of Hymnolozsy." The real achlevement of the
nineteenth century, according to Aﬁgi,s was the introduction

to the hymnal hymns of vitality and musical excellence that

1Doug-las, winfred, Church Music in History and Practlce.
New Yorks: Charles Seribner's 3ons, 1937. pe. 223,

22.{9.1*1«:3, Harvey S., The Rise and @rowth of Znglich Hymnody.
New York: Fleming H. Revell Company, 1957. D» 935.

3Apel, Willi, Harvard Dictionary of Music, Canmbridges
Harvard Unlversity Press, 19 %. D. 3%7.
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wvas long over=due.
Gospel Songs

Apell wrote that "one phenomenon connected with Amerw
lcan congregational song of the latter part of the 19th cen=
tury was the Gospel Songs.....Both as literature and as musle
they plumbed to the depths of commonness, but, in spite of
thls, thelr influence extended beyond the conflines of the re-
vival meeting and into the regular services of the church,”
ﬁnder the leadershlp of D.L. ¥oody and his singer, Ira D.
Sankey, the Gospel Song care into usage durlng the last halfl

of the nineteenth century.

According to Bradford,2 ¥oody could not form any Jjudge=
ment of a hymn by hearing it played or sung in private. He
always tried 1t with the congregatlion and, as long as the
music demonstrated power 1O prepare a crop of converts, Moody.
would use that hymn, His son testified that Moody c¢could not
distingulsh one tine from another and his approach to music
wag entlrely pragmatie,

Concerning the music, Earks5 pointed out that the struc-

ture of the Gospel 2ongs lacks the stately strength and dige

1ipia.

2Stevenaon, Robert M., Patterns of Protestand Church Muslc,
Durham: Duke Universlty Press, 1054, D. 161, citing predtord,
Gsy DoL, Moody. Rew York: » 1927. p. 1058

3Marks, Hervey ®., The Rise and Growth of‘%%&lish Hymnody.
New York: Flemingz H. '‘Revell Company, 19357. D. 2
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nified harmony of the hymn tunes. The harmony notes usually
change only once or twice ln a measure., Partlcularly objlect.-
ionable 1s the music "with exaggerated rhythm that sounds like
the music of the dance hall and 1s more sultable for dancing
than for devout worship."

Gospel Songs galned popularity at a2 rapld rate. Hewever,
during the last twenty year&, they have been losing their pop-
ularity and the newer hymnals are omitting them entirely.

Contemporary Hymns

In a study of seven'American hymnals published during
the past twenty years, Brownt found that they contained only
76 twentlieth century hymns. He observed that most of them
wore written in the style of the seventesnth and eighteenth
century hynns and very few showed characteristics tha! would
clessify them as nodern.,

According to Marks,2 there have been at least two forces
that influenced the development of hymnody during the first
half of the twentieth century: (1) the liturgical influence
which has extended and modified the usage among non-Episcopal
churches in the observance of the Liturgical Year, and (2) the
literary motive vwhich is more proncunced than in the latter

part of the nineteenth century, Marks concluded by writing

lBrown, Ray ¥,.,, "Appralilsing 20th Century Hymn Tunes,"”
The Hymn, III (April 1952), 329.

2op. cit., p. 214,
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that the influence these two factors will have on effective
hymn worship remains to be seen and determined in the future.

However, Dearmerl brought out one important observation
concerning contemporary hymnody. There 1s a trend towards
unified or interdenominational hymn books. He wrote that "we
are reaching the time when denominational hymn dbooks will be
recognized as an anachronism and a hindrance to the unity of
the spirit.....The hymns themselves show how catholiec we have
alreedy become in spite of ourselves. They revresent the whole
of Christendonm, wilthout sectarlan limitations, The idea for

all churches is to use the same hymn book."

lpearmer, Percy, gongs of Praise Discussed, Iondons
Oxford University Press, 1933, p. XXV.




CHAPTER IV
THE USE OF HYMNS IN THE PROTESTANT WORSHIP SERVICE

In a prior chapter ori the definition of a hymn, it was
found that hymns were for the glorification of God and the ed-
ification of men. The purpose of this chapter-was to clarify
further the use of hymms in the Protestant worship service:

Hymns as a Vehicle of Devotion

Different authors used the words "pralsing,” "a sacred
poens ., . L0 be sung," and "song in honor" to express the 1dea
of using hymns as & vehicle of devotiony Every hymnal contains
a table of contents or topical index which ilats hymns iIn such
categories as adoration, praise, prayer, thanksgiving, and sub-
mission, Hymns are not necessary in the worsh’p service but,
if properly uced, they are 2 valuable means of individual and
congregational participation in the servicea-

Py the use of hymns, the individual 1s able to take an
active part in the singing or praise of God. In far too many
Protestant churches, the individuel terds té be an onlooker
of a gervice which the minlilster, cholr, and organist are con-
ductinge. What 1s the respbnsibility of the congregatlion in
the worshiip service and what 1s a worshlp service?

The purpose of golnzy to church ls to render the tribute

to God called "worshlip." Worshlip is the “att of paying divine

honors to Zod."l

lWebsterkJStgdent Dictlonary. New York: American Book
company, 1050e De 980,
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The late villian Temple,l Archbishop of Canterbury, defines
worshlp as the following:
"mo worship is to quicken the consclence by the
holiness of God, to feed the mind with the truth of

God, to purge the imazination by the becauty of God,

to open up the heart to the love of God, to devote

the will to the purpose of God," -

Therefore, through the use of hymns as a vehicle of individual
devotion, each member of the congregation can offer prailse,
adoration, thanksglving, and honor to the almizhty 2od.

This also spplles to the congregation as a whole., A
group of worshlrpers eare referred to as a church, parish, core
porate communion, or congregation., A service of worship should
be a comblined effort of the minister, cholr, organist, and
congregation rendering tribute to God, Ry the use of hymns
as a vehlcle of devotlon, each and every member can become an
active participant. Therefore, hymns are & means in which
each 1ndividuel and the congregation as a whole are able to
zlorify God, the Father, the Son, and the Holy Spirit.

Hymns as Educative Material
St. Paul, in his writing, added another use of music in

the worshlp service. He referred to nuslc as a means of "teach-

ing and admonishirns one mnother."@ The Hymn Soclety followed

loassels, Louis, "Titurzical Revival Sweeps U.S." The
Falarmazoo cazette CXIVII (November 15, 1951), unlmown.

®golossians, 111. 15., The Holy Bible (Xing James).
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this same i1dea by including in their definition that 2 hymn
"expressges,...30d's purpose in human life."

In the previous sectlon, hymns were explained as a means
in which man speaks to God. Hymns as educational material in
the worship service 1s God speaking to man, This lype of hymn
presents a message to ‘he Congregation. It 1s a way of tel-
1ing the congregation of the 1life of Christ, the work of CGod,
the Scriptures, and the Church, %"gentle Mary laid her Child."
"They cast thelr ﬁets in Galilee."

Hymns are also a means of man speakin: to man, These are
hortative hymns which are used to exhort, encourage, and sune
mon fellow man, Examples of hymns in this category are as fole
lowss "Rise Up, O Men of God," "Turn Back, O Man," "From Green=-
land's Icy Mountalns," and "God Res: You Merry, Gentlemen."

The use of hortative hymns does not condone the use of
Gospel Songs in the Protestant churches. @Gospel Son s are self=-
centered and are testimonies of individuals, "%hen the Roll
1s Called Up Yonder, I'll Be There" and?"l Am Standing on the
Promises of God" do not have any place in the worship service.
The chlef purpose of the worshlp service 1s to pay tribute to

God, not to man,

lPrice, Carl F., ¥hat 18 a Hymn? The Papers of the Hymn
Soclety of America, Mew York, 1937. p. S.
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CHAPTER V
WHAT ARE THE ELEMENTS THAT DETERMINE A GOOD HYMN?

In the first chapter, i1t was found that there were seve-
eral different definitions of a hymn, The elements that det=
ermline 8 good hymn depend on which definitlon of a hymn 1s
beinz used. Therefore, several lists of eriteria of what
determines a good hymn will be considered at this tiﬁe.

