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ALL IS FLUX FOR SOLO VIBRAPHONE AND FIXED MEDIA

Ethan Stearley, M.M.

Western Michigan University

“All is Flux” is a composition for solo amplified vibraphone and fixed media. The title is
derived from a quote by the Greek philosopher Heraclitus- “All is flux, nothing remains still.”
While a traditional score will be provided to the performer for the purposes of preparation and
analysis, a video score that is synchronized to the fixed media audio elements will be used in the
final performance. This moving score should be visible only to the performer, not the audience.
The composition serves as a practical demonstration of experimentation on structure in tandem
with elements drawn from narrative theory. Additionally, this piece explores scale and its effect
on the perception of musical changes and textures as both moving events or immersive
environments.

The structure of the composition draws influence from the Joseph Campbell’s idea of the
narrative mono-myth, the “Hero’s Journey.” Each movement of the composition serves as a
musical representation of the three acts described in the Hero’s Journey. The first movement is
meant to explore the idea of the “familiar environment” and the unwilling hero. In contrast, the
second movement acts as the representation the hero’s growth while exploring the unfamiliar
environment. Finally, the third and final movement is to juxtapose the changed hero with the

unchanged, familiar environment and the discomfort of this modified relationship.
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SET-UP AND PERFORMANCE NOTES

“All is Flux” is written for a 3.5 octave vibraphone that is to be amplified via a dynamic
microphone (such as a Shure SM57) positioned under the resonators. The sound of the
vibraphone, as well as the fixed media, should be channeled through a setup including, at
minimum, a stereo set speakers and a subwoofer. Ideally, the piece is to be performed with the
vibraphone’s motor set to a medium-slow speed (if the instrument’s motor supports variable
speed,) although this is not entirely necessary.

During the performance, a provided video score is to be read from a screen visible only to
the performer. The fixed media audio, synchronized to the video playback of the score, is to be
channeled from the playback device to the stereo setup.

It is suggested that the piece be performed using two pairs of medium-hard cord mallets
and two bass bows, although experimentation with implements is encouraged. Pedal markings
are notated in the score, but the performer should also have a degree of freedom in pedaling
decisions. With the few specifically notated exceptions, each pitch should be allowed to ring for
its full duration and care should be taken with both harmonic and gestural changes to ensure that

the pedaling clarifies the intent of the phrase, rather than obscuring it.
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All is Flux
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