In a discussion of Augustine's definition of a hymn,
Price,l 1isted three elements that & hymn must have: (1) A
hymn must be a song. A true hjmn nust be a lyrical and must
be sung, There must be interaction between the words and the
music, (2) A hymn must be addressed to God, The true hymn
has a motion towards God and 1t brings cod to mind, A hymn
must be a song of pralse. These three elements~~a song, a
song addressed to God, and & song of pralse--muat he present,
according to the Augustinian definition, in order for a hymn
to be genuine.

Price realized that these three eiements were gond, but
incomplete., Nothing was mentloned concerning the muslc., Re-
cause this concept would exclude many good hymns that were not
sonzs of pralse addressed to God, Price added two addition@l
elements that would expand Augustine's concept to meet conten-
porary needs: (4) A hymn muet be reverent and devotional., It

must be marked by lofitines: of tone and style. The hymn must

1100. Cit.’ p. 4;
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also have an absence of triviality. (5) A hymn must be truly
poetic in form and substance. A hymn 1s a lyric poem, not
only in its relationship to music, as has been noted in point
one, It must be lyrical rather than didactic. A rhymed argu-
ment 1s not a hymn., A true poem 1s usually marlized by & touch
of mysticisz and by spontaneity of feeling.

In the handbook to the hymnal of the Evangelical and Re-
formed Church, Horusslarl referred to four essential cheracter-
istics of a zood hymn., (1) The tune should be singable, The
melody is worth singing and "moves.," Disjointed melodies with
tremendous intervals and an excessive number of ups a~d downs
maise poor tunes. (2) The setting of the hymn should be well
harmonized, comblnins streongth and grace, The best hymns are
diatonic and are going forward by small interval stevms, The
inner volces play an important role in 'he harmonization and
are not corzposed of monotonous repitions. (3) Proper rhythm
is one of the indispensable qualities of o good tune, If the
rhythm i1s trivial, dull, obtrusive, or passionate, it will not
do for hymnic verse. The accents of ‘the music should colncilde
with the accents of the text, (4) A good hymn must have a bal-
ance of the above three elements, The hymn is characterilzed
by nobility, virility, and sincerity. The rhythm 1s pronounced

tut not "swincy." The harmonization is diatonic and, therefore,

lHaeussler, Armiin, The Story of Qur Hymns. Salnt Louls:
Eden Publisghing House, 1972, Ds Te
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strong. The 1lnner voices move and all parts have a range of
less tha: an octave, The hymn is characterized by its balance
and its spirit of finality,

Rarks,l in his bock on the history of ¥nglish hymnody,
listed six tents of suitable hymn *unes., (1) A good tune will
bear frequent repltition, while the cheap tunes, even though
at first somewhatlplezsing, will soon faii to appeal 1if often
repeanted., (2) The tune must be tuneful., It should have 2 dis-
tinctlve melody, readily recognized by  the ear, and no! sup-
planted by rhythm, (3) The tune should have a moderate range
for congregational sinzinz., (4) Extreme intervals, especially
1f frequently used betweeh successive notes, are not practieal,
(5) The tunes should be adapted to the words. The accents of
the hymn tune and the accents - of the words need to coincide
to a reasonable degrec., (5) The tunes wiih too f orid counter-
point are unsuitable for congrega 1lonal singing because they
demand independent reading and balance of parts beyond the
capaclty of the ordinary singer.

Tn an artlcle by Isaac,2 the following five points were
listed for jJjudging the quality of church music: (1) the sete
ting of the text and the accentuatlion of syllables mand words
nmust be properly expressive and natural, (2) the rhythm should

nave plenty of 1ife and movement withcut levity, and diznity

1Marks, Harvey B., The Rise and Growth of Engllish mnod
tondon: Flemin H. Revell Company, 19357. Pp. 257-8.

21saac, n. Re, "A Rector Views The Anglican Church and Her
Musical Ideals." The Diapason, XIVI (August 1955}, 23,
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without heaviness, (3) the mélody of all parts shottld be inter=~
esting and shapely in outline, without angularity, (4) the
tonality, as a generel rule, should be diatonic, and (5) the
harnony should'be'aimple, but interesting, ‘

Aceording to Benson,t a hymn should have lyric qualities,
literary excellence, litursical propriety, reverence, éhd
spiritual reality.

In his definition of a hymn tune, Stubbings? wrote that
a pgood hymn tune should be satisfactory to the artistic nusic-
1an and should be acceptable to congregations wlthout musical
training. A hymn tune, to be rated good, nmust have a strong
melody which will bear repetition, He concluded that perhaps
the begt test of a zood hymn tune is that it is effective when
sung in unison with-ut lnstrumental accompanlment,

The best 1list found was by westerman> and published by
the Hymn Soclety of Amerlca, Westerman listed five essentlal
elements of a good hymn.

A pood hymn has a nusic setting which of 1tself, apart
from the support of words of religious sentiment, possesses

enduring worth and contributes to the reality of divine wor-

linittlesey, Tederal Lee, A comprehensive Program of Church
¥usic, Philadelphia: Tire Wo:-iminister Press, 1947, p. 163,

2Stubblngs, G. Ve, A Dictionary of Church Music. Kew
York: Philosophical Library, 1950. Dp. 65,

3Westerman, We. Scott, "The Essential Elements of a Good
Hymn." The Hymn IV (January 1953), p. 24.
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ship. The rhythm is servant, not master. The emotlon is gene
uine and under firm econtrol, The melody line 1s not too ex-
tensive 1n range for congregational use, Voice parts are inter- i
eating and are good four-part writing. The association, if
secular, should not be a handicap to worship. The total ef-
fedt of the hymn i1s that of beauty, with dignity, simplicity
and reverence,

The words of a hymn will stand alone, without the sid of
the music, as sincere and reverent expression of broad rellg-
ious truth, Also, the words must have genulne literary merit,
The thouzht content of a hymn deals with fundamental spirit-
ual concepts and asplrations and the language used 1s neither
colloquial nor ephemeral,

The hymn must use music and words which possess such de~
finite and consistent similarity in mood, accent, and inten-
slty of expression és to cause no marked distortion of the
fabrie of thought at any point, If hymn stanzas vary in mood,
the music should be adaptable, in an unforcedimanner, to the
change in mood. The natural ebb and flow of verbal expression
should be matched by the inherent expression of the musle.

The accent in music should parallel the accent in the words
et least 90% of the time.

The total direction of the hymn, words and music, should
be godward. The discriptive terminology should be kept falthe
fully to the Christian concept of God. There should be an

avoldance of the unreal and fantastic, and of crass anthrophe
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omorphic terms., Obedience of the music, 1n every part, 1is
to the mood of the worship. The music 1s thought of as an
aprropriate offerin; to God,

Finally, a good hymn 1s singable and of practical ﬁse.
Its music may be somewhat d€ifficult, but should yleld to the
reasonable learning efforts of the earnest worshipper., The
words of the hymn wlll express i1deas that are related to life,
but which 1ift the mind and soul above the common levels of
uninspired thousht., The hymn will meet one or more of the
followin: needs: (1) for corporate worship as 2 measn of uni-
fying ihe worshippers, (2) for a sense of reality of God in
history and in contemporary life, (3) for assurance of the
omnipotent, transcendent power of God, and of the immanent,
personsl care of God, (4) for apiritual uplift through preise
or prayer to God, (5) for an understanding of God through
Jesus christ, His love, holiness, and forgiveness, and (6)
for an appreclation of the Xingdom of God, the onenece of human-
ity, the eternsal worth of a human soul, the sacredness of per-
sonality, the Fatherhood of God, and Jjustice among men,

Conclusion

From the lists of criteria for a good hymn, it was found
thet a hymn must be considered from three aspects: the words,
the music, and the combination of words and music.

The word: of a hymn contaln the doctrlnec and truths of
the Christian falth. The words should express these 1deas

in such a manner as to Tte acceptable by the literary scholar
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and by the congregation, The words must be a means of come
mnunication between the Divine and man, If this i1s accomplished,
the words will bring to mind God and the Christian teachings
concerning God. .

vhe most important concept concerning the music is that
the hymn tunes be acceptable to both the artistic musician
and to the congregatlions without musical training, Any ar-
bltrary list of musical criteria i1s vollated by both goed and
bed hymna, Therefore, each hymn must be evaluated on its own
musical attributes.

The mood of the musiec should coincide with the mood of
the words and the total effect should produce a hymm worthy to
be sung in tribute to God.
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CHAPTER VI
EMOTICNAL RESPONSES TO HYMNS

Wilsonl wrote that music in the church 1s not for enter-
tainment, but i1t i1s used in order that "the doors of the spirit
may be opened, the defenses relaxed, and éttention turned up-
on God in abandonment of self.” Music 1s a stimulus that in-
vokes certaln responses from individuals and, i1f hyzns are to
be properly used, 1t is important to understand the erotlional
responses to hymns,

Music has always been an important element of public wor-
ship, and Plato, according to Portony,2 implied that music
could help man to attune hig finite soul with the infinite,
through gracefully blending his thouchts and actions with the
celestial bodies comprising the harmony of the spheres,

In a study concerning the effect of music on individuals,
Altschuler? concluded that music has the capacity to produce
changes in metabolism, respiration, blood pressure, pulse,’and
muscular enersy. It has the ablllty to command attention and
to increase the attention span. Music 1s also capable of mod-

ifying moods and has the power of diversion and substitution.

lyilson, n. 4. N., "Religion and Music." Music Therapy
1955,V (Published 1956), 114,

2Portony, Julius, The Philosopher and Music. New York:
The Humanities Press, 1954, p. 18,

Jpodolsky, Edwaerd (ed.), Music Therapy. Now York: Phil-
osophical library, 1954. p. 42.
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According to Lund,l the individual tends to be stirred by
the emotions wnhich music sugrecsts., The quallty and tempo may
induce quite & veriety of moods and dispositions. More decided
and accentuated rhythms tend towards actlon; and flower, som
ber melodles tend towards inactlon and contemplation. The swe-
eter and softer songs arouse the tender emotion of the individual,

311lman and Papertee wrote that music can be used five dif-
ferent ways: (1) as a means of attracting attention, (2) as a
neans of producin:; various moods, (3) as & means of relieving
internal tensions, (4) as a means of stimulating associations
and imagery, and (5) as ameesns of faclilitating self-expression.

In a discussion concerning the responses to nmusic, Mursell3
wrote that music can be used three different ways: (1) Music
i3 capable of creating and supporting a fairely definite re-
sponge in the way of a determinate mood. A musical composition,
like & poem, 1s capable of producing or expressing a definite
emoticnal state or mood, which may be 281id to constitute 1ts
meaninz. (2) Musical responsiveness 1s 2lso in terms of as-
sociation end imagery. Investigatiosons of this subject have

shown that with & great many people music has a remarkable

lrund, Frederick H., Emotions of Men.New York: McGraw-
H1ll Book Company’ Inc., 1930, p. 258,

2¥usic Research Foundation, Muslc and Your Emotions, Kew
York: Liverwright Publishing corporation, 1952, p. 3%,

3ﬁursell. James L., Education for Husical Growth. Boston:
The Ginn and Company, 1948. Pp. 52-8.
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power to call up old memories and associations, (3) The third
tyre of response 1s a visual response to music, There is a
strong tendency to look towards any source of sound.

Religlious leaders recognize and use music as a means of
creating a common attltude., With the use -of hymns, the con-
gregation may be persuaded to adopt almost any idea; so much
so that, according to Seashore,l "in many Protestiant churches
we still are called upon to.glve utterance in our musical wor-
ship to a great many falschoods and dead doctrinal assertions,”

In the choice of their hymns, ministers can make a congre-
gation intensley patrolitlic or cause it to feel very humble.

If he wishes to spur a congregation to some undertaking, min-
isters malke use of militant hymns. Josey2 wrote that "it is
possible through music to give a significance to a bellef....
wvhich was not formerly possessed for many people,....¥Words sung
with persuasive force and the beauty of the muslc may cause the
words to take on such added significance that they come to the
individual with all the force of a new revelation,"

concerming the cholce of hymns, what should the minister
always consider? Ke should have a general atmosphere of rev-
erence and knit together those present into a unity of feeling.

The mood of the hymn should coincide with the particular mood

lgeashore, Cerl E., In Search of Beauty in Music., New
York: The Ronald Press Company, 1947. p. 357,

2Josey, Charles C., The Psychology of Relizion. New York:
Maciillan Company, 1927. p. 218,
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of the service where 1t 18 to be used. Another important facte
or to consider 1s that the hymn 1s also capable of invoking
responses in terms of association and lmagery. Some are as
followss "On to victory" (games), "In the Garden" (f{lowers),
and "“Throw out the Life-Line" (shipwreck)., Any association
and inmegery sugzested in the hymns should be held to the mine
imun and along sacred lines, Also, because of thelr emotional
power, it 1s important to realize the effect hymns have upon
the congregation, Properly used, hymns are "of such power and
grace that, once they get into your soul and are really kriown
there, they will 1ift you over hard places....and open the
doors of your heart that Christ may come in and dwell there...
Thank God for such a gift. iet 1t have its full power and do

its work in your soul."l

lﬁerrill, william P., "The Rellgious Value of Hymns,.,"
The Hymn Society of America, 1931. p. 8.
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CHAPTER VII
THE LITURGICAL YEAR

The Protestant Church is confronted with two types of
years, the Calendar Year and the Liturgical, Christian, ors»
Church Year., The Calender Year 1s the period from January
1 to Decexber 31 eontalning certaln holidays and seasons,
such as New Year's Day, Memorial Day, Independence Day, Spring,
Summer, Fall, and Winter. The Liturglcal Year 1s the period
beginning four Sundays before Christmas and lasting through
the Trinity season, The yeer of the Church 1s composed of the
seasons of Advent, Christmas,.Epiphany, Pre-~lent, lent, Laster,
Ascension, vhitsuntlide, and the Trinity. In addition to the
seasons already mentioned, there are several other festivals
6£served each year. New Years, Rogation, Natlional Days, Re-
formation Sunday, and Thanksglving are a few of the special
festivals in the church,
the Church Year

¢
From the beginning of the Chrlistian Church, Christians

Hilstory of the Development of

began holding some days and festivals as sacred. They carried
on with the Jewlish tradition of setting aside one day a weelk
for worship. The observation of Pentecost was & Jewlsh fest-
ival and the early Christians also carried on with the cele-
bration of the New Year,

Easter, the first Christian festivel, was a day of ree-
Jolcing in celebration of the Resurrestion of the Lord. It
1s the oldest festival of the Christian Church and, by 325,
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the forty days of Lent has been established as the pre-Easter
period of fasting,

The fourth century saw the beginning of several other
church festivals, Christmas, the celebratlion of the birth of
the lLord, does not appear to be general until the year 336,
Epiphany originated in the ETastern church in the third century
where 1t was a ¢elebration of the baptism of the Lord, Howe
ever, when this season was introduced in the Western church
in the fourth century, 1t lost i1ts association as the feast
of the Baptism of the Tord and became a season in memory of
the manifistation of christ to the Gentlle natlons in the per=-
son of the Magl., fThere are records of Palm Sunday processe
ions in Jerusalm duiring this century and the Council of Hip-
po (3G3) established Maundy Thursday. Ascensiontide and White
suntide also originated in the fourth century.

The Rogatilon festlval was develQped from the processional
litanies ordered by Mamertus of Vienna (470) when his diocese
was troubled by voleanic eruptions. In 492, Pope Celaius es-
tablished the feast of S8t. Michael and' All Angels., The earl-
iest records of the season of Advent were found in the Galasin
Sacramental Collects, Epistles, and Gospels (550=500),

In 609 or 610, Boniface IV established the festival of
All Saints to be observed on the third of May. However, Gregs
ory II¥I, in 74l, changed the day of the festival to the first
of November when he dedicated a new chapel in the Basilica of

St. Peter to "All the Salnts."” Untll the seventh century, both
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the Eastern church and Western church began the season of Lent
on Quaduvagesima Sunday. However, the Weatern e¢hurch did not
follow the Eastern churches doctrine of counting Sundays as a
day of fasting., Thils resulted 1n the Western church's having
only 36 days in Lent and, in the seventh century, the Western
church added four more days to the Lenten season to secure the
exact number of forty week days of fasting,

The Transfiguration of Christ was originated and adopted
by the Eastern church 1n 1000. The Weatern church added this
holy day to the Church Year when Calixus XII (1457-8) ordered
1ts universal celebration in memory of victorles gained over
the Turks at Belgrade.

The last pre-Reformation fesiival was established when
Pope John XXII, in 1334, appointed Trinity Suday in honor of
the Holy Trinity. Reformation Sunday and Thanksglving Day
round out the festivals and seasons of the Liturgical Year.

Due to the influence of Purltanism at the time of the
Reformation, the tradlitional seasons and festivals ceased to
be observed 1in many of the new denominationg. In America, Rev..
H. C. Schwan created a sensation in Cleveland in 1840 when he
conducted 'a Christmas Day service with a Christmas tree and
candles, 'In 1850, the people of Butler county, Pennsylvanla,
were horrifled when a Protestant church celebrated Easter Day

with special music and an Easter sermon, + Today, Eplscopallans,

lWebber, Fe. Rey, "The Revival of the Christian Year.™
Christianity Today, III (January 5, 1959), 5.
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Lutherans, and Roman Catholics observe the full Church Year
and many other denominations have restored many of the tradite
ional festlvals and seasons,
The Use of the éhurch Year in the Contemporary Church

The main purpose of the Liturgical\Yegr, according to
Webber,1 is to keep Christian worship and preaehing Christ-
centered, The minister, organist, and choir will always be
able to know what theme will be used on any Sunday of the year,
The relteration of a single theme throughout the service on
a certaln Sunday gilves 1t structural form. Also, the cente
uries-o0ld traditional serles of Gospels and Epistles results
in Christ-centered preaching in the Christian church throughe
out the whole year.

Dom Gregory Di1x2 wrote that there 1s no more effective
method of keeping the congregation in mind of{the elementary
facts of Christlian doctrine than the perpetuag round of the
Hours of the Passion set in the ordered sequeéoe of the 1lit~
urgical seasons, The centrality of Jesus of éazareth ag the
only Redeemer of mankind 1s the incessant leséan in the 1Lite
urgical Year when 1t 1s properly understood, g

Acco®ding to Underhill,3 the Liturgical Year, with 1ts

lloc, cit., p. 6. \

2pom Gregory Dix, The Shape of the Liturgy. Glasgow:
The University Press, 1958, p., 333.

3underh111, Evelyn, Yorship. New York: Harper & Brothers,
Publishers, 1937, p. 73.
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recurrent memorials of the Birth, Manhood, Death, and Triumph,
of Jesus as the framework of the Church's ordered devotilon,
nedlates some divine truth or aspect of God's love to us, By
the use of the Liturglicel Year, the Christlans are led through
all the historical events and conditions of Christ's 1life to
a contemplation of the eternal action of &od.

Webber,: in his article on the Christlan Year, listed some
disadvantages concerning the use of the Church Year. Because
the Year 1s Christ-centered, the 01d Testament texts do not
lend themselves to 1t. 7This 1s partially true; however, many
of the 01d Testament texts contaln the prophecy of the coming
Lord which would certainly fit into the season of Advent. Also,
he brought out the polint that the popular modern Sundays, Fath-
ers Day, Girl Scout Sunday, Mother's Day, and others often con-
flict with many of the church festivals. However, because of
1ts importance, Sloane? wroite a plea to ministers to use the
Christlan Year "as & controlling principle in public worship.”

The observance of the Liturgical Year in the Protestant
churches can present in a chronological order the 1life of Christ,
It 1s a wonderful experlence to observe the seacsons in the wore

shlp of God and those "who wlll give the Christlan Year a falr

1Webber, F. R., "The Revival of the Christlan Year."
Christianity Today, III (January 5, 1959), 5.

2Arnold, gorliss R., "Hwmns of Advent, Christmar, and
Eplpheny."” The Hymn, V {October 1954), 121.
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trial will wonder why they ever became slaves to a series of

unrelated free texts,">

30pg c:.t.’ Do 60



CHAPTER VIII
HYMNS ¥FOR TME LITURGICAL YEAR

The main purpose of this study was concerned with the re=-
lationship of hymns to the services in the church, The choice
of hymns for certaln festivals and seasons should be dependent
on the following factors: (1) the hymn must satisfy the fore-
going definiti-n of a good hymn, (2) the hymn must meet the
two purposes of hymnody in the Protestant worshlip servlce--as
a vehicle of devotion and as educative material, and (3) the
hymn must belons to or he a necessary part of the whole theme
of the festlval or season of the Liturgical Year,

Advent

The first season of the Church Year 1s Advent. It is a
season of four successive Sundays beginning with the Sunday
nearest St. Andrew's Day (November 30th) and ending on Christe

nas Eve. The meaning of the word, Advent, 1s "coming."1

Advent is somgtimes referred to as "ILlttle Lent" or "winter
Lent" because it is a penitentlial season of preparation for
the commemoration of the birth of Christ. There is also an-
other theme developed which 1is concerned with the second com-
ing of Christ. According to Shepherd,, 2 "The-double emphasis,
therefore, on both the first and second esdvents of Christ

gives to the season its unlque mixture of devotional color;

lperived from the latin word, "advenire,"” which means "to
come, "

2prnold, corlies R., "Hymns of Advent, Christmas, and
Epiphany.” The Hymn V (October 1994), 121



In the next two chapters, the names of the hymn tunes are

to be inserted in the following manner:

Stuttgart), tells of the seeesee

Also, the hymn, "come, Thou long expected Jesus" (Tune:

"11ft up your heads, ye migh-

ty gates" (Tune: Macht hoch dle Tur) 18 another .......

Below are listed the hymn tune names in the order in which

they appears:

36,

Jtuttigart
Macht hoch die Tir
St, Thomas

0 der alles
Greenland
X¥ings of Orient

Dix
Morning gstar
Tidings

Missionary Hynn
Duke Strest
Heinlein

st. Flavian

Jusu Freuz, lLeiden und Pein
An ¥asserfliissen Babylon
30 gehet du nun
3t. Thonmas

5t. Theodulph
Petra

Herzlich tut nich
3t., Cross

Easter Hymn

gt. Fevin
Palestrine or Victory
Fortunatus

Neander

salve festa dles
Wie schdén leucntet
dalzburg

Judas Haccabeus
Mannhein

Kingsford

Salve festa diles
jasst uns erfreuen
5t. Yagnus

All' Thr' und Lob

37,
38.
39.
40;
41,
42,

43,
4%,
45,
45,
AT,
48,
49,
50.
51.

Chapter

52.
53.
54%.
55.
56,
5T
584
59.
60.
51,
62,
63,

64.
65.
66.
67.
68‘

Nlcaea

Moscow

Cwm Rhondda

gt. Anne

National Hymn
Trisagion or 0O quanta
qualia

Vigiles et Sanctl
Darwall

Abends or Winchester New
3ine Nomine

Vigliles et Sancti

st. George

Monkland

Dix
01ld Hundreth

IX

9t. Catherine

Ich sterbe taglich
Penitentlia

8t Flavian

gt. Thomas

falabar

Ellaconmbe

Erhalt uns, Herr

Mein Schopfer

gt. Dunstan

Charlotte

Sandringham or Caritas
perfecta

gt. Flavian or Martyrdom
Franconia

Welmmar

Toulon

Yater unser
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Joy in the redemption that has yet come to us in the Incarnation,
and awe before the Judgement that yet awalts us,"

’ Advent 1s the season preceding Christmas, and the hymns
should be filled with the expectatlion of the coming Birth of
Christ, The words and plalinsong iune of "Venl Fmrmanuel" 1s
a good example of a2 hymn thet expresses the Joyful and eager
anticlpatlon of the comlng of Christ, The words of the ree
frailn, "rejolce! Rejolce! Emmanuel shall come to thee, 0 Ie#
raeli" gives confidence that the Messiah will come to free cepe
tive Israel., Also, the hymn, "Come, Thou long expected Jesus,"
(Tune: Stuttgart) tells of the same eagerness for the coming
of the long expected #essliah, "L1ft up your heads, ye mighty
zates" {Tune :Macht hoch dle Tur) is another triwnphal hymn
for the Advent based upon the 0ld Testament prophecy.

As an expression of Chriat's second coming, the hymn, "lo,
He comes with clouds decending," (Tune: St., Thomas) tells of
the "thousand, thousand salnts attending” as "Christ returns
to reign."

"Hark! A thrilling volce 18 sounding” (Tune: O der alles)
and "Rejoice, rejolce, be levers" (Tune: Greenland) are ex-
amples of hymns expressing both the coming Birth of Christ
and Hls second coming,

The important factor to remnmmber concerning hymns for Ad-
vent 18 that 1t 1s a season 6f preparation for the Coning of
christ. The Christrmas hymns and carols are not to be used be=-

cause they do not expreces the theme or 1dea of the Advent sea=
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son, Hymns for this season should review 0ld Testament pro-
phecies concerning the comiing of the Messiah; tell the nar-
ratives of the events leading to the Birth of Christ, include
ing the preaching of John, the Baptist; and should warn the
people to prepare for the second coming of the Lord,

Christmas

Harperl wrote that "1t 1s too bad most Christians have
come to think of Christmas as a month long shoppling spree,..
For them, Christmas 18 over when it should be beginning., Node
orm people miss the wonderful thing their medieval ancesters
used to have.” Originally, Christmas was a period of cele=
bration lasting twelve days. Moderm day Christmas 1s usually
as long as it takes the children to open the presents at home;
and in the churches, 1t 1s a worship service on the Sunday be=
fore the 25th of December,

In the Liturcical Year, Christmastide or the Feasti of the
Nativity begins on Christmas Day and lasts for a perlod of
twelve days., It 1s = soason of rejolcing and celebration be-
cause the Chrlst Chlld 1s born, For the Advent season, "He
is coming" had heen the 1dea of the worship service, and sud-
denly, "He is here signifles the Lord's coming to earth."Alle-
lula., Unto us a chlild is born; O come, let us adore Him,Alles
luia"?

lHarper, Howard V., Days and Customs of All Falths. New
York: Fleet Publishing Corporation, 1957. De 321

2Su‘oer, John v, (Custodlian of the Book of Common Prayer),
;gesﬁook gf Common Prayer. New YorksThe Chruch Penslon Fund,
e De O,
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concerning the hymns for Christmas, little need be sald
because angone not familiar with the Christmas hymns could not
be from a Christlan land. The majority of the hymnbooks cone
tain many good hymng for this season and, because of the short-
ness of the gseason, only a few can be used., Christmas 1s one
season which has an abundance of hymns for its use.

At the risk of sounding repetitious, the author would like
to stress the importance of proper hymnody with respect to Ad-
vent and Christmas, Unless an individual or congregation has
experienced the proper use of the Liturglcal Year, it is hard
to understand the "drama" and "suspense" that can be developed

with its use., The four wecks of Advent can develop a feeling

of anticipation and expectancy. Then, on Christmas Day, white,
the color of the Christmas season, appears to indicate Joy and
happiness and the churches resound with the joyful sounds of
the wonderful Christimas hymns announcing the birth of the Lord.
"QO-come, all ye falthful. Come and adore Him, Christ the Lord."
Epiphany

The festival of Epiphany begins on the 6th of January
and marks the end of the Christmas season. This season com-
memorates the manifestation of Christ to the GCentlile nations
through the visit of the Magl.

The best known hymn for Epiphany is concerned with the
first appearance of Christ to the three kings, Melchoir, Bal-
thazar, and Gaspard. "We three kings of Orient are" (Tune:

Kings of Orlent) 1s the story of these three kings coming from
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a great distance bearing gifts of "gold to crown Him king."
The hymn also contains a forecast of the coming Crucifixion and
concludes with the Resurrection theme, "“@lorlous now behold
Him arlise, Xing, and God, and Sacrifice....” Two other hynmns
for this season are "As with gladness men. of 0ld" (Tune: Dix)
and "Brightest and best of the sons of the morning." (Tune:
Morning Star)

Also, the Epilphany season 18 by tradition e missionary
season, and the people are reminded to make known the tenets
of the Christlian falth to all nations, Hymns such as "Q Siony,
haste, Thy mission high fulfilling," (TunesTidings) "From
Greenland's 1cy mountains," (Tune: Missionary Hymn) and "Jos-
us ahall reign where'er the sun" (Tune: Dﬁke Street) would
present the missionary theme of the Epiphany season,

Lent

The term "Lent" 1s derived from the Anglo-Saxon word mean=-
ing "spring." It 1s a season beginning with Ash WJednesday and
lasting for a perliod of forty days. Although Sundays are not
considered as a part of Lent among Protestants, the penitentlal
nature of Lent 1s observed on these days.

The season of Lent 18 & perlod commemorating the fasting
of Christ 1n the wilderness and the hymns for this season
should contaln thlis 1dea, "Forty days and forty nights Thou
wast fasting in the wild" (Tune: Heinlein) and "Lord, who
through-out these forty days for us didst fast and pray"” (Tunes

8t. Flavian) are examples of hymns that present the theme of
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fasting.

Lent 1s also a season that serves as a preparation for
the Easter season. "Jesus, I will ponder now Thy holy Passion”
(Tune: Jusu ¥Xreuz, Lelden und Pein) is a2 hymn that would bring
to mind the theme of the Holy Passlon. The hymn, "A lamb goes
uncomplaining forth,” (Tune: An Wasserflussen Babylon) tells
of the Lord that goes on "to glaughter led without complaint."

Ash Vednecday, the first day of Lent, achieved 1ts name
from an anclent custom of cerrylng to Church the palms that had
been blessed the previous year. At the service, the palms
were burnt and the ashes were placed in the form of a cross on
the forcheads of the concregatiocn. This was used as a neans
of penltence and to remind man "that dust thou art, and unto
dust shalt thou return." However, the majority of the modern
Protestant denomlnations only observe Ash Wednesday as the first
day of Lent. Therefore, the general Lenten hymns would be pro-
per for thils day.

The fifth Sunday in lent, Passion Sunday, 1s named for
the first references to the Passlon of the Lord. Therefore,
the hymns should be meditations on the Passion of Christ and
Hls approaching Sacrifice. "Lord Jesus, Thou art going forth
for me Thy 1life to offer” (Tune: So gehst du nun) and "Now
my tongue, the mystery telling"” (Tune: 8t. Thomas) are ex-
emples of hymns for Passion Sunday.

Palm Sunday, the sixth Sunday in Lent and the first day

of Holy week, commemorates Christ's trlumphal entry into Jer=-
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usalem, For this one day, the theme of Lent changes to one of
Joyous hosannas. "Ride on, ride on in majesty" tells of
Christ's entry into the city "with palms and scattered garments
stowed."” The majestic hymn, "All glory, laud, and honor to
Thee, Redeemer, King," (Tune: St., Theodulph) 1s another tra-
ditional hymn sultable for the Palm Sunday service.

Maundy Thursday achieved its name from the word, "mandate,'
which came from the antiphon, "mandatum novum." On this day,
attention 1s called to Christ's institution of the Eucharist
at a2 supper with His dlsciples. He commanded the disciples to
love ons another and to partake of the Sacrament "in remene
brance of Me." The Maundy Thursday service calls attention
ﬂo thig institution of the Lord's Supper and the service us-
ually includes a celebration of Holy Communion., (Hymns for the
sacrament of thse Lo:@'s Supper will be discussed in the fol-
lowing chapter.,)

Good Friday 1s the saddest day 1n the Christlian Year be-
cause 1t 1s in memory of the Lord's death upon the cross. "Go
to dark Gethgemane" (Tune: Petra) 1s a hymn telling of the
agony of Christ, Hls betrayal, Hls trial at the Judgement
hall, and His crucifixion. The wonderful German chorale, "0
sacred Head now wounded,” (Tunes Herzlich tut mich) proclaimes
the love of the dying Savior and the Christian's indebtedness
to Him. "O come and mourn with me awhile" (Tune: St. Cross)
i1s & hymn written in a minor key that expresses sorrow as

"Jesus, our Lord, is crucified.”
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Easter

The key to the Christian falth is found in the celebra-
tion of Easter, the resurrection of Christ from the dead.

This 13 the greatest festival of the Christian Church and the
Faster message gilves the world-wlde Christians confidence and
hope. Through His resurrection, Christlans are assured of
having everlasting life.

The hymns should contain the feeling of triumph and joy.
"Alleluia" 1s the recurring refrain in the ©aster hymn, "Christ
the Lord is risen today." (Tune: Easter Hymn) According to
Maus,l "the first verse rejolces in a risen Lord; the second
verse in a living Xing; the third verse in the fact that the
redeeming love of God has in Christ's resurrection accomplish-
ed 1ts work; and the last verse stresses the Joy and fellow=
ship of Christians everywhere who exalt Christ above all else -
in thelr dally livess" The hymn, "Come, ye faithful, ralse
the strain,” (Tune: St. Kevin) i1s a vigorous and joyful expres-
sion "of the triumphant gladness" of the resurrection of christ,
"The strife 1s o'er, the battle done" (Tune: Palestrina) is
an adaptation of Palestrina's "Glorla Patril” and has become
one of the moast celebrated Easter hymns. "Yelcome, Happy mor-

ning," (Tune: Fortunatus) "He is risen, tell 1t out with joy-

1 Maus, Cynthla ®?., Christ and the Fine Arts, New York:
Harper % Brothers Publishers, 1938, p. 458,
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ful voice,” (Tune: Neander) and "Hall thee, festival day" (Tune:
salve festa dies) are additional hymns that express the cong-
regation's falth in the risen and triumphent Son, Jesus Christ.

The Easter season lasts forty days, including five Sune
days, and the Resurrection hymns should be sung throughout.
However, hymns using the words, "resurrection" and "today,"
could be used o6n raster Day only and many of the other Easter
hymns could be used for the other Sundays in Zastertide. "He
is Risen, Glorious word," (Tune: Wie schon leuchtet) "At the
Lamb's high feast we sing pralse to our victorious King," (Tune:
Salzburg) and "Thine 1s the glory" (Tune: Judas Maccabeus) are
examples of hymns suitable for Eastertide.

Rogationtide |

The last three days of the Easter season are called Rog=-
ation pays.l This 1s a period for the asking of God's bles=
sing on the seeding of the spring crops and for the general
wvelfare of the Nation. Unfortunately, this season is not ob-
served in most of the contemporary churches and there are not
many hymns available in the hymn books for this season., How-
ever, the hymns, "God of grace and God of glory" (Tune: Mane
nheim) and "0 Jesus, crowned with all renown," (Tune: ¥ings-
ford) could be used for this season. Also, the thanksgiving

and neational hymns would be suitable for this season.

lperived from the latin word, "rogatum," which means
"to ask."
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Ascensiontide

The Ascention season iz one of ten days which must always
begin on & Thursday because it falls on the fortieth day after
raster., Ascenslon Day 1s the celbﬁration of the completion of
Christ's earthly mission and His ascension on the fortieth day
after His resurrection. The length of the season 1s ten days.
This was the period of time the Apostles were ordered to re-
main in Jerusalem and awalt the gift of the Holy Spirit.

The day "when Christ ascends high in the heavens to reign"
is told in the hymn, "Hall thee, festival day." (Tunes Salve
festa dies) This is the same hymn tune that was recommended
for the Easter season, but with words sultable for this season,
"A hymn of glory let us sing" (Tune: Lasst uns erfreuen) tells
of Christ ascending "to the throne of God. Alleluia,"” Another
good hymn, "The head tha: once was crowned with thorns," (Tune:
St. Magnus) is based on a text from Paul's letter to the
Hebrews,l

Whitsuntide

wWhitsunday, or Pentecost, occurs ten days after Ascension
Dey and is the first bBunday of vwhitsuntide. The season is
one of a weeks duration and is a festival for the celebration
of the descent of the Holy Spirit. The appearance of the Holy

Spirit to the Apostles was described in terms of "a rushing

lHebrews 11. 10. The Holy Bible (Xing James).
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mighty wind"I and of "eloven tongues like as a fire,...And they

were f1lled with the Holy ghost,,.,"2 After reselving the Holy
Splrit, the Apostles went out to preach and to spread ths tord
of God. Therefore, Whitsuntide 1s a two-fold celebrations (1)

for the gift of the Holy Spirit and (2) for the anniversary of

the birth of the Christian Church,

The hymns for thls season should express the theme of the
Spirit of God descending to earth to dwell in the hearts of men,
The 3regorian hymn, "Venl Creator,” 1s a plea for the Spirit
to come and "make within our souls Thy home,” "Creator Spirit,
by whose aid" (Tunes All' #hr' und Lob) is a hymn that tells
of the beginning of the Church and containa a plea to "glve
us Thyself that we may see the Father and the son by Thee,"

The Trinity Season

The next Sunday in the Church Year 1s Trinlty sSunday, the
beginning of the Triniily Season, fThe emphasis of Trinlty Sun=
day 1s upon the three=fold nature of God and it 1s the comw
pletion of the cycle that began wlth Advent, Advent was cone-
coerned with the coming of the Son, and Christmas, Epliphany,
Ient, Easter, and Ascenslon Day were all festlivals concerned
wlth the Son, Jesus Christ, vhitsunday was the celebration of
of the gift of the third aspect of the Trinity, the Holy Ghost,

licts 11, 2. loc. cit.

eActa 11, 3. loc. cit,
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and Trinity Sunday is the celebration of the united Godhead,
Father, Son, and Holy Spirit. The rest of the Sundays of the
Church Year are known as Sundays after Trinlty and are for the
development of the Christian's understanding of the Triune God.

"Holy, Holy, Holy" (Tune: Nicaea) is a traditional hymn
sung to the praise of blesszed Trinity. By using the 6th cen=-
tury lLatin hymn, "Adesto Sancta Trinitas,’ the congregation can
ging pralses to gGod, the Father, the Son, and "to Thee; All
glory, as 1s ever meet, to God the holy Paraclete."” The Holy
Trinity 1s also pralsed in the hymn, "Come, Thou almighty King."
(Tune: Moscow) The first three stanzas are concerned with the
King, the Incarnate Word, and the Holy Comforter, and it con-
cludes with the words, "To Thee, great one in three, the high-
est praises be."

The Sundays after Trinlity may be of a general nature;
however, the cholce of hymns should coincilde with the theme of
the particular idea of the service. The majority of the hymn
books contain a subject index that can aid the minister in the
cholce of hymns, :
lessor Days or Seasons

In addition to the festievals and seasons already mentioned,
there are several other days observed in the Church Year that
wlll be covered at this time.

The celebration of the New Year 1s a Jewlish festival that
was continued by the early christians., It 1s a service of

thanksgiving for the pervious year, and a service for the agke
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ing of God's blessing on the year to come., The hymn, "Guide

me, O Thou great Jehovah," (Tune: Cwn Rhondde) is a hymn ask=-
ing for aid "through thls barren land," and the hymn, "0 God,
our help in ages past, our hope for years to come"™ (Tune: St.
Anne) would also be sultable for a New Years service.

Several times during the year, there are speclal services
in recognition of certain natlonal days, On these occaslons,
hymns of praise and thanksgiving, and hymns asking for God's
blessing should be used. Probably the best known hymn for nat-
lonal days is the hymn, "God of our fathers, whose almighty
hand leads forth in beauty all the starry band." (Tune: Nate
ional Hymn)

Because of several Bibliecal references to St. Michael and
his Angels, the 29th of September has been set aside in their
rembrance. St. Michael, the Archangel, was-and 1s-"the Angel
of the lord." For this day, hymns such as "Stars of the mor-
ning," (Tune: Trisagion or 0 quanta qualia) "Ye watchers and
ye holy ones," (Tune: Vigiles et Sanctl) "Ye holy angels
bright," (Tune: Darwall) and "Around the throne of God a band
of glorious angels ever stand” (Tune: Abends or Winchester New)
enuld be used.

One of the greatest upheavels in the history of the Christe-
lan Church was the Reformatlion, and one Sundéy each year 1s de=-
siznated Reformetion Day in recognition of this event. It

would not be Reformation Sunday without the singing of Luther's
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reformation chorale, "Ein Feste Burg." According to Smith,l
"#our hundred years of constant and everwldening use has served
to enhance rather than dull this Iutheran hymn."

On November 1, All Saints Day has been set aglide in come
nmemoration of the holy ones of all ages. The hymns, "For all
the Saints,” (Tune: Sine Nomine) and "Ye watchers and ye holy
ones,” (Tune: Viglles et Sanctl) are suitable for this occasion,

Thanksglving Day, the fourth Thursday in November, cone
menmorates the harvest of the Plymouth Colony in 1621, while
Rogation Day was the asking of God's blessing on the crops, this
1s a service of thanksgiving for the "frults of the earth and
all other blessings of His merciful providence." There is a
wealth of hymns for this service, and some of the most sultable
are as follows: "Come ye thankful people, Come," (Tune: St.
George) "Iet us, with gladsome mind, praise the Lord,"” (Tune:
Monkland) "Pralse to Fod, immortal praise,"” (Tune: Dix) and
"Praise God, From whom all blessings flow," (Tune: 0ld Hund-
redth)

The majority of the Protestant churches are very skeptical
of the word, "saint." Certalnly, the Christian Church cannot
look upon the holy or godly persons of past ages with vener=-
ation; however, many of the Biblical personages, church fathers,

and martyrs deserve respect and admiration for their earthly

lSmith, H. Augustine, Lyric Religion. Rew York: The Cen=-
tury Company, 1931, p. 238.
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efforts., If John Calvin and Martin ILuther are remembered on
certain days, then there is a place in the Church Year for the
remembrance on special days for such individuals as St. Paul,
3t. John, sSt. ¥ark, and others, Hymns recommended for All

Saints Day are also usable for the services for any individual

Saint,
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CHAPTER IX
HYMNS FOR THE SACRAMENTS

There is & wlde degree of difference among the Protestant
churches concerning the importance and meaning of the sacra-
ments., However, at one time or another during the 1life of 1na—'
dividual churches, sacraments are observed. The purpose of
this chapter was to study the relationship of hymns to the
services of the sacraments,

Definition of a Sacrament
According to the Confession of Faithl of the Presbyterian
Church, sacramnents are holy signs and seals of a covenant of
grace, instltuted by God to represent Christ and His eenefitas,
In every sacrament, there is 2 spiritual relationship between
the sign and the thing signified.

In the Confession of Faith2 of the Reformed Church, a
sacraement is defined as a visable sign and seal of an inward
and invisable thing, by means whereby God works in sach ine
dividual by the power of the Holy Spirit.

From the wrlitings of Martin Luther, a sacrament was ine-
terpreted as a sign which not only represents but also eme
bodies cerbaln inner, spiritual gifts, These gifts can be

truly recognized and appropriated only by the individual be=

}gbe gonstitution of the Presbyterisn Church in the United
states, Philadelphiat Published by the Board of Christian

2geformed Standards of Unity. Grand Repids: Soclety For
reformed Publications, 1957. D. %5.
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liever.

Underhill wrote that the essence of the saerament 1s the
actual conveyance of spirltual meanling and power by material
process, Not only God's meaning to the mind, but God Himself
to the whole person of the worshipper.

From these deflnitions, it was fould that a sacrament is
an outward, visable sign of an inward lnvisable grace. From
this point, different Christian denominations greatly differ
as to what are the actual sacraments. The author had the op-~
portunity of hearing a sermon in which "memory" was classifled
as a sacrament. A sugsestive visable symbol would be able to
re-call in the mind of an individual a past event., It would
be possible to classify many things as sacraments. However,
there must be a certain limitatlon in the use of this word in
the Christian Church,

The Roman Cathollc Church, during its development, has
established seven sacraments, They are as followa: (1) bap-
tism, (2) confirmation, (3) communion, (4) matrimony, (5)
penence, (6) holy orders, and (7) extreme unction, If a sac-
rament 1s an outward sign of an inward grace, then it is pos-
sible that there could be seven sacraments. However, the
majority of the Protestant churches narrowed it down even
further.

The Reformers established that there were only two sac-

ranents and they were ordained by Christ. They are as follows:
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(1) baptism and (2) the Lord's Supper or Communion. According
. to the Protestant usage, these two are the only sacraments of
the Church.
Holy Baptism

1 1s a sacrament conslsting of an outward sign,

Baptism
the use of water upon the individual, as a symbol of two ine
ward benefits, The sacrament of baptism is a symbol of the
incorporation of the individual into the visable Christian
Church. "Go ye therefore and meke disciples of all nations,
baptizing them in the name of the Father and of the Son and
of the Holy Spirit...."2 This sacrament i1s alsc a symbol of
& covenant of grace which 1s the mystical washing away of sin.
"?ruly, truly, I say to you, unless one is born of water and
the spirit, he cannot enter the kingdom of God.">

"This chlld we dedlicate to Thee" 18 a hymn expressing
the 1dea of dedicating the chlld to God and asking His pro-
tection, The hymn, "0 Jesus Christ, our Lord most dear,”
(Tune: 8t. Catherine) tells the same idea using the words,

"85 glive this chlld of thine Thy grace and blessing day by

day." Howvever, the majority of the hymnbooks contaln very few

lperived from the Latin word, "babtrin,” which means "To
dip into water.,"

23+, Matthew xxviii, 19. The Holy Bible (King James).

J3t. John 1ii. 3. loc. cit.
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hymns suitable for the sacrament of Baptlsm,
Holy Communion

Comnunion, or the Lord's Supper, 1s a sacrament eonsisting
of an outward sign, the bread and wine, as & symbol of the
body and blood of Christ. In the night in which He was be-
trayed, Christ instituted the sacrament of Communion, as told
by St. Paull using the following wordss

"The Lord Jesus the same night in which He was
betrayed took bread: and when He had given thanks,

He brake 1t and said, 'Take, eat: this 1s My body,

which 1s broken for you: this do in remembrance of

Me.' After the same manuer also He took the cup, and

when He had supped, saying, 'This cup 18 the new

testament in My blood: this do ye, as oft as ye drink
it, in remembrance of Me.' For as often as ye eat

this bread, and drink this cup, ye do show the Lord‘'a

death till He come,"

From these words, the Christian churches observes the sace
ranent "the Lord hath commanded us to make: having in remem-
brance }His blessed passion and preclous death, His mighty re-
surrection and glorious ascension: rendering unto thee most
hearty thanks for the innumerable benefits procured unto us
by the same,"2 Therefore, this service is also an observance
of thanksgiving. For this reason, the Episcopal Church calls

the service, 'the rucharist."” This sacrament is a means of

11 corinthians. 11, 2328, loc. cit.

2guter, John ', (Custodian of the Eook of Common Prayer),
The Book of Common Prayer. New York: The Church Pension Fund,
1845, p. B1.

3Derived from the Crecl: word, “eucharis," which means
"thanks,"
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spiritual nourlishment and growth for the individual pertaking
the elements., 4Also, 1t 13 a means whereby Christians express
thanksgiving for the mysterious splender of God's total create
ive action through His word and for the YWord's supreme act of
creative love.

There are several good hymns for the Sacrament of the
lord's Supper. The wonderful plainsong hymn, "Humbly I adore
thee,” brings to mind the "living Bread, that givest all Thy
creatures breath." "I come, 0 Savior, to Thy table” (Tune:

Ich sterbe taglich) 18 a hymn asking that "Thy body and Thy
blood be for my soul the highest good." "Here, O Lord, I see
Thee face to face," (Tune: Penitentia) and "RBe known to use
in breaking breed" (Tune: St. Flavian) also are hymns of thanks-
giving and memorial for the communion service. The hymn, "Now,
my tongue, the myst'ry telling," (Tune: St. Thomas) tells of
the wonderful mystery of the Sacrament of the Lord's Supver.
"gtrengthen for service, Iord, the hands that holy things have
taken" (Tune: Malabar) 1s z hymn of humble petition for strength
from the partaking of the Sacramentsof the lord!'s Supper.
Christian Ordinaces and Rites

In addition to the two sacraments, some of the Protestant
churches observe the services of Confirmation, Marriage, Fore-
glveness of Sins, and Ordinatinn,

The service of Confirmation, althoush not instituted by
christ, had i1ts beginning in the early Riblical Church., In

several places in the Bible, there are referrences to the lay=-
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ing-on of the hands as a symbol of the recelving of the Holy
chost., The Confirmation service imparts to the individual an
increase of the eanctifying grace which was recelved in the
gacrament of Baptlism., The hymn, "As when, in far Samaria,”
(Tune: Ellacombe) teils of the prayer of two apostles asking
that "the Eoly Chost mirht come to those on whom woere laid the
hands," "Arm these Thy soldlers," (Tunes Erhalt uns, Herr)

"¥y Malker, be Thou ni~h," (Tune: Meiln Schdpfer) and "He who
would valient be" (Tune: St. Tunstan) are good hymne for a
gconfirmation service.

¥Marriagze, not belng origlnally a Christian rite, existed
long before the beginning of the Christian Church, However,
1t was given Christian character when 11 included God's bles-
sing to those united in Chrlstlan matrimony. "Lord, who at
cana's wedding-feast didst as a Quest appear" (Tune: Charlotte)
and "0 perfect Love" (Tune: Sandrincham or Carltas perfecta)
are hymns that would be sultable for the service of Marrlage.

Through Confession and Absolutlon, individuals are given
assurance of ¢od's forgiveness of sins. This service was or-
dained by Christ when e said, "If you forgive the sins of any,
they are forglven; i1f you retaln the sins of any, they are
retained.”l Tho hymns for this service should contaln the idea

of confossion and assurance of God's forglveness, Hymns such

lgt, John,xx. 23, The Holy Bible (Kinz Jares).
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as "Lord, when we bend before Thy throne," (Tune: St Flavian or
Kartyrdom) "Blest are the pure in heart,” (Tunes Franconia)
and "O Jesus, iamb of God" contaln the theme of confession and
absolution,

Ordination 18 a service whereby the laying on of hands is
a symbol of God's Spirit imparted to the men of 3od's ministry,
"As my Father hath sent Me, even so send I you"l is the Bibe
lical authority for this service, "God of the prophets, bless
the prophets sons" (Tunet Toulon) ie a hymn askinz God to make
each minister "nobler and stronger than the last." The hymn,
"Dear Lord, to Thy true servants,” (Tune: Vuter unser) cone

veys the same 1dea for use in an Ordination service.

1st, John xx. 21. loc. cit,
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CHAPTER X
SurMt .Y, CONCLUSICN, AND RECOMMENDATIONS

Trec main purpose of this study was concerned with the
relationship of hymns to the services of the Protestant Chureh,
In order to answer this problem, it was necessary ot include
four minor areas of studys (1) the history and use of hymns -
and hymn tunes, (2) the history and use of the iiturgical Year,
(3) the elements that deternine a good hymn, and (4) the emo-
tional responses to hymns,

Sumnary

It was found that a hymn is a lyric poen designed to be
sung to the glorification of God and the edification of man,
The words of the hymn must contaln the doctrines and truths
of the Christian faith in such a manner as to bring to mind
the teachings concerning God. The mood of the music should
coinclde with the mood of the words and the total effect should
produce & hymn worthy to be sung in tribute to God.

Becaugse of the emotional responses to hymms, great care
should be taken concerning the use of hyrns in the worship
service, The congregation tends to be stirred by the emotions
which the hymn sugcests. The hymn should bhave a general ate
nosphere of revergnce and knit together those present into a
unity of feeling.,

The Idturglical Year, the offilcial year of the Christian
Church with 1ts seasons and festivals, 1s a means of keepling
the Chrlstian worshlp Christe-centered. The observance of the
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seasons and festivals 1n thelr proper order presents the facts
of the Christian faith. If used as the controlling principle
in public worship, the observance of the Liturglcal Year re-
sults 1n the Christian soul belng led "through all the hlstore
1cal events and conditions of Christ's 1life to a contemplation
of the eternal action of God."l

Conclusion

The relationship of hymns to the services of the church
l1s that they are a means of strengthening the theme of the
service. In this way, hymns become part of the whole instead
.og being a segment of the worshlp service,

Recormendations

This was a very 1nteresting project and 1t presented many
new 1deas previsusly unknown to the author., However, the find~
ings of thls study wlll not be used by many churches because of
the following reasons; (1) many churches would not dlscard their
present philosophy concerning hymnody to meet these f£indings,
(2) the Puritanical influence still holds a strong grip on many
of the Protestant denominations, and (3) many churches purpose-
ly use hymns to 1lnvoke an emotlonal response that would be con-
sldered unsultable according to the findings of this study.

According to G1llman,2 the average congregation i1s content

1Underhill, Evelyn, Worshlp. New York: Harper & Brothers,
Publishers, 1937. p. 73.

23111man, Frederick J.,"Let Us Sing! But Worthily." The
Hymn, III (July 1952), 99. T
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with "the 0ld favorites" and do not want to change. The "re-
vivalistic" churches sing of belng "so in love, so in love, in
love with Jesus" or "marching, marching with their leader”
with no mention made of the leader's name. Hoekl pointed out
that "the more fundamental the church, the jazzler the music,"
These congregations, having not time to think about the words
and little time for breathing, dash through hymns that have
more semblence to popular than sacred music, It 1s hopeful
that this study willl be of an &l1d concerning the use of hymns;
however, it 1s questionable that some churches would change
thelr previous philosophy concerning hymnody.

Thls study willl be criticized because of i1ts use of ideas
assoclated with the Roman Cathollc Church, Throughout the writ-
ings of many of the Protestant churches, there are many ref-
erences to 1deas that "savored Popery" or are "Poplsh," and
are not to be used in Protestant worship. This 1s wrong be=-
cause many things usable in the Protestant Church are discarded
merely because of this reasoning; so the Puritanical influence
against many ideas recommended 1n this study over-shadow their
advantages. This would mean that because the Lliturglecal Year
1s used by the Roman Catholic Church and would bring formallty
to the worship of the church, 1t could not be used, regardless

of the advantages.

1Hoek, Ann, "let Sacred Music be Sacred Music!" The Church
Herald, XVI (April 24, 1959), 10,
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D. L. Moody demanded music that would delight the congre-
gation. He used Gospel Songs as a means of entertainment to
produce a desired effect. He would have nothing to do with a
plece pf music which only apﬁealed to the sense of beauty.
Although Moody lived 75 years ago, this same philosophy still
relgns in many Protestant denominations. This study cannot
accept this philosophy because the findings do not condone the
use of hymns as a means of effecting mass excitement. The
"revivalistic" hymns or Gospel Songs literally "whip" the cong-
regation into a state of mind that leads towards "conversion.,”
In this study, there isn't any place for this type of hymnody.

As outlined in this study, the 1lntelllgent use of hymns
would be very advantageous for any Protestant Church; and the
author would like to recommend that churches investigate these
results as a means of enriching their worship services, It is
also the recommendation of the author that individuals forget
their individual 1likes and dis-=likes in favor of looking to=-
wvards one goal--the proper use of hymns in the worship of God,
In the words of Erasmus,l this "would be more east to accomp-
1lish if private reasonings were lald aside and we were all to
one great aBjJective, the glory of Christ. At present, most

persons look after their own interests."

lyyma, Albert, Renaissance to Reformation., Grand Rapidss:
Wo. B. Eerdmans Publishing Company, 1951l. p. 586. citing a
letter by Zrasmus,
